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a movement that is fraught with vast possibilities 

for the development of Indian National Life, 
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There are few people who have not lteeu 
subjected to the command, “ TeU me a storv” 
mid those who. on such occasions, find pleasure 
III trying to make children happy, rack their 
brains to find something New to tell. They 
desire that their story should contain nothing 
but thoughts full of good-will and encourage! 
ment to follow good example. In the telling 
of the story if is natural to picture the details 
of the scene according to the story-teller’s own 
experience. Such is the incentive from which 
the folk-tale is born. 

1<> those of us who come from the West, it 
comes ns a pleasing surprise to find in the folk¬ 
tales of India scenes and incidents which are 
familiar to us from our early reading of Grimm’s 
Fairy Tales and Hans Anderson s Fairy Tales. 
This similarity early attracted the attention of 
scholars and there have been eoiitrovei-sies as to 
the original sources of tales common to East and 
Vi est : Sir \\ illiam Jones and flic early Sanskrit 
scholars who worked with him, found two collec¬ 
tions of these tales so complete as to leave no 

was t Jind been 
surmised, in the East. This discovery made it 
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clear that those talcs, with which we are .-ill so 
familial 1 , had their origin: not later than the early 
days of the Christian era: and there were many 
who saw in the incidents and Him teaching of 
the talcs the influence of the life and teaching 
of the Lord Buddha and his disciples. For long 
it was supposed, therefore, that the tales had had 
their origin in the ancient kingdom of Magudha 
and that they might have been composed by the 
followers of the Lord Buddha himself. More 
recently, however, the Jatak? collection of the 
Buddhist stories was discovered and amongst thc 
carvings on the railings round the Bliariiut 
stupa—scenes from these stories were recognised. 
As the carving dates from 250 to 200 B.C,, the 
origin of the tales is now "believed to lie not later 
than the time when Buddha lived aliout the ,ith 
century, Ji.C., and it is recognised that the 
features which seemed to prove a Buddhist 
origin are really alterations made to suit the 
Buddhist doctrine. It is not likely that materials 
will come to light to enable us to trace the 
origin still further hack, but who can say when 
these tales were first conceived t 

The attempts to trace the source of the tales 
have brought to light hidden knowledge. The 
history of the Indian people in these ancient 
days is but imperfectly known, but the talcs 
are a mirror of the customs and I lie lb oughts of 
th# jiTOpfe and* us saucily tin* oi fa? greater value 
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to ua than the dates and the names of a few 
individuals-—the dry bones of history. It needs 
but a glance at the pictures of the Bharhut 
carvings in the booh of Jatuka stories edited by 
Francis and Thomas to enable us to picture 
the life of the people in those titties—and from 
these little carvings, we can create a mental 
picture of the incidents in the other tales; and 
the picture is so very like the scenes n e see 
every day. Human nature changes little, and 
the primitive emotions are depicted on men’s 
faces now as they were then. In India there 
has been little change in the environment of 
village life for thousands of years and often 
little change in the fashion of the simple dress 
of the villager. In the TVast, on the other 
hand, the environment of to-day is so different 
from that of ages gone by that our pictures of 
folk talas have often grotesque appearance 
almost entirely absent in India. The monkey, 
the elephant, the fighting ram of the Bharhut 
carvings have in no way changed, and their 

environment is the same. 

Tu these lectures, Mr. Dmeshchandra Sen 
gives us an interesting account of the history 
of some of these fables and he puts forward a 
fascinating suggestion that possibly the tales of 
the .Middle Kingdom were carried by means of 
the ships which sailed from the coasts of Bengal 
to the ports of the Persian Gulf and that thui 
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they travelled, with those who transported the 
merchandise, to far away ports of Europe—long 
before any translations of the Panchafcautra or 
Hitopadesa or translations like our fables of 
Pilpai were known. 

In the following lectures, our attention is 
directed in particular to Bengal, and the examples 
given afford a delightful picture of village life 
in that Province. When i read in the first 
lecture the author’s enthusiastic appreciation of 
Bengal folk tales, the thought crossed, my mind 
that possibly the Rai Sahib's patriotism had 
affected his judgment: but after 1 had read the 
translation of the beautiful story of llakticha- 
mala, T went back to the first lecture and I 
know that what he said was true, 

I Everyone who reads this Bengali folk-tale 
will endorse what he says. U is a tale of which 
a nation might well he proud : it has all the 
attributes of a beautiful lyric : it contains a con¬ 
ception of purity and love which evince a high 
state of civilisation. The rural scenes are full 
of the joy of life. One cannot but feel the fresh 
air of the morning when the King rides out to 
the mango grove : one shudders at the scene 
round the funeral pvre : the forest is gloomy in 
the darkness hut fresh and smiling in the sun¬ 
shine. Nothing could be more simple or charm¬ 
ing than the account of the life in the cottage 
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of the flower woman: I have never read any¬ 
thing which load me to such an understanding 
of the sublimity of the conception of the ideal 
Hindu wife, as 1 have obtained from the reading 
of the story of Walanebamala. The interest 
never Hags. No one who begins the story can 
rest till he has reached the end. The teaching 
too is sublime. 

I hope Eai SaHlb Dinoshchandra Sen w ill be 
^blc to do a further service to literature hy 
making a collection of Bengali folk tales. Such 
a collection would help the people of the West 
to get nearer to the people of Bengal. There 
are so many barriers. Good will is often present, 
tmt good will must he supported by know ledge, 
jj is easy to obtain some knowledge by studying 
the history and the literature of the country and 
hv rending novels such as those of Ban him 
Chandra, but here i? a door that has been little 
more than pushed ajar by Lalbihari Be, and 
from the evidence we have in these lectures, I 
feel sure the author could open it for us. Our 
childhood Is spent under very different conditions 
of environment. Ti hen we read tales such as 
Malanohamala it brings us much nearer to 
understanding, and if we could only learn to 
kiftw each other’s childhood, there would 
be leas anxiety regarding our understanding 
later on. 
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lam grateful to the author for having asked 
me to write this introduction. I hope it may 
have the effect of bringing the lectures to the 
notice of some who might not otherwise have 
been led to a knowledge of the Polk Tales of 
Bengal. 


The 18th January, 1930. 


W. R, GOURLAY. 
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_\Iy first course of 1 act uves as Rum tan it Labiri 

Research Fellow of the Calcutta L T iuver6i.tr in 

¥ 

the history of Bengali Language and Literature, 
delivered in 1914, was published under the title 
of Cfhnitnuya ami hia Companions hi 1917- The 
present volume contains my Fellowship lectures 
delivered in 1917. Pram 1914 to 1919, I 
delivered six courses of such lectures \ each 
course, complete in 12 lectures, forms a volume 
of the size of this book. As most of these 
lectures have not yet been published and as 
there is no certainty about the time of their 
publication, I owe it to the public to refresh 
their memory about what they heard long ago, 
by mentioning the subjects treated in them. 

t, Chaitanya and his Companions, delivered 
in 1914. 

2. The second course of my lectures deli* 
vered in 1915 treats of the following subjects : 

(«) Glimpses of Bengal History from old 
Bengali Literature. 

(ft) Songs and Ballads of the Buddhistic 
period. 

(?) Chandidasa. 

(d) Desertion of Nadia by Chaitanya. 

(e) Humour in old Bengali poetry. 
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3. The Bengali Riimayanas. In these lec¬ 
tures, delivered in 1916, I tried to prove that 
some of the legends and stories about, Rama, 
Havana, and Hanumana, now found incorporated 
in the various versions of the Bengali Ra may anas 
by different authors, are of a prehistoric origin, 
probably anterior to Vftlrafki’s epic. It is evi¬ 
dent that these Bengali authors did not 
follow too closely the foot-steps of Valmlki, but 
introduced indigenous elements in them not 
contained in the Sanskrit epic. 

1. The Folk literature of Bengal—delivered 
in 1917. 

5. The forces that developed our early 
literature—delivered in 1913. 

6. Chaitanya and his Age—1919. 

I have to offer a word of explanation for 
the publication of my fourth course of lectures 
delivered in 1917 before the preceding courses 
of such lectures, delivered in 1915 and in 1916 
respectively, have seen the light. An active 
research is going on in the field of old Bengali 
Literature and new materials are being made 
available to us every year. The history of our 
language and literature no longer presents a 
fossilized form, but by the powerful impetus 
given to it by Sir Asutosh Mookerjee, it is 
fast invading “fresh fields and pastures new' 1 
and changing shapes. Some portions of my 
previous lectures have had to be revised and 
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re-written in the light, of the latest discoveries. 
Hence those lectures that are found ready at the 
moment are made over to the press while others 
have to be held up. 

In the present treatise I have for the first 
time brought; to th« notice of scholars consider¬ 
able materials about Bengali folk-tales chiefly i 
those current amongst the Mahovnedans of the 
lower Gauge tie valley. It has lieen a surprise 
to us to find that stories of llupamala, Kfinchao- 
mfilil, Madhuinilla. buslipamfdn, etc., are not only 
the heritage of Hindu children but also of 
their Moslem cousins who have been listening to 
these nursery and fairy tales, recited to them by 
their grand-mothers, from a very remote 
historical period which I have tried to prove to 
be much anterior to the Islamic conquest. The 
Hindu and Buddhistic converts who gave up 
tlieir faith in the older religions did not forego 
their attachment to these folk-tales In which 
legends of Buddhist and Hindu gods are some¬ 
times closely intermixed. The incantation and 
>nanim# used by Moslem Fakirs and physicians 
for curing diseases and the hymns of Lakshmi— 
the harvest-goddess—recited by a class of 
Maliomedan mendicants—are full of references to 
gods of the Hindu and Buddhistic pantheons, and 
I have tried to trace the continuity of this 
folklore and folk-wisdom current amongst 
Mahomedans, from a remote time when they had 
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not yet accepted Islam but had been Buddhists 
or Hindus. 

These lectures on the Folk Literature of 
Bengal are by no means exhaustive. I liave 
not touched the pastoral poetry and boatmen s 
songs with which the whole air of rural Bengal 
is still resonant — not her cities and towns, but her 
backward villages, still lovely with the dark- 
blue foliage of mango-groves and rich in her 
summer bloom, where the tierce rays of materi¬ 
alistic civilization have not yet entered to dispel 
the charm of rural poetry. These songs and 
pastoral poetry open a vista showing the 
perspective of ages long gone by. If 1 find an 
opportunity I will deal with this fascinating 
subject in a future course of lectures. 

A further enquiry on the lines of these lec¬ 
tures made by me has brought to light several 
very important facts in regard to the Bengali 
folk tales. There is a mere hint in this work 
that some of our old folk stories are interspersed 
with bits of poetical lines rendered into prose, 
which have been evidently current amongst our 
woman-folk from a remote antiquity. I have 
proved in another course of my lectures that 
sonic of the old stories are so fully replete 
with these poetical bits, cleverly strung 
together and put in the midst of a prose style, 
that the work of the goddess of Paniessus lies, 
as it were, hidden from our view, until the 
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scrutinising eye of a scholar detects them. The 
language of these half-verses is generally very 
ancient and reminds one of the discovery made 
by Dr, E. A\ , Hopkins of the existence of Ye die 
bvinnology in the great epic of the ITahfllihaiiitii. 

I can scarcely suppress a f oe Hag of joy 
that inspires me in iny research work at the 
present moment. Hitherto I had felt myself 
alone in the task of writing the annals of 
the Bengali language and literature, though 
1 do not imply by this any lack of regard 
for the work of some of my colleagues in the 
field who have in the midst of their multi¬ 
farious and scholarly titsks, made important 
contributions to it from tunc tu time. Hut 
a wliolc-hearted devotion to this cause was 
wanting in the young generation of Bengalees, 
and to-day this longfelt want seems to he 
removed by the daily growing number of those 
who are wishing to take up Bengali as a 
subject for the ALA. Examination and by the 
enthusiasm displayed by these earnest students 
in the cause of their hitherto neglected literature. 
They appear to me to be the heralds of a new 
age, that will, let us confidently hope, ere long 
dawn on us. In the march towards this goal 
our confidence is accentuated by the fact that 
the man at the helm has a never-failing steady 
foresight and see* the vision of our future 
glory, as no one else in the country ha? the 
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power to see. The bout is launched and the 
pilot will steer it on to the shore of the ideal 
land, let us hope. 

I take this opportunity to thank Mr. W, It. 
(Jourlay, M.A., C.I.E., I.C.S., Private Secretary 
to II E. the Governor of Bengal, for writing the 
Foreword. Mr. Gourlav has been in Bengal 
for more than 20 years and is w ell known as a 
diligent student of the life and civilisation of 
our people. l'n Jus address delivered at a 
meeting of the India a section of the Koval 
Society of Arts held in Loudon on the 6th of 
March, 1611), he indicated the various stages of 
our national history and suggested a practical 
scheme of an up-to-date comprehensive history 
of Bengal with a scholarship and breadth of 
outlook that evoked the admiration of such 
eminent, men as Sir $. Bay ley, 3Ir. C. B. Buck- 
land, Mr. Shrine and Lord Carmichael. The 
appreciation of the story of MfUaneharuulu as 
contained in his Foreword, though he had at 
first hesitated to accept my views expressed in 
pp. 41-47 will give to the reader a glimpse of the 
characteristic sympathy and genuine goodness 
of the heart with which he has always tried to 
understand Tndia and her people. 

I have to thank Dr. G. Howells, Hr. H. 
Stephen and Hr. H. C. 3lookerjee for revising 
some of the proofs of tLLs hook. Mr. A. C. 
Ghatak, Superintendent of the University 
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Press, has also helped use in ^ueli matters — 
Tmt I am sovrv to say that there are still 
many printing mistakes in the hook. This 
has been inevitable because T am not a good 
proof-reader myself and I could not make 
satisfactory arrangement for get I iug this very 
tiresome work don© from the lieginning to 
the end. 


Be it ala, 

Near Calcutta ; l Uinesti Chandra See. 
The 21xt January. 1920. ) 
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form; Manik marries the new princess and is happy 
with two wives, pp. 196-202. Fakir Rama’s 
version, p. 292; Kumars, and Sakhisona in school; 
the Inviolable promise; the princess’ lament; 
they leave the palace; the advent of the spring; 
the cyclone; in the cottage of robbers; Xu mam 
killed and restored to life; Kumfiru transformed 
into a goat; the re-union, pp. 202-208. Dnfcshina- 
mnjan’s version, p, 20s; Chan dan and Sakhisonit 
in school; they leave the palace; in the cottage 
of robbers; kills six and is killed by the 
seventh; restored to life; kills the cobra - 
a happy end, pp. 20S-21S. The deterioration 
of the original ideal of chastity in the 
Muhammadan version, pp. 220-223. Fakir 
Rama introduces classical elements, pp. 223-225; 
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tlli ‘ oxcellence Hint genuineness of Dakshina- 
raiijuns version; brevity ami want of n<peti- 
tiou; onoinatopoetic words; their beauty and 
pointeduetBs, pp. 225-232. 


CHAPTER V, 

Four kin4a fti'/n!k4(4t>s, pp t 282-3U, 

I lie ft upukal hits, pp. 232-23b; the wrestler 22- 
raen-strong and the wrestler 23-men-strong, pp, 
2'i^-mh - humorous t .les, p. 210; Havuchandm 
ant! Gabuchamlra, pp. 240-243; the fox in charge 
ot the tortoises young ones, pp. 243-246; the 
^ luta ICathas, p. 210; the language of hymns, pp, 
21-7-248; the indigenous forms of worship amoiu^ 
non-Aryans, p. 24fi. The deities admitted to the 
Aryan pantheon, p 2iS, Maritime activities, p. 
- M>; agricultural elements p. 2F.!; the hopes and 
prayers of Hengali girls, pp. 252-254, The legend 
of tliu Sun-god, pp, 25i-36i. The Gita 
1>. 2(11 ; the first edition of Thakur Nadu's .Jhuii' 
pp. 164-100. Dfikshinarruijiiii compared with other 
compilers ot Ueugali folk-tales, pp 2(15-2156 - the 
stor y °f Milan chan in In, p.2(>7; the king gets aeon ; 
the writings on the forehead of the babv; the babv 

to die on the 12th day; to he married*to a girl of 
12; Malaacha's condition; the baby <]'Z and 
Malancha’s punishments. Tn the funeral pyw; 
Hie dead baby revives and Mfilanchn’a eyes' 
and limbs restored, the nourishing; in qtMst 
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of milk; of a tutor; in thu Bower-woman’s cot; 
the discovery by the princes; impossible conditions 
for Cimudr&munik ; winner of the race; marries 
the princess and is imprisoned; Muluuiha resolved 
on drowning herself; the king of Chandrapur 
made a captive; Hillnnoha breaks all her teeth in 
breaking the chain; the havoc made by the tigers; 
the KotawaTs daughter out of question; the un¬ 
flinching devotion ; in the nuptial room ; turned 
out; father-in-law speaks kindly for the tirst time; 
preparations for reception; mends everything 
that went wrong; the garlanding and making the 
CO- wife chief queen, pp. 267-322, Jlahincha's 
character analysed, p. 322; she cares not 
for the body, p, 325; the trial, p. 327; what one 
wishes one gets, p. 328 ; wife as mother, p. 320; 
the Buddhist ideas, p. 330; why she prizes her 
father-in-law’s home, p. 331 ; self-dedication 
natural to her, p. 331; she wants no reciprocation, 
p, 332; she does not resist evil, p. 333; does her 
duty without caring for the result, p. 333 ; she 
speaks but little, p. 331; prefers a woodland to a 
palace, p. 335; the poetic situations, p. 33" ; the 
wicked are not punished but reformed, p, 338; 
te the chief queen ” and “ the goddess,” p 338; 
the plot, p, 339 ; Folktales different from 
Pmiranika stories, p. 341; the way of reckoning 
time, p. 312; condemnation of wicked deeds, 
p. 343 ; romance, p. 341. 



Folk Literature of Bengal 

CHAPTER I 


Striking Coincidences between some of the 
Bengali and European Folk states 

We need not enter into the vexed question 
of the origin of folk-tales. We may imagine 
that Ion" before the introduction of the art of 
printing, primitive peoples sat by their blazing 
hearths in wintry nights at the close of their 
day’s labour, reciting nursery tales to their 
children. The songs and tales became trans¬ 
mitted from generation to generation, and long 
after a nation had scaled the height of civili¬ 
zation, this invaluable heritage of their primitive 
stage, recording the earliest conditions of their 

The *„riy origin of *° Ch] Ufe * 9ti]1 Supplied foUU- 

tflius of Figure and sorrow to 
children, and taught them moral 
lessons—of virtue predominating over vice in the 
long run. For, every story, however crude its 
form, has an object-lesson to teach to the 
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young. In it “justice always prevails, active 
talent is everywhere successful, lhe amiable 
and generous qualities are brought forward to 
excite the sympathies of the reader, and in the 
end ore constantly rewarded by triumph over 
lawless power”. 1 

The early European tales are full of adven¬ 
turous spirit, of fights of legendary heroes with 
dragons and monsters for the acquisition of rare 

„ , . . prices. The tale of Perseus who 

»< foik-toies' carried the head of the Gorgon 
Medusa in a magic wallet,—of Herakles who 
secured the golden apples from the garden of 
Ilesperjdes and made his escape from the giant 
Atlas with the prize,—of Bollerophon who killed 
the Chimaira with the help of the lerial steed 
Fegasos,—of the encounter of Theseus with 
the Minotaur, and of the former hilling the 
dragon with the help of Ariadne,—of Jason who 
fought with and killed the terrible dragon that 
guarded the Golden Fleece, with the council 
of Medeia. the enchantress,—these and other 
Greek legends, full of enterprize, physical 
daring and valour, were the fables that European 
children were accustomed to hear From their 
grandsires when civilization dawned on the 
West. These are typical stories of early Europe 
and have scarcely any oriental flavour in them. 


1 flriBMr,' F*p*lfcr liciriH- OvfariJ FniranEtT Pratf, lBufl, 

Pwfricc, p- X, 




ex-hope’s indebtedness to India, 
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But eveu in these early Greek tales, ire occasion- 
ally come across one or two which savour of an 
exotic origin. The story of the miraculous 
milk-pitcher, which had the marvellous quality 
of being never empty, obtained by Philemon and 
his Yvife # Baukis is so Kke some of the Indian 
stories, that we may not lje very wrong in finding 
a faint trace of Eastern origin in the fable. The 
story of Kirke, the enchantress, who could trans¬ 
form princes to animals by her sorcery, has many 
a parallel in our Indian, notably Bengali, fables. 

In many of the stories prevalent in different 
countries of Europe, we find animals supporting 
the leading characters. Western 
scholars are of opinion that 

fi* *r tUKTftibto.! these “Wrongly bear the 
impress of a remote Eastern 
original ’V There is no doubt that many of thu 
nurserv tales travelled from their eastern homes 

ir 

to Europe in the middle ages. We know for 
certain that the Indian fables in the Pancha- 
tantra and in the Hitopodeea made a triumphant 
march to the West and “exercised very great 
influence in shaping the literature of the Middle 
ages of Europe ” / Europe imported these fables 
into her shores chiefly through their Arabic 
translations Many of the stories are now as 


1 Grimm*' Fhpnl» Storij**, Oifonl Ussifemt-r Pr*lS, I$0G. 
Preface p. 1. 

* XlAc-dcnv) I'a Hiitory of Samirii LiiertiLif* r Ed. p. 4^1- 
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familiar in European countries as they have been 
in India. Among a considerably large nuiulior of 
these we may mention here the story of the milk¬ 
maid “ who wink carrying a pail of milk on her 
head to the market, and building all kinds of 
castles in the air with the future proceeds of the 
sale of the milk, gives a jump of joy at the 
prospect of her approaching fortune and thereby 
shatters the pail to pieces on the ground.” This 
story, first related in the Panchataritra, was made 
familiar in Europe by La Fontaine in his charm¬ 
ing book of fables in HJ78 A.D. The Persian 
writers copied it with slight alteration in the 
story of Young Aiana&char’s dreams. Another 
familiar story in the Pancbatantra is that of the 
avaricious jackal, whose calculations and too 
economic wisdom ended in his tragical death by 
the bow of the hunter starting asunder and 
piercing his head. The well known line 

has now passed into a common saying in 
this couutry. La Fontaine popularised this 
story in Europe. Dr. 21 action ell in his History 
of Sau.skvit Literature tells us “ Europe was 
thus undoubtedly indebted to India for its 
Mediaeval literature of fairy tales and fables”. 1 
The Persians and the Arabs are also indebted 
to India for acquiring the art of story-telling. 
We quote the same authority on this point,* 


1 Ed. ISM, p, 430. 




BENGALI TOLK TALES IN ErROFE. 


5 


“The style of narration was borrowed from 
India by the neighbouring oriental peoples of 
Persia anti Arabia, who employed it in composing 
independent works. The most notable Instance 
is, of course, the Arabian Nights.” That some 
of the stories of the Arabian Nights were taken 
from Indian tales will he mentioned later on. 
But how could the folk-tales of Bengal current 
amongst her peasant folk and her women break 
through the mud-walls of the rustic homes and 
the seclusion of the female apartments to find an 
audience in the world outside? The Jutnka 


stories, the Pan eh at antra, the Hitopadefa and 
even the KathAsarltsagara certainly obtained a 
world-wide celebrity in the past. Host of these 
were written in courts by royal order and com¬ 
manded circulation all over the world by 
authoritative translations into foreign languages. 

But the folk-talcs of Bengal, 

lluwdiJ ibu Einm-fttCtt ° 

foit.tiUw ut Ut>ng»] told by village-women and 

travel to Eurnjw ? , , , xl 

mostly composed by them, m 
the quiet environment of shady matigoe-groves 
amidst which stood their straw-roofed mud-huts, 
—like the coy Maiati flowers that bloomed in the 
evening there—did not venture to peep out and 
show themselves to strangers. What conveyances 
could carry these our family-treasures to Europe 
in the remote past ? These stories passed from 
mouth to mouth and were never written in 


Bengal itself, till the middle of the 16th century, 
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when only one of them is known to us to have 
been recast and written out in a verse form by 
Fakir Ram Kavibhushnna. The rest, so tar as we 
know, were never written till only recent times. 
How could these travel to Europe? How could 
the whispers of our own wood lands be heard on 
the shores oE the Baltic, of the Mediterranian 
and the English Channel? This could only be 
possible by the humbler classes of Indian people 
coming in contact with European men. No 
printing press could give publicity to what was 
never written and was chiefly confined within 
the four walls of the Zenana. We have it on 
the authority of Firdausi, that Sankhal, the 
king of Kanauj t: sent 10,000 men and female 
Litrii recruited from different parts of Northern 
India, who could play upon the lute” to the 
Persian king Bob mm Gor in 420 A.D. at his 
request. These LwHs travelled to Europe and 
settled in various parts of it and became known 
as Gypsies. Their language Iwars a close affinity 
to Hindi and other Aryan dialects of India, 
And the latest of these Gypsy settlements took 
place m Hungary in 1170 A.D. It may he that 
these people brought their folk-tales to Europe. 
Or who knows but that the bulls and ships which 
lauded the cotton fabrics known as ‘ the Dacca 
Muslin on the European shores also landed 
our folk-stories there ! The Arab merchants 
conveyed much of oriental, notably Indian, 
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wisdom to European countries. The connect ton 

between Europe and Asia by means of trade 

has been one of hoary antiquity. Gujarat, 

Bengal and the picturesque shores of South 

Orissa had a considerable number of ports that 

sent their ships all over the world and were 

famous for their maritime activities in aneient 

times. It may not he wrong to suppose that our 

nursery tales travelled to other countries in 

boatmen's songs and in their half-broken 

narrations to foreign peoples whose dialects they 

could have but imperfectly acquired. Thus it will 

be seen that though the European versions of 

some these imported tales bear an undoubted 

stamp of Indian—probably Bengali origin, the 

details are worked out in different methods, 

proving that the outlir.es of our stories, rather 

than their tine] 1 shades, were gathered from 

imperfect verbal narrations of story-tellers cot 

thoroughly acquainted with the speeches of 

the people before whom they were narrated, 

Some of the European scholars have proved that 

a close communication between the European 

and Asiatic races was established during the 

da vs of the Crusade when the folk-talcs and 
* 

the legends of the one country passed to the 
other. 

We will uow show by illustrations that some 
of the folk-tales that are even now narrated in 
the lower Gangetic valley have their exact 
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counts r-parta In those which delight the young 
in European countries. The story of " Faithful 
John” collected bv the Brothers Grimm’ is one 

9 

such for instance. The Rev. Lai ftehary Dey calls 
this the story of ‘Fukivchaiid,* Rut the story has 
got other names also. It was known to us in our 
younger days as the story of the Princess Riipu- 
miUti. TVe need not however trouble ourselves 
with the name which is a very trivial point, The 


chief actors in these stories were throe birds who 
had the power to see into the future and whose 
sayings were always of a prophetic nature. Let 
us now show the leading points of similavity 
hetweeti the European and the Bengali versions. 
Faithful John attended his new King, to whom 
he was devotedly attached on his journey hack 
to his capital, John was seated on the prow of 
the ship, and was playing on his tin to. 
The king and his consort were very happy at 
the time. John saw three 
ravens flying in the air towards 
him. Then he left off playing 
and listened to what they said to each other, for 
he undersiotKl their tongue. The ’first said 
"There he (the now king) goes; he surely has 
her, for she is sitting by his side in the ship.' 1 
Then the first began again, and cried out "what 
boots it him ? See you not that when they 


TIlo story of Faithful 
John MtfJcT Fnkirrh and 
or fi u pit n tata. 


1 Grimms* Popular Stones, Oxford Univcnrity Pit?*** Ed JEN.'*), 
p. Wk 
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come to land, a horse of a fos-red colour will 
spring towards him ; and then ho will try to get 
upon it and if he does, it will spring away with 
him into the air. so that he will never see his 
love again.” “ True! true !" said the second, 
“ bat is there no help ?” lt Oh yes, yes,” said the 
first, “If he who sits upon the horse takes the 
dagger wh ich is stuck in the saddle and strikes him 
dead, the king is saved, but who knows that, 
and who will tell him, tlmt he who thus saves 
the king's life will turn to stone from the toes of 
his feet to his knee.” Then the second said : 
“True ! true ! hut I know more still, though the 
horse be dead, the king loses his bride ; when 
they go together into the palace, there lies the 
bridal dress an the couch, and looks as if it were 
woven of gold and silver but it is all brimstone 
and pitch ; and he puts it on, it will burn him 
marrow and bones.” “Alas ! Alas ! is there no 
help ?” said the third. “Oh yes, yes,” said the 
second, “if someone draws near and throws it 
into the Hro, the young king will be saved. But 
what boots that P who knows and will tell him, 
that, if he does, his body from the knee to the 
heart will be t urned into stone ?” “More ! more ! 

I know more," said the third, “were the dress 
burnt still the king loses It is bride. After the 
wedding, when the dance begins and the young 
queen dances on, she will turn pale, and fall as 
though site were dead, and if someone does not 
2 





10 


FOLK LITERATURE OF BENGAL. 


draw near and lift her up and take from her 
right breast three drops of blood, she will surely 
die. But if anyone knew this, he would, tell 
him, that if he does do so, his body will turn to 
stone, from the crown of his head to the tip of 
his toe,” Then the ravens flew away. Faithful 
John did fulfil all the conditions to save the 
young king and his consort from their impending 
perils, and then turned to a stone image. For he 
was obliged to state the reasons for his conduct 
which had appeared highly offensive, though he 
had to do so at the sacrifice of his life. The only 
condition on the fulfilment of which John could 
be brought back to life was that the king should 
cut off the head of his baby as soon as it was 
born, and sprinkle its blood over John’s image. 
Though it was the severest trial for the 
parents to undergo, the king and the queen 
did it for the sake of faithful John. The 
sequel of the story is that John was restored to 
life and the baby also revived by the will of 
Providence. 

In the old story from Bengal, the minister’s 
son plays the part of faithful John. The young 
prince with his lair bride is on his way back 
home. It is night and the married couple sleep 
under a tree finding no human habitation near. 
The minister’s son keeps watch in order to 
prevent any danger. He overhears the follow¬ 
ing conversation between Bibangamii and 
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Bihungaraf, two prophetic birds perched on a 
bough of that tree. 1 

Bibangama (the male bird)—The minister’s 
sou will Hod it difficult to save the prince 
at last. 

Bihangami (the female bird).—Why so ? 

Bihan"amil—Many dangers await the king’s 
son ; the prince’s father, when he hears of the 
approach of his son, will send for him an 
elephant, some horses and attendants. When 
the king’s son rides on the elephant, he will fall 
down and die. 

Bihangaml.—But suppose some one prevents 
the king’s son from riding on the elephant and 
makes him rule on horse-back, will he not in 
that case be saved ? 

Blhaugama.—Yes, he will in that case escape 
that particular danger, but a f resh danger awaits 
him. When the king’s son is in sight of his 
father’s palace, and when be is in the act of 
passing through its lion-gate, the lion-gate will 
fall upon him and crush him to death. 

BihangamL—But suppose some one destroys 
the lion-gate before the king’s son goes up to it; 
will not the king’s son in that case be saved ? 

Bihanganui.—Yes, in that case he will escape 
that particular danger: but a fresh danger 
awaits him. When the king's son reaches the 

1 Fulfc-ul-jj at Suiigml bj laE Bwhitry Dej, Macmiltmn A Co* r I £01, 
pp. 40-42. 
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palace and sits at a feast prepared for hurt] and 
when he takes into his mouth the head of a fish 
cooked for him, the head of the fish will stick in 
his throat and choke him to death. 

Bi ban garni.—But suppose some one sitting at 
the feast snatched the head of the fish from the 
prince’a plate and thus prevents him putting it 
into his mouth, will not the king's son in that 
case be saved ? 

Bill an gam a,—Yes, in that case tlie life of the 
king’s son will he saved : hut a fresh danger 
awaits him. When the prince and the princess 
retire into their sleeping apartment, and they 
lie together in bed, a terrible cohm will come 
into the room and bite the king's son to death. 

Bihangami.—But suppose some one lying in 
wait in the room cut the snake into pieces, will 
not the king’s son in that case lje saved F 

Bihangami*.—Yes, in that case the life of the 
king's son will be saved. But if the man who 
kills the snake repeats to the prince, the conver¬ 
sation lie tween you and me, that man will be 
turned into a marble stone. 

Bihangaml.—But Is there no means of restor¬ 
ing the marble statue to life r 

Bihangama.—Yes, the marble statue may he 
restored to life if it is washed by the life-blood 
of the infant which the princess will give birth 
to, immediately after it is ushered into the 
world.” 


THE INDIAN ORIGINAL. 
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The risks are undertaken and ail the condi- 
tions duly fulfilled. In the case of tile Bengali 
tale the Wazir’serai is obliged to state the reasons 
for his conduct which imd appeered highly 
offensive though he had told the king repeatedly 
that if he did so, he would turn to stone. The 
lnby here is restored to life by the grace of 
Kali. In the Christian version this part of the 
tale is slightly altered. One need not, however, 
put any undue emphasis on the dissimilarity bet¬ 
ween the details of the prophesies of the ravens 
and of Bihangama and BiliangtimL There is 
no douht that the western hearer of the Oriental 
story introduced such alterations in the details 
as suited best the conditions of Western life. 
The talk of BihangamS and Bihnngami and their 
prophecy form a familiar incident in many of the 
Bengali folk-tales. All of us have heard of such 
things in our childhood. I heard this storv 

V 

under the name of Ilupamala, the young bride, 
more than forty years ago from an aged uncle of 
mine who had in his turn heard it in his child¬ 
hood from his grandfather on the banks of the 
DhalepwaiT, as Lai Behary Dey heard the story 
under the name of Fakir chiind on the banks of 
the Ganges, The story is one of great antiquity 
and its Eastern origin is acknowledged hy 
European scholars. The story of Faithful John, 
“ Der Getreue Johannes ” pissed from Zwehrn 
and Paderborn to many other countries of Europe. 
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The Oxford University Press, which under¬ 
took an English translation of Grimms’ tales 
first published in 1823, made the following 
observation regarding the story of Faithful 
John:—“The tale is a singular one, and contains 
so much of Orientalism that the reader would 
almost suppose himself in the Arabian Night’s 
Entertainments J \ But a careful student of 
Oriental literature will see that this story is not 
of the nature oE Arabian fables, characterised 
bv flights of unrestrained fancy, chiefly aiming 
at amusing the young. The 
iL pr -g 'i,1 Indian fables have, on the other 
S& l™" 5 . » 'leop ethical and moral 

lesson underlying all creations 

of fancy. The idea oF Sakhya, of dedicating one¬ 
self to the service of his friend, at all costs and 
sacrifices, to open the mouth knowing its conse¬ 
quence to he turning into a marble statue, this 
ideal friendship in a folk-story marks it out as pre¬ 
eminently Indian. Nay, I am inclined to trace 
the home of this story to Bengal, the land 
of Bihangamlis and Bihangamfs, the birds of 
prophetic sayings in hundreds of our folktales. 

In the songs of MaynSmatl, written in. the 12th 
century of the Christian era, we find an account 
of the old queen Mayniimati’s pursuing in a 
curious manner Goda Tama, the messenger of 
the king of Death, who had taken away the life 
of her royal husband, Miinika Chandra. 


CHAXGE OF SHAPES. 


15 


"Goda Yam a became bewildered at this, 
and changed himself into a carp. The queen 
changed herself into a water-foul and began 
to beat the carp with her 
w ings. Thereupon Goda Yama 
changed himself into a shrimp, 
and the queen became a gander and searched 
out the shrimp under the water. Goda, Yama 
next ftewr up in the air in the shape of a dove, 
but the queen changed herself into a hawk and 
pursued the dove.” 1 

The pursuit is continued for long, till 
Gods Yama turns himself into a Vaisnuva saint 
and sits in an assembly of holy mendicants of 
that Order. The queen, changing herself into a 
fly, sits on the head of the saint. Here 
Gods Yama is caught by the queen MaynSmatl 
and becomes her captive. 

We tind nearly an exact parallel of such 
change of shapes and pursuit of the foe in some 
of the western folk-tales and legends traced to 
about the same point of time. Here is an ex¬ 
tract from one of such tales : 

*« Car id wen went forth after Gtvin Bach, 
running. And he saw her and 
changed himself into a hare 
and fled. But she changed 
herself into a greyhound and turned him. And 

1 Topical goiecLian* froeu old Ftmgtiii Lileimlnre, FiWt T p Calcutta 
Uniters^!y r FiL 1914. 
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he ran towards a river and became a fish, And 
she in the form of an otter-biteh chased him 
under the water, until he was fain to turn him* 
self into a bird of the air. Then she, as a hawk, 
followed him and gave him no rest in the sky. 
And just as she was about to stoop upon him, 
and he was in fear of death, lie espied a heap 
of winnowed wheat on the floor of a barn, and he 
dropped amongst the wheat and turned himself 
into one of the grains. Then she transform¬ 
ed herself into a high-crested black hen and 
went to the wheat and scratched it with her 


feet and found him out *V 

Of similar pursuit and change of shapes we 
have many instances in our folk-tales, an interest¬ 
ing example of which will be found in the story 
of Son&r-KAtbi and RupS,r-Katin in 31 r. Dakshiha 
Majumdar’s Thukuruidr Jhuli (pp. 103-196), 
Many of these folk-tales are however, still un¬ 
written, I remember to have heard in my child¬ 
hood a similar story where the pursued does not 
indeed turn himself into a grain of wheat but to 
a mustard-seed. In the Gaelic legends we Lave 
again a similar example in the account of the 
sons of Tuirunu carrying the three apples from 
the garden of the Hesperides. 
p „™ed by th* prin. The king ot the country says 
csHWinfutsp n!lE - the legend, “had three 

daughters who were skilled in witchcraft, liy 


1 >IibinG0itiD' VoL HI- I'alteain p, 3 $\$, 
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sorcery they changed t hem selves into three 
ospreys, and pursued the three hawks” — the 
shapes taken by the three sons of Tuirenn, 
u But the latter reached the shore first, and 
changing themselves into swans, dived into the 
sea.” 1 

Many of the incidents, described in our 
Bengali Rslmilyanas and Mnhiibhuratas, were 
gathered from local folklore. These do not form 
a part of the original Sanskrit epics. Such for 
instance are the legends of B h as nm loch aim's 
fight in the Lahkii-kanda of 
Oh^ii^iimifl'ri'ar the ft ft may ana and of (^rivatsa 
and Chinta in the Bengali Mahfi- 
bhiirata. Pandit liatugati Nyayaratna tells us 
in his ‘Bang&bhashs Sahitya Visbayaka PrastSva’ 
that he had consulted all the Sanskrit Pnrapas, 
not to speak of the original epic of VyjSsa, in 
order to trace the source from which the Bengali 
writers of MahSbliamtft got the story of £rivatsa 
and Chinta hut that he could not find a clue 
to it. This story is evidently a folk dale. 
The carrying off of Chinta by a merchant whose 
ship floated in the water by her touch, the 
garden of a flower-woman long lying like a 
piece of waste-land, hut sud- 
dcnlv smiling with flowers and 
green leaves at the approach 

■ GtfJtLC UytL »&<i Lagutwi by Chftrtea Squirt^ Grettkiun Fub tubing 
Co, p . Vtt. 
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of Chints, the row taken by the heroine for 
performing a religious rite with the object of 
gaining one year’s time in order to make in* 
quiries .about her lord, and many other incidents 
of the story show its kinship with hundreds 
of folk-tales prevalent in Bengali; and the 
Rev. Lai Behary Dey was right in calling this 
story a folk*tale and incorporating it as such 
in his work on folk-literature. It was absurd 
to attempt to trace its source in Sanskrit works. 
But let us turn to that episode of the Bengali 
Ra truly .ana in which Bhasmaloehana appears 
in the battle field, to fight against Rama, This 
episode, as T have just stated, is a purely in¬ 
digenous tale. Here is an extract from the 
K a may a pa:— 

** His chariot was covered with animal-skin, 
and he wore on his eyes leather-spectacles. 
Thus equipped Bhasmalochana, the dreaded 
hero, appeared before R:vma in the battle field. 
Rama was in the company of Bibhishann and 
Sugrlva. And Bibhishana gave the alarm and 
said to Rama, “ Look there, Oh lord, the hero 
Bhasmalochana is before us. Now protect us 
from him. He, on whom his gaze will fail, 
will turn into a heap of ashes. You see his 
chariot covered with animal-skin, within it lies 
the dreaded one—he is like Death. In his early 
youth he had practised austerities for a thou¬ 
sand rears. Brahmfi, the creator, was pleased 
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with him for this, and appearing before him, 
said: “ What boon Oh Riiksliasa, would you 
have from me r" Our hero said: “ Make me 
immortal, Oh creator of the universe. 1 ' But 
the god said—“ You will destroy my creation 
if I do that; seek some other boon." “ Then 
do I pray unto you to grant me this boon that 
my eyes be possessed of such power of destruc¬ 
tion that they slay all on whom their look may 
fall.” Brahma granted him the boon and said: 
“Now it is all right, your gaze will wither 
all whom you may happen to see, wear a pair 
of leather-spectacles and shut yourself up in a 
room of your house.” The R&kshasa hero was 
greatly delighted to have this power and 
with a view to experiment it, he gazed at his 
own followers who instantly withered as soon 
as the look of hia eyes fell upon them. His 
own children and wife have a dread for him 
and none of them dares approach this unfor¬ 
tunate monster. Such is the foe, Oh lord, that 
has come to fight with you ; take care lest all 
of us are destroyed by his venomous gaze.” 

Bn lor, the terrible mo ns ter-god of the Gaels 
is said to have been a sou of Buaraineeh, i,e., 
'cow-faced . 1 “Though ho had two eyes, one 
was always kept shut, for it was so venomous 
that it slew anyone on whom Us look felL 
Neither god nor gaint seems to liave beeu exempt 
from its danger; so that Balor was only allowed 


20 


VOLK LITE NATURE OF BENGAL- 


to live on condition that lie kept his terrible 
eye shut. On days of battle he was placed 
opposite to the enemy, the lid oE the destroying 
eye was lifted up with :t hook, and its gaze 
withered all who stood before it .” 1 

In the story of “the giant with three golden 
hairs” iu the col lection of tales by the Brothers 
Grimm, a young man, whom the king of the 
country wished to murder, was entrusted hv him 
with a letter to the queen in which it was written 
“As soon as the hearer of this arrives, let him lie 
killed and immediately buried.” The young 
Tiie story of cheu>- man, who had no idea of the 


rltm-h^ni nnil iJuii 
of “this L'ijnj E. with 
three tiik-ivR-.' fe 


contents of this fatal letter, 
lost his way ami took shel¬ 


ter in a hut which belonged to the robbers. 
They opened the letter when the young man 
was asleep and read the contents. Then their 
leader wrote a Fresh letter in the king’s name 
desiring the queen, as soon as the young man 
arrived, to marry him to the princess. Mean¬ 
time they let him sleep on till morning broke, 
and then showed him the right way to the 
queen’s palace; where as soon as she had road 
the letter, she had all possible preparations 
made for the wedding ; and as the young man 
was very beautiful, the princess took him willing¬ 
ly for her husband. 


‘ CeltIc Myth an,! L*khj, 1 by Cllflrlea Squire, p. 49 
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This storv will naturally remind one of that 

■r « 

of Chamlrahiksa told iu the Mahsbharata, While 
both those stories have some strikingly common 
features in them, the one in the M&hsbharata 
possesses a more romantic interest. The king, 
in this story, seeds young Chandwihasa to the 
palace desiring his queen to put him to death 
immediately by means of poison. His mandate 
ran thus: i: give him poison, as soon as he arrives 
at the palace”. Now the word for poison in 
Sanskrit and Bengali Is ‘Visha.’ The queen had 
an only daughter of matchless beauty and just 
grown Into wamanhood. Her name was‘Vishays” 
Cliaudmhgsa, like the young man of Grimms’ tale, 
lost his way and entered a garden, reserved for 
the use of the princess. It was a cool evening 
and the fatigue of the journey made the young 
man sleepy, so that lu j fell fast asleep under a 
shady tree. The princess with her attending 
maids came lo that spot and was instantly 
smitten with love for the beautiful youth. She 
saw that in his turban a letter was stuck, which 
she at once took for one from her royal father. 
She carefully opened the letter and read its 
cruel contents. Her love was the more stimu¬ 
lated by a feeling of deep compassion and she 
took a reed from her garden and wrote with the 
black paint which adorned her eves one single 
letter at (yfi) after the word Visha, This 
changed the spirit of the letter, for instead of 
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“Give him Willin' Immediately" it now read 
“Give him Vishnya immediately”. So the queen, 
as soon as she read the letter, forth with gut 
Chandrahs&a married to the fair princess Viahayn. 

There is a well known nursery tale which 
every Bengali boy knows, and which seems to 
he a very old one from the language of some 
of the doggerel verses that are in it. In this, 
a fox makes a curious trade. Once a harber, 
while trying to extract a thorn from Reynard's 
nose, cuts it with his razor. To escape from a 
criminal suit, which the fox threatened to hrincj 
against him, the barber presented him with his 
razor by way of compromise. The next stage 
in this trade was that the fox changed his razor 
for a cooking pot. The cook- 

The Ftory rtF 11 n i ■ ^ 

in liaark jhilL that of UlSf pot WHS giVC 1 !! ftWaV to f| 
the t Krfi hr tQX- „ 

man who gave the fox a tinsel 
crown meant for a bridegroom. Tins the fox 
ga va to a bridegroom; but what was the great 
calamity of the latter when he was obliged to 
give his bride to the fox as price of the crown ! 
The fox made over the bride to a cl rum-player, 
who gave him his drum. The fox now played 
upou the drum and song as follows, got a 
razor for my nose, tag dab ft dub dub, for the 
razor I got a cooking pot, tug dTtha dab dM. For 
the cooking pot I got a tinsel crown tag dttba 
dub dub. With the crown I made a bargain 
for a bride, fag duba d*ib dub. The bride I 
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changed for this drum, fag daba dub dub. Tag 
ftitba dub dub is the sound of the drum at the 
interval of each line of the song and shows 
how jubilant was Reynard over this trafficking 

of his. 

The story of Bans in luck, which is of popu. 
lar currency and first appeared in the Wven- 
scttelnrfhe, a periodical publication, in ISIS, 
relates to the trade of Hans, who changed “A 
piece of silver as h!g as his head”—the earnings 
of his seven years’ service—for a worthless pony, 
which he again changed for a cow; his next 
bargain was to change his cow for a pig; the 
pig he gave to a man who gave him a goose, and 
the gooso he changed for a common rough 
grinding stone. This he could not carry a long 
way, and he felt himself greatly relieved when 
the stone fell into a pond, which he had approa¬ 
ched for drinking water. Bans’ answers to the 
grinder’s questions have an unmistakable ring 
of the fox’s song. The grinder asked "Where 
did yon get that beautiful goose?” "I did not 
buy it but changed a pig for it” "And where 
did you get the pig ?*’ “I gave a cow for it” 
"And the cow ?” “I gave a horse for it” "And 
the horse?” ( ‘l gave a piece of silver as big as 
my head for that”. The l iSg ditto dab dab' is 
only wanting in the speech to make closer the 
affinity between the two stories. In Indian 
tales the beasts play an important part and the 
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European imitators may not always like to pre¬ 
serve such friendly relation with the lower ani¬ 
mals in their tales. 

In the story of Shlt-liasanta in the Rev. Lai 
Behary Dev’s folk-tales we read of the marvel Inns 
qualities of a fish. "If any one eats it" said the 
fisherman who caught it. "When lie laughs 
mauiks (diamonds) will drop from his mouth." 
Gol&m Kader * 1 gives us a version of the same 
story; he tells us that the brothers Shlt-Basante 
espied two birds on the bough of a tree. One 
of them said to Basanta "If 

The bBflrt of la bird 

that jri»ia«<i dtntnor,. auv one kills me and cuts 

<la lo it* unl<‘r. * 

open my heart and eats it, 
diamonds and pearls will come out of his mouth 
as often he will wish it." In the story called 
the Salad in the Grimm Brothers* collection, 
a little old woman who was a fairy, came 
up to the merry young huntsman—the hero 
of the tale—and directed him to shoot a bird, 
saying “when h will fall dead, cut and open 
the dead bird and take out its heart and 
keep it and you will find a piece of gold 
under your pillow every morning when you 
rise.’’* It is needless to make any comment on 
the above, the similarity is striking, suggesting a 


1 Ffunlii by (aulilm KM*"]- Bshob, published by 

Afiraulilm Ahcitrtmftd from 3&. r i Upper Obitporf Hoad, Garnnhil^ 
Cfctcutta^ 187 H, p- 

1 Griming* Fopaltr Titles, Olfotd Cuivctuitv Friflfi f p r 310. 
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common source of t he stories or one’s indebted¬ 
ness to the other. We fire inclined to suppose 
that the very extravagance of the idea proves 
its Oriental origin. The Western narrator has 
tried to improve on the crudeness of the fable 
by saying that a piece of gold would he found 
under the pillow, instead of a precious stone 
dropping from the mouth of the eater of the 
bird's heart, each time that he laughed. 

The story of the three sluggards in the collec¬ 
tion of the Brothers Grimm seems to have been 
also derived from some Oriental source. “The 
king of a country,” thus goes on the tale, “a 
long way oil 1 , had three sons. He liked one as 
well as another, and did not know which to leave 
his kingdom to, after Ills death, so when he was 
dying, he called thorn all to him, and said, 
"Dear children, the laziest sluggard of the three 
shall he king after me.” “Then * 1 said the 
, eldest, “the kingdom is mine : 

The of the ’ ^ * 

iriiupprdj. for I am so lazy that when I 

lie down to sleep, if any thing were to fall into 
my eves so that E could not shut them, T should 
still go on sleeping.” The second said “Father, 
the kingdom belongs to me; for I am so lazy 
that when I sit by the fire to warm myself, I 
would sooner have my toes burnt than take the? 
trouble to draw my legs back ” The third said, 
“Father, the kingdom is mine, for I am so lazy 
that if I were going to la? hanged with the rope 
4 
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round my neck, and some body wore to put a 
sharp knife into my hands to cut it, I had rather 
be hanged than raise my hand to do it.” When 
the father heard this, he said "You shall be the 
king ; for you are the fittest man .' 11 

The idea of (absolute inertness and sus¬ 
pension of all physical energy in this story seems 
to suggest its Eastern origin. In Bengal we 
have our own story of four sluggards with which 
I trust all of you are familiar. It is not ana¬ 
logous to the above tale in its detail, but is 
certainly so in spirit. Though most of you have 
heard it no doubt, yet I give it below for the 
purpose of comparison. 

Once a king took it into his head to maintain 
the idle people of his kingdom by allowing them 
to live in a bungalow near his palace and mak¬ 
ing provision for their sustenance. When such 
easy living could he obtained, it proved a great 
attraction to many people of the kingdom, and 
they enlisted themselves as sluggards and lived 
in the king’s bungalow without being required 
to do any work. The number of these people 
rose to a good many, so that several new houses 
had to be erected for accommodating them. 
At one time when the king passed by that part 
of his capital, lie was struck by the sight of the 
large number of idlers who lived upon him 
He now resolved to atlow_ only the genuine 

* Grimms' Popular Talcs, Olforf Vtdmiutj p,<^~ - 
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sluggards to live there, and dismiss tilt; rest, and 
accordingly took recourse to a device. Ho 
ordered his people to set fire to all these 
bungalows, which were roofed with straw. As 
soon as fire broke out, these idle peopie all came 
out of their rooms and tied in precipitous haste, 
except only four who remained in their room 
without showing the slightest sign of concern or 
activity. One of them who did not open his eyes, 
yet saw a great blaze through Ids half-closed 
eyes, said to his comrades, “How many suns lmve 
risen, brother ?” The man whom he addrussed, 
said, ho cares to open his eyes and see what it 
is?” The third who felt the heat of fire on his 
liivck said which is an unmeaning 

abbreviation of the word u pi(A pore" (mv hack 
burns), for he was so idle that he would not 
utter the full sentence but only ‘pi* of 'pifh* and 
‘po' of '■pore: The fourth advised “phi-sho" 
which in the like manner is an abbreviation of 
the sentence u phire sho” (turn your hack and 
sleep). The king, who overheard their conversa¬ 
tion, bad them instantly removed from the room, 
and when the fire was extinguished allowed 
these four men only to live in the sluggards 
quarters, after having dismissed the rest. 

As I have already stated, Bihangams and 
Bihangami are the most important figures in 
the Bengali folk-tales. When the hero or the 
heroine falls into ditliculties or dangers, the 
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birds are often found to come to Mil* rescue by 
offering advice or saying prophetic things 
which are sure to be fulfilled. Their frequent 
appearance is such a characteristic clement in 
our folk-tales that we are inclined to regard 
these prophetic birds to be indigenous creations 
of rural Bengal’s fancy. The bringing in of 
animals as characters of popular talcs, side by 
side with the human, is a special feature of 
Asiatic, particularly Indian popular fictions; 
but the prophesies of birds, with sympathies 

for the heroes and heroines, 

PrupheJius of bir«l*_ ... ,, . , . , - 

helping their achievement of 


the marvellous and the strange, seem to be a 
distinctive feature of the Bengali fables, and 
curiously we find birds playing the same part 
in some of the European stories as they do in 
Bengali nursery-tales. Such for Instance are 
the stories of the “Crows and the soldier”, “The 
llo b be r bride groom ” and " Eat t h ful J oh n 1 \ The 
former of these is a Meeklenhurgh story; that 
it had mi Asiatic origin seems to lie hinted by the 
it, Grimm brothers by their assertion that there 
is a similar tale by the Persian poet Nisami. 

In the story of “Jorinda and JoringeT* which 
is popular in the Schwalmgegead, we have the 
old woman, a very popular character in old 
Bengali folk-tales, who could 

Sartery. , , . 

change princes and sons of 
noble men to beasts by her spell. The stories of 
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*Sa kill-sons’, to which reference will be made 
again in course of my lectures, and of ‘l’uspa- 
maUV give us some characters of malignant 
women skilled in witch-craft The sorceress 
Kivke, sister of King .Eetes, had a similar 
power; her spell was baffled by Ulysses ns we 
read in the Greek legend. In the story “The 
grateful beasts ’ 1 which we also get from the 
Schwa Imgegend, there are many points s imil a r 
to those of :i tale current among the Cal muck 
Tartars in which a benevolent Brahmin receives 
the graetful assistance of a mouse, a bear, and 
a monkey, whom he has severally rescued from 
the bands of their tormentors. 

In the Western folk-tales we have accounts 
of a whole city that fell asleep under the *pell of 


magic. This we find in the story of the Rose-bud. 
We read in it how “the king and the queen and 
all their court fell asleep, and the horses slept in 
the stable, and the dogs in the court, the pigeons 
on the house-top, and the flies on the walls. 
Even the fire on the hearth left off blazing and 
went to sleep; and the meat that was roasting 
stood still, and the cook who 

Tim Jtnd 

other s ton- gi vi nS li t t fail l 1I1110 f 111 1111 ^ tlie 

fliHoA. kitchen-hoy by the hair to £ivt» 

him a box on the ear for something he had done 
amiss, let him go, and both fell asleep: and so 
everything stood still and slept soundly. 1 ' An 
exact parallel of this we find in the accounts of 
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a sleeping: city in our Dharma-mangal poems. 
The spell is east by Indtl, the thief, over 
Matnggar, the city of Losses. Here is an 
account of how the spell worked, 

“ The potter slept over the cooking-pot he 
had made, and his sister Katha rolled in the 
dust by its side in profound sleep. The old 
weaver-woman Java fell dozing over her loom. 
The carpenter’s wife was blowing fire Into the 
hearth, her head lay near the opening of the 
hearth as she became senseless in sleep. The 
porter fell into the drain seized by sleep and his 
load was scattered in the street. 1 ” 

The earliest Dhurma-roan gal poems are 
coeval with the songs of Muuik Chandra and 
should he referred to the 11 th or the 12th 
century of the Christian era. The story of 
il ghtmanta-jyttrZ ” or a sleeping city in 1>. R. 
Majuiudar’s collect ion lias so many points of 
similarity with those of “ The Rose-bud" that 
they seem evidently to have been derived from 
the same source. In my childhood I heard from 
an aged uncle of mine a folk-tale called. “ The 
Rejan Shaliar" The name at least shows the 
Persian origin of the story. In it I heard for 
the first time the account of a whole city falling 
asleep under a magic spell, an account that 
I have since found repeated in many Eastern 
and Western folk-tales. 

1 Typical wlcctiDtiE fttiu uld Bengali Literal Hi-fi, C&li-Eitt* Pfil ***. 
jiityp p. -173 (Part I.) 
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Thus reading these Western folk-stories I 
have been often reminded of those that I heard 
recited to me in my childhood in my native 
country. Tin# tale of RumpeJ-Stilts-Kin, where 
miming a spirit is made a com! if ion for escaping 
from a danger, is analogous to the story of 
Tapai, the ghost, that I heard from an agiol 
relation of mine when I was a mere boy. The 
spirits in both the cases stand betrayed by their 
r n mjK'i-Stiua- Ki n carelessness. The Bengali 

and Tilpfii, lb is ijbost, gfcgjy runs thllS ' -OllCC On II 

time an old Brahmin was travelling through a 
large marshy tract. It was winter and he saw 
at some distance a tire sending a glimmering 
light. As he was quaking in every limb owing 
to the severe cold, he thought of warming 
himself a little by the tire, and reaching it in ail 
haste, he cried “ tapai,” “ tapai 11 ( £l let me enjoy 
a little heat,” “ let me enjoy a little bent.") 
Now what was his wonder when he saw there 
a number of ghosts sit t ini' by the fire-side anil 
warming themselves 1 The name of one of these 
happened to he if Tapai.” The Brahmin had 
ejaculated “tapfii” signifying bis desire to enjoy 
the heat of the tire, which the word literally 
meant, hut the ghost who Ixire that came asked 
the Brahmin as to why he had culled him by his 
name. The other ghosts also joined in the query, 
so that the Brahmin was not only frightened by 
the sight of this unseemly company, but fora 
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moment did not know what to say in reply to 
theit' strange question. His presence of mind 
returned, however, after a moment of consterna¬ 
tion, and, assuming an air of indifference, he said 
“Why? TapSi’s ancestors, up to the fourth 
generation, have all been servants in my house. 
What wonder that I should call him by Ins 
name?" The other ghosts turned to Tspai 
and said, " what does the Brahmin say: ts it 
true?” Tfipui’s anger knew no bounds and be 
was immediately going to kill the Brahmin, hot 
the "hosts intervened and said “ If what the 
Brahmin says is true, you can not kill him.” 
“All right,” said T&pai, “let him name my 
ancestors up to my great-grand father. The 
condition is if he can name them, I will consent 
to be his servant; if he can not, I will put 
an end to his life without any more talk." 
The Brahmin said, “ But my family had a 
number of servants in those days, how can I 
remeinher and name them all without consulting 
ray domestic register !” “ All right, I give you 

three days’ time. On the third day in the 
evening you are to meet us here and name my 
ancestors. If you can not, woe will befall you, 
I will not only kill you but the rest of your 
family." The poor Brahmin went home with a 
feeling of alarm that can better be conceived 
than described. He knew that in three days 
all would be over with him. He ale nothing 
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nor had any sleep in the night, and in reply to 
a hundred questions put by his wife* only sighed 
and hid his face with his hands to conceal his 
tears. The inmates of the house thought that 
there was something wrong in his head and 
consulted physicians. The second night camej 
in the evening of the following day the catas¬ 
trophe was sure to happen, as there could he no 
escape from the infuriated ghost. In the night 
the Brahmin resolved to commit suicide. He 
thought if ho did so, the cruel fate to which 
other members of his family were to be subjected 
might lie averted as the anger of the ghost 
would he, to a certain extent, appeased by seeing 
his corpse. But he could find no place in his 
1 10 use, where he could apply a halter to his neck 
without being observed. So he walked a little 
distance and reached a forest on the northern 
side of the house. Thera ha selected a spot to 
hang himself on a tree. But just as he caught 
hold of a bough to tie the rope with, he heard 
a conversation in a nasal tone peculiar to the 
ghosts and stood a moment to listen to it. One 
said “ What is it that I hear from some of the 
ghosts ? A Brahmin has claimed the whole of 
your ancestors to have been born-slaves to his 
family!” The other said, ** Nonsense 1 the 
Brahmin said whatever came to his lips in a 
moment of fear. I will kill him and his whole 
family in the evening to-day. I have laid 
*5 



34 


FOLK LITE HAT (THE OF BENGAL. 


au impossible condition on him,” “ What is 
that ?" “ To name my ancestors up to the fourth 
generation” “ But what, if he is ably to name 
them ?" " Absurd! how can lie do that V Xo one 
knows it except myself and some very old ghosts”, 
The conversation was of course between Tftpai 
and his wife who lived on the top of that tree. 
The wife then wanted to hear the names of 
Tupai s forefathers, and Tapai once or twice 
saying No , at last yitjlded to her entreaties, 
and said “ Hat-moo’s son was Sai-nioo, Sitrmoo’s 
sou was Apai, and Apai’s non is Tstpai." The 
Brahmin-of course heard this genealogy which 
ivas a perfect God-send to liim. Me committed it 
to memory and returning home wrote it a 
hundred times in his note-l>ook ; he looked 
extremely jubilant and his wife and other's 
could not understand how such a cloud was 
renioi ed from his looks and how it became all 
sun-shime in a day. We need not folio v this 
story further. This story bears, as I have said, 
some analogy to that of Eumpel-Stilts-Kin in 
iL Grimm’s collections. The spirit i u that 
taile was heard to sing a song in which at 
a careless moment, ho gave out his name 
himself. The queen of this story escaped a 
great scrape by this revelation.’ The song 
runs thus: — 

“ Merrily the feast Til make. 

To-day I’ll brew, to morrow bake, 
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Merrily I'll ilaiiee and siiii* p 
tor next day will a stranger briii£, 

Lirtlo does Oiy lady dream, 

Runiptl-Stills-K m is my tiam-e." 

If we turn over t he pages of Grimm’s tales 
The .itoriwi ot Sukhtt- ' Ve cann °t help lx‘ing struck 
SS2* ami U, lUvr b ? il g*«t many of them bear¬ 
ing a wonderful likeness to 
tile stories current in this country from olden 
times. The tale of « Sakhti <?;■ DlnikhC' j„ the 
Thakurmj&r Jhuli has an almost exact parallel 
.in that of " Mother Holle” in Grimm brother's 
collections, while the tale of Asbputfel also in 
th«' latter is to some extent analogous to the 
same Bengali tale. 

The poor girl Dhukhu in the Bengali tale is 
entrusted by her mother to put some cotton 
before the sun for drying it up. The wind sud¬ 
denly blows and the cotton is carried away. 
Dhuklm begins to weep, whereupon the wind 
says - ' *' Como with me Dhukhu, do not cry, I 
will return your cotton.” Dhukhu follows the 
wind, weeping In the way a cow says to 
Dhukhu. “ Dear girl, come and remove my dung 
from this shed.” The girl feels sympathy for 
the animal and does ;us she is hid. Then she 
again follows the wind. A banana plant calls 
her and says, “Dear girl, see, these weeds and 
creepers have covered my trunk, be kind to 
remove these.” The girl stops again and lends 
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her helping hand. I 1 hen she follows the wind 
as fast as she can go, hut stops to listen to the 
call of a tshawra plant which asks her to re¬ 
move the dirt that has gathered at its root. 
Doing that she goes again following the course 
of the wind, but a horse calls her in the 
way to give it a little grass. She does so, and 
then the wind brings her to a very fine house, 
where she meets ail old woman sitting by the 
door. She asks Dhukhu to go into a room of 
the house anti get from it dress and other 
things for her toilet, She goes and finds the 
room glittering with golden robes and toilet- 
articles of the highest value. She takes for 
herself those that are of the humblest quality 
and price. She is asked to bathe in the tank 
which she does, and no sooner docs she dip 
into the water, than she finds her person grown 
wonderfully handsome and shining with orna¬ 
ments that are only worn by a princess. The 
old woman then asks her to enter a room full 
of trunks and chests of various sizes and quality 
and tells her to take any one from them. Our 
Dhukhu takes one that ls the smallest and of 
the lowest value, Then she goes hack home. In 
the way the cow, the Kanana, the shawm plant 
and the horse whom she has severally served give 
her many rich and beautiful things. After re¬ 
turning home dir shows all these to her cousin 
Shukhu who was in affluent circumstances, 
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wishing her to partake in all that she has got, 
jointly with her. But Shukhu disdainfully 
rejects her oiler. The next day Dhukhu opened 
the small chest, £rom which lo ! a prince came 
out, and, taking her by the hand made her 
his wife. 

That day Sukhu put some cotton in the sun 
and then when the wind carried it oiT, fol¬ 
lowed the wind, wishing to lie in possession 
of a fortune like her relation. Sukhu met 
the cow, the banana, the shawm plants and 
the horse. They wanted her help, but she 
said in a haughty tone, e< I am going to the old 
woman for riches, away, you fools, do’nt inter¬ 
rupt me. M Then when she saw the old woman 
spinning at fchj door of the house, she said, 
" Old liag, you have given lots of things to that 
dog-faced Dhukhu ; keep away your spindle and 
cotton, and give me all things, or I will break 
your spindle and all.” The toilet-room was 
shown her and she took away the best dross, the 
best looking-glass and the most valuable things. 
Then as she bathed in the tank, she found 
herself deformed, her body became full of 
eczema and itch, and she could not speak 
except in a shrill nasal tone, She was asked 
to choose a box like her cousin, and she took 
the biggest one, and with it ran Imek home¬ 
wards, The cow pursued her with its horns; 
the banana and the nhitwra plants threw 
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ihoir houghs over her head, and the horse 
gave her a kick. Coming home she opened 
the chest ; hut lo ! a cobra came out and ate 
her up. 

The poor gir) of the talc—Mother Holle” 
wont to seek her spindle that had fid Ion into 
a well and came to a pretty cottage by the 
side or a wood ; and when she wont in, she 
saw an oven full of new bread Sinking, and 
the bread said " Pull me out, pull me out or 
[ shall he burnt, for I am done quite enough," 
So she stepped up quickly, and took it out. 
Then site went on further and came to a 
tree that was full of fine rosy cheeked 
apples, and the tree said to her i; Shake 
me ! shake me \ we are quite ripe. ^, So she 
shook the tree, and the apples fell down like 
a shower, until there were no more upon the 
tree. Then she went on again, and at length 
came to a small cottage when: an old woman 
was sitting at the door. She behaved so well 
that the old woman was highly pleased with her; 
and when she expressed her desire to go hack 
home, the old woman took her by the hand and 
led her behind her cottage "and as the i i 1 irl 
stood underneath, there fell a heavy shower of 
gold, so that the girl held out her apron and 
caught a great deal of it,” And the old woman, 
who was a fairy, put a shining golden dress over 
her, and said "All this you shall have, because 
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you have behaved so well;” and she save her 
back the spindle loo which had fallen into the 
well mid led her out by another door." 

Now her sister, who was an ugly and wicked 
girl, envied her lot and sat by the well and 
began to spin ; she let fall her spindle into the 
well and seeking it followed the same path. 
When she came to the oven in the cottage, the 
bread Called out as before, ‘ Take me out. take 
me out, or I shall be burnt, I am done quite 
enough." But the lazy girl said "A pretty story 
indeed ! just as If 1 should dirty myself for you 1” 
and went on her way. She soon came to the 
apple tree that cried ‘‘Shake tne, shake me, J'or 
my apples are quite ripe" But she answered "I 
will take care how 1 do that, for one of you may 
fall on my head.” So she went on, Atlength she 
came to tlm old Fairy’s house; but she was soon 
tired of the girt and turned her oil, but the lazy 
girl was quite pleased at that, and thought to 
herself “Now the golden rain will come.” Then 
the fairy took her to the same door, but when 
she stood under it, instead of gold, u great kettle 
full of dirty pitch came showering upon her. 
"That is your wages" said mother Hollo (the 
fairy) as she shut the door upon her. So she 
went home quite black with the pitch. 

The story of Tom Thumb has many points 
of agreement with that of " Bor Angulo" in 
Daksina Banjul) *s compilation. As to some of 
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the ad ventures of Tomb, a writer in the Q uarterly 
Review (No. XLI) traces their connection with 
some of the mysteries of Indian mythology. The 
story of “ Dor Angulo n current in Bengal* 
details the adventures of a child horn to a wood¬ 
man, no bigger in size than a thumb and a half. 
Tom was also of the height of a thumb, and, 
like his Bengali cousin, was 
'D^AngdiV 1 ' 1,1 full of heroic enthusiasm and a 
spirit of enterprise. The wood¬ 
man of the East and the West had teen hotli 
childless at first and got their dwarfish issues 
after long prayers and patient waiting. There is 
another story in Griming collections which has 
a kinship with these two fables. That is the 
storv of “The Young Giant and the Tailor.” It 

9- 

begins with the line “A husbandman had once 
a son, who was no bigger than my thumb.” In 
some o£ these kindred tales, Tom is represented 
as gradually growing in size, till ho becomes a 
giant; liis achievements are all wonderful. In 
England there is the story of Jack the giant- 
killer, a name-sake of Tom ; and in some of the 
countries of the north, he is called by different 
names, such as Tom Hyeoplmc, the son of the 
Bear &c. He is a voracious 
eater like a tiger and Herbert 
man atwr.ff. his Icelandic poetry des¬ 

cribes him as eating "Eight salmons and an ox 
full-grown and all the cates on which women 
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feed,’* And ho drank three firkins of sparkling 
mead.” Hut all this is child’s action before the 
feats of Bay is Joiln (lit. the wrestler, 22 men- 
strong) who takes a bag containing: SO lbs. of 
wheat with him and, .seeing a tank before him, 
throws the wheat into it and drinks off the whole 
solution. This was, however, his “jalayoga " 
light refreshment. 

The folk-tales collected by some of our own 
men like Dakshina Ranjan Mitramajumdar, Lal- 
bihary De, Go lam Kader, Mai jam met] Munshi, 
Amir add in Ahmad, Khondukar .fa bed A IE, 
MnnsUi Afaruddin, Harinath Majumdar, Fakir- 
ram Kabihlmsaua ami others have come from 
the country-side. They have been told in our 
homes times without number, from an immemo¬ 
rial age, before any door was opened hi them for 
receiving rays of European or even Moslem 
culture. The compilers in a few cases have 
given some colouring to the stories on the lines 
of classical scholarship and modem thought. 
This I will discuss iu the course of my lectures. 
Entirety free from all such colouring are the 
stories in Thakur Diidar Jlmli by Babu Dakshinn 
Raiijun, which tlius possess a unique value, 
unfolding the true nature of some of our indi¬ 
genous stories and a language iu which the ring 
of the original country dialect still lingers. 

The striking analogies, which arc no chance 
coincidences, between these stories of the East and 
6 
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West remind us of what has been acknowledged 
by European scholars themselves, that in the olden 
times the debt of enlightenment and culture was 
one of Europe to India, as in our times it 
has been ipiite the opposite. In India the 
highest culture and refinement wore For ages 
represented by Magadhn, from The ruins of which 
have now sprung up some of the cities ami towns 
Of Bengal, her tjculeel society inheriting the 
traditions and ideas that floated in the metro¬ 
politan city of the old Indian world. Owing to 
Lower Bengal, the Bungn proper, having ljecn 
one of the landing shores oF enterprising foreign 
peoples who traded with India, it is no wonder 
that Bengal, or more properly Mu gad ha, folk- 
literature has obtained a worldwide circulation. 
The north-western border-lands of Bengal where 
Kapilabustu stood, which with the light oF Bud¬ 
dhism pierced the veil of darkness that had en¬ 
shrouded the surrounding countries in the remote 
past, the south-eastern portion from which the 
cotton fabrics, known as the Dacca muslin went 
out to other paris of the world as the most valued 
and fashionable cloth of the ancient times, amt 
Magndhu, Champa and Bangs, the great political 
divisions of the province in those days — were in 
touch with the rest of the world influencing the 
civilization and inodes of life of millions of human 
beings. And what wonder that the folk-lore of 
this favoured land should travel to remote 
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countries in the ships of Bengal laden with lief 
merchandise ? The Oxford University which 
published a translation of Grimm’s talcs lias 
appended a note saying “It often seems difficult 
to account for the currency among the 
peasantry on the shores of Baltic and the forests 
of the Hurts, of actions which 
wouhl seem to belong to the 
entertainments of the Arabians, 
yet involved in legends referable to the highest 
Teutonic source.” ** 1 he i housand and One 
Nights’* is with Occidental scholars a word 
to signify the Asiatic typo, but should not 
he taken in its too literal sense. It is 
used here as comprehending all tales derived 
from Arabia, Persia, India and other Asiatic 
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countries. 

The similarities I shall further detail in 
course of my lectures. We have observed that 
European scholars have themselves admitted that 
the medieval folk-literature of their country 
was founded upon Indian rabies imported into 
their shores chiefly through Arabic translations. 
They have also proved that Arabic and Persian 
tales are in a great measure indebted to Indian 
folk-literature. The Indian folk-stories must 
therefore have some special excellence and 
claim to superiority which made them the 
models iu be copied by peoples far and near. 
The Katha sarit sagaru is a store house of such 
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fables. The Panchutantra, the Hifcapodesa and 
the Jataka stories originated in Magadha, on 
the ruins and remnants of whose glory stands 
the Bengal of to-day. 

Where lies the superiority of the folk-litera- 
hue of Eastern Indin, which accounts for its 
world-wide circulation ? Oriental scholars have 
pointed out that the ethical lessons contained 
in Indian stories form their chief attraction. 
These have their match in old jEsop’s stories, 
and some of the Teutonic fables which originat¬ 
ed in the North and have been current in 
England ever since the time of Hen gist and 
Horsa and of Ebba Hie Saxon. 

We have, however, a limited number of 
Bengali stories, which are not of the same nature 
as those that have been copied by foreign nations. 
These have come down to us from the Buddhist 
times, and their striking excellence from literary 
and aesthetic points of view have come upon us 
like a surprise. They are not to he valued merely 
because “they made long nights short,*’ when we 
were children ; no apology is needed in recom¬ 
mending them, on the plea of antiquity or of a 
primit ive rustic origin. They are specimens of 
lyrical excellence, of superior art in style and 
the construction of plot that seem almost un¬ 
paralleled in folk-literature. 1 hese stories show 
Bengal to be the true home of folk-tales in a sense 
in which perhaps no other country can claim 
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such & place in tie world’s literature. The stories 
of C&nkbamalii, Puspamalil ami Malaiicliamakl, 
composed in the rural dialect of this country, 
contain in them elements of purity, conception 
of love and moral feeling which indeed evince 
a high stage of civilization. Written in prose, 
interspersed with songs, they have all the attri¬ 
butes of master-pieces of lyrics, of which any 
nation could be proud. It will be wrong to sup¬ 
pose that they were meant for children ; people 
in that case would like to turn into Imbies 
in order to hear these marvels of poetic fiction. 
The smell of fresh buds is in them ; the charm 
of poetry—of rural life, the love of pure women, 
the wreath of juvenile mirth, which is of eternal 
delight to the old, the renunciation of saints 
and the devotion of martyrs— have all combined 
in these unassuming tales rendering them sub¬ 
lime and beautiful in every sense of the words. 
I shall dwell upon these stories towards the end 
of my present course of lectures. The copyists 
and imitators from outside have approached 
many of our stories in such a way as to introduce 
them by a change of garb into their own 
countries ; but the inimitable beauty of Midaa- 
chamfikVs character, of Kftncbanm&l&’a devo¬ 
tion and Ru pa la Vs remorse for rejecting a true 
wife, possess a unique Bengali grandeur, which 
can be admired, hut cannot be taken away and 
l>e adapted to other climes by changing the 
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language, any more than a Taj malml or a 
Pyramid can be removed and shewn off from any 
other spot of the earth t han where they stand 
now. Tin* character of MaJftnchamild, especi¬ 
ally, is peculiarly an Indian conception and 
gives us the flowering point of Hindu and 
Buddhistic ideals, and, like a 
big lily of an Indian tank, 
is beautiful when shewn from its congenial 
hack-ground of this tropical country of ours. 
It will scarcely stand the frosty chill of 
North-western realism. Like Siivitri Mulan- 
cha wins her dead husband lack to life ; she is 
devoted to him as Sit a of the immortal bard of 
Tamasa * in her martyrdom she reaches the 
level of a Sikh Guru ; and in endurance she can 
he compared only to an Indian yogi. She is 
the very spirit of renunciation—-the essence of 
whnt Buddhist and Hindu philosophers have 
taught for ages. These have filtered down to 
the lowest stratum of our society and been 
assimilated by them, rendering the rural life 
of Bengal grand in its simplicity and sweet 
and resigned in its faith. The sunshine and 
the clouds of life, its lights and shades, 
laughters and tears are all in these simple 
folk-talcs. They possess (he epic grandeur 
of Valmiki and the lyric beauty of Jaydeva. 
How fortunate the country whose men and 
women heard these stories in their childhood 
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from the lips of their mothers and started in 
life with the In valuable treasure of devotion 
and poetry contained in them, and how unfor¬ 
tu na te the country whose men and women, in 
the eagerness to play the parts of the vainglorious 
and the showy, have Ihrown away, as it were, 
diamonds from their ancestral treasure and often 
run after trinkets of no value* ihesc superbly 
beautiful stories are called the Git ikuthas, Their 
authors* names are lost, though we shall try to 
prove that women for the most part composed 
these marvellous tales. As the stream of the 
Ganges passes by our doors to satisfy our thirst 
and daily needs and we forget that it comes to us 
from a lofty peak, aa the rays we warm ourselves 
with serve us die ordinary needs of life and we 
forget that they come from the greatest Orb of 
the solar regions, even so the master-minds that 
could conceive and produce such stories have 
remained unheeded anti unrecognised even by 
those who have profited most by these unique 
treasures. Being withiu our easy reach they have 
been mistaken for the ordinary and the common- 
place. But they are uo ordinary folk-tales,—their 
prose style, resonant with musical sound, some¬ 
times lapses into metrical forms which become 
lyrics of great beauty ; their workmanship is often 
rich as Persian carpets that should not be con¬ 
founded with &&ar mats. But we reserve the 
treatment of this subject for the present. 
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Hagadha was the seat of some of the 
greatest lines of Royal dynasties that ever reigned 
in India in bygone times. The Mauryas, the 
Stmgas and the Guptas were sovereigns who 
held suzerainty over n great 
ih?'SS“ d SE part of India; and the.capital 
fo!k.hdo» P * rlr Hagadha, Pataiiputra or 

Kush uin pur, was during cen¬ 
turies not only the highest reputed seat of 
learning in this land, but amusements and 
fashions flowed from this centre to all parts 
of India—nay, even outside tins great country. 
It was in this place lhat Vismujarma wrote those 
fables in the fourth or fifth century, which 
combined interest for the young with moral 
lessons. These fables were translated into 
Persian by Burzubi, the illustrious physician of 
the court of the Emperor Nasirbnn in the sixth 
century, The translator was helped in the 
compilation of this translation hy an Indian 
Pandit named liraj a Jam char. In the ninth 
century the talcs were translated into Arabic 
by Imam Eoshen Abdul Mokaka by the order 
of Kaliph A. Ulaneabji. In the tenth century 
Sultan Muhammad Gnji had these tales again 
translated into Arabic, Since then we have had 
many translations of this work into Hebrew, 
Greek, and Syrian languages. The Hebrew 
translation was prepared hy a scholar named 
Bunn, and his translation served as a model for 
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other scholars who have translated it into the 
modem languages of Europe, The tales of 
Vhmiearma are known in England as “Pilpay’s 
fable?.” 

When the glory of Magndha was extinguished 
Gaur rose to eminence over its ashes ; and the 
flower of the Ifagadha population for the most 
part migrated to Bengal. During the reign of the 
Pal kings, Gaur kept up the tradition of learning 
and other glories that had attached to the name 
of Magadbn ; and wo find that the hull ads of Pal 
kings were not only sung in the Gauge!ic valley 
hut in the picturesque hilly sides of Orissa, nay, 
so far down as the shores of the Indian ocean, 
in the Bombay presidency, The songs in honour 
of Manasba Dev?, the home of which was the 
city of Champa in Bengal, travelled on the 
lyres of minstrels from Gaur to the remotest 
part of Array art a. We have discussed this 
point at some length in our Introduction to 
the Typical Selections from old Bengali Literature 
and tried to solve the historical question involved 
therein. 

The connection of Eengal with the rest of 
the w orld is hinted at by many legends current 
in other countries. In one of 
■££&£££ the folk-tales, to be found in 
Bosching’s Yolks-SHgen, called 

“Cherry or the Prog-bride” the condition laid 

■ 

by the old king on his sons, all of whom wished 
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to lie the heir to his kingdom, was to bring h im 
“one hundred ells of cloth, so line”, the king said, 
“that I can draw it through uiy golden ring/ 11 
This evidently refers to the Dacca muslin. Kin" 

* o 

Arthur's polder vaunted of his experience and 
travels in this way:—“I have been heretofore in 
India the Great and India the Lesser.” 3 I do not 
know if Bengal was included in those days in 
‘India the Great' or in 'India the Lesser.’ |But it 
must have been in one of them. If there is any 
substratum of truth in the Arthurian legends, 
the porter of that king must have been the first 
British visitor to Bengal. 

In view oF the remarkable coincidences 
between some of the folk-tales of Bengal and 
those current in the West, especially as they 
have all an unmistakable Eastern flavour, we 
may not lie wrong in supposing, as we have 
already supposed, that some of the fables of 
this country passed from the banks of the 
Ganges and the Padmfi to the shores of the 
Baltic and the English Channel. There are 
many points strikingly common, and we have 
but given a very few illustrations. The enquiring 
scholar will find heaps of evidence on this 
point, and re-echo the sentiments of L&lbehary 
Do, who while discussing this subject enthusiasti¬ 
cally said, “The swarthy and half-naked peasant 

1 Grinya teles, Oxford edut&n, p. 

1 ll^bmogiDn, Vql. II, p r f&5. 
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on the L inks of the Ganges is n cousin albeit 
of the hundredth remove, to the fair-skinned 
and well-dressed Englishman on the banks of 
the Thames. 5 ’ 1 

There is one point, to which I should 
draw your attention, in regard to the claims 
of other Eastern countries 

ifch£t£l!?iE3£ tlM » our own. on some of the 
Sfeui .““ d folk-titles of Europe, possessing 
an unmistakable stamp of 

Oriental origin. The genuine Arabic and 
Persian tales have less regard for the 

moral side than those that are Indian. In 
most of the Indian stories the animals are 
acting characters, whereas in Arabic and 

Persian tales the giants and fairies play the most 
Important parts. The talcs of the Moslem world 
relate more to wonders performed by super¬ 
human agencies and give a far more sensuous 
description of love-affairs, whereas the Indian 
stories have a greater solicitude for giving 
rewards to virtue and humanity and protection 
to the weaker and the morn amiable against 
the wily and the violent. The fairy of the 
Arabic and Persian tales is in Indian stories a 
nymph of Indra’s heaven and the demon of the 
former is a Rak$asa in the Indian tale. 


1 Fd totaled of Ptfngit, Frefmre, p. TILL 
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CHAPTER II 


Internal evidences in the early Bengali Folk-tale* 
proving their Origin before the Hindu 
Renaissance 

Story-telling was an art practised in India 
from immemorial times. We see 


S[gt>MgIUij£ ft 

titpfc'honowred 

pfolvvikfu wF ft 
1-1 its-*? uF liiJihrm 

of 

women. 


in the Rimayaiuv that in the royal 
court of Kekaya, prince Bharata 
was one day entertained by tides 


told by profession^ story-tellers, when he was 
sad ami gloomy on account of a had dream that 
he had dreamt in the preceding night, In the 
Bengali Itamflyana by Chandra vali,' Situ in her 
private apartments is found to amuse herself 
with listening to tales 1>v professional story¬ 
tellers who were women. In the folk-tales of 
Bengal we have it repeated again and again 
that the princesses and other ladies of high Tank 
kept these professional women as companions 
whose business was to tell stories affording not 
only amusement but sound instruction as regards 
morality and Ian s of conduct. In Lai Behary 
Dey’s collection of tales we have an account 
as to how these stories which were called 
Itupakathiis used to l>e told by old and expert 

1 A 10th ctjftLitry pocta^ danghLer oF Dija Bftirt^T, thr j]IuBtrion* 
|»0CE Of the Maiaa^l-ruEc. 
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women to tin 1 ladies of high-rank and even to 
the king and to his queen, 1 In the story of 
jVJslancha MnhV compiled hv Babu Dakshiim- 
rcmjuri we have again a ref ore nee to the RQpa- 
kathils tolil by a professional woman tea princess. 
In fact the Hindu kings not only had such 
story-tellers engaged in the queen’s palace hut 
kept a number of them in their courts, Even 
in onr own times we find this custom, which 
lias come down from a remote antiquity, followed 
by some of the Rajas of tbUprovince. Late Babu 
Bbii rat chandra Sen of Dliamrfd in the district 
of Dacca, was appointed not very long ago, by 
Raja Birachnndra Manikya of Tippera as the 
story-teller of his court on a pay of Rs, HO a 
month. I had an opportunity of hearing a story 
related by this gentleman. H is intonation, ges¬ 
tures and manner of speaking added a wonderful 
poetic vividness to the story that he related. 
And I knew that ho had learnt this art from 
professional story-tellers—an art that had been 
handed down from a very remote age. 

Let us now examine the various sources of 
Bengali folk-tales that have been accessible to 
us. An examination of these will throw a light 
on the periods of their composition. 

We shall try to prove that most of our 
folk-tales that the old ladies recited to their 

3 Vid# the (fcdraitHrtn of two IhitfYea and pfiheEriWia, ftp I7G-T7, 
£d Lbo FotkaffllflS or Bengal (1911 Jb 

* Thtknr Dud ar JhdU, p. 00 {m2}. 
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children in the past, and which the women-folk 
in the kickwoniIs of Bengal still do recite to 
the young in the evenings, belong to the period 
intervening between the ago of the ascendancy of 
Buddhism and its decline in Bengal. This period 
may lx; deli nod roughly as covering the third to 
tenth century A.IX The reasons leading 
to this conclusion may be summed «p as 
follows. 

1. We have some definite internal proofs 
that most of these stories were conceived before 
the Hindu Renaissance and also before the 
advent or Islam in this country. 

As regards the literature of the Hindu Renais¬ 
sance, the characteristic feature 
Thn early folk-lain of this period is its abundant 

are diffcn?i]t fruin 

Fmufnfo stories references to the Szitisknt epics. 

The Paurfinie stories, which in 
later times took the place of folk-tales, such as 
the legends of Hhruba, Pralilada, and a hundred 
others that derived their sources from the 
Blnlgavata, the Kilmfiyaiin and the Mahabhiirata, 
are full of the propaganda of the Bhukti-cult. 
'lhey offer a striking contrast to ethical laws 
which governed the Indian communities during 
the sunny days of Buddhism, In the folk-talcs 
these ethical laws form the basis of human 
virtues, and seldom do we find any propagandism 
of the tenets of Bhakti, such as recitation of 
God’s name, fast, vigil and austerities undergone 
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for the sake of spiritual devotion which form 
the essential feature of the Pa uranic stories. 
There is lies ides nowhere in the earlier folk-tales 
any allusion to the Rumayiimie or Afuhahharata- 
episodes, nor to those which relate to the early 
life of Krisiin as told in the I3hagavata, The 
Bengali poems written from the 1-ith century 
A D. downwards are permeated by the >pirit of 
PaurAnic-Iore, anil as we have frequently re¬ 
marked elsewhere, even low-class people such 
as the hunter Kalaketu and Ptmllarn, his wife, 
who were absolutely without any knowledge of 
letters, are found, to refe* to the Shastras and 
Pauranie tales in their daily conversation. 
Wherever there is any occasion to oiler ad rice 
in political, social or domestic matters, examples 
are freely quoted from the Sanskrit texts. So 
great was the craze for citing t lie Puruqas, that 
even a country pedagogue while giving elementary 
lessons to boys would sometimes be found to bring 
down some great heroes of the Pmunas to figure as 
chief aetors in a mathematical puzzle. Sometimes 
Arjunn and sometimes Kunja fling a number of 
arrows under complicated mathematical condi¬ 
tions, but more often the mighty ape-god 
Ha rumum throws down a stone-wait into a river, 
the measurement of the stone, so far as it lies in 
its watery bed and so far as it rises above, form- 
the problem to outwit a student In the 
earlier folk-tales, as I have said, this Paunlnie 
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element is absolutely wanting, which shows that 
they are at least older than the 13 th century when 
the Hindu revival was an established fact in 
Bengal, Nay, there are evidences in these tales 
which show that the idea of the authors of the 


folk-tales about the Pu ran as and 
the Vedas was not in the lines 
of the Brahmimc leaders of the 


V2 Vtnl'ia nnfl 3 

PuFiituia, 


Hindu Renaissance. In the tales of Vfadhitmnla 
and of Malancham&ltL we find a mention of 12 
Vedas and v Fumnas which is quite against the 
historical and conventional nolions of the Hindus. 
This tradition the country-folk must have derived 
in an earlier age from other sources than the 
stock-in-trade learning of the Hindu revivalists. 
For in the literature that sprang up after the 
revival, Brail mi nic views and ideas in such 
matters are clearly pronounced , even the village 
scribe who wrote with his reed pen, be he so 
humble as a barber or a washerman, could noi put 
down anything in black and white which did 
not bear the stamp of Brahminic inspiration. 

2. The metaphors and similes with which the 
Renaissance-literature is strewn arc all stereo¬ 
typed and of a classical model, in the Bengali 
literature from the 13th to ISth century. For 


the beauty of a nose the poet 
is sure to refer by way of com- 


Tiie Pflurnriik meta- 
pbor** 


parison to the ft’fa-flower, for 
the lips to the bfoidkitli, for manly arms to (he 
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elephant’s trunk, for the teeth to pome¬ 
granate seeds, for the face to the lotus or the 
moon, for llie braided hair to a black snake or 
clouds, and so forth. Read one poet's description 
of a woman’s beauty and then read a second, a 
third, a fourth, in fact as many as you like; one 
is as good as another. The gifted poet writes 
in an inspired language, the ordinary votary to 
Parnassus writes in plain words, but the model 
which both the genuine poet and the common 
versifier have before them, Is a classical one; 
the Sanskrit Rhetoric, in Us stereotyped form, 
inspires both. These descriptions of men and 
women in the old Bengali literature have often 
grown stale, hat and wearisome. When the 
Pandits learnt Persian, the descriptions became 
ingenious and subtle to the extreme; and the 
t riipa-v<tr$andi > formed one of tile favourite sub¬ 
jects of the country bards for display of all the 
wit and learning that their brain possessed. 
It is said by a poet in praise of a woman’s w aist, 
that one could hold it w ithin the hollow’ of his 
hand, it was so slender. Even in this, he fell 
far short of the ideal waist of the Persian poet 
who said of bis heroine “ Her waist was like a 
hair nay, half of it.” One might argue that 
this was all the ingenious nonsense of the few 
Pandits who wrote Sanskiitic Bengali; the 
absence of such things in the Bengali folk¬ 
tales only proves that they were composed 
8 
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by the unlearned who did not know Sanskrit 
or Persian nor cared for any classical 
rules. This however is not true. For, as I 
have already said, from after the 13th century 
A.D. no Bengali poem was written till the 18th 


century, however humble its author, who did 
not introduce classical similes and figures for 
adorning his poem. Tfe line! the 16th century 
poet Madhusudan, who was a barber, literally 
caught in the meshes of classical metaphors/ 
What a sense of relief do we feci while 
reading these old folk-tales! The long descrip¬ 
tions of a heroine’s personal appearance, from 
the crown of her head to the tip o£ her toe, are 
nowhere in these folk-tales. One or two words 
produce a far greater impression of the beauti¬ 
ful one ; the excellence of the tales lies in their 
brevity and well-chosen forcible expressions. 

In the Pauraijic literature of 
the later age, we not only 
come across descriptions of the 
figures of youthful heroines 
generally in the most mono¬ 
tonous verses, lmt also long catalogues of orna¬ 
ments which form very tedious reading after all, 
producing often a rather grotesque effect, as these 
ornaments have mostly run out of fashion now- 
a-days. In the folk-tales mention is sometimes 
made of “ a flame-colon red ” or “ blue-tinted ” 


The fitfk't&tas do twi 
five tv emulogne of 
onaiLmcn^i nor aptartti 
typed dHArfptiuB ol 
h'T'iL'ui tf □ L women r 
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silk which like the muslin were in ancient times 
the marvels of Indian manufacture* In the 
.Arthurian we find n lady wearing " a 

robe of flame-coloured silk ” 1 which reminds us 
of JTrfl of a princess in our own story 

of Sankham&lft. “ Robes of flume-coloured silk” 
in the British isles of those days, we contend 
were of Indian manufacture, hut the next line 
which says that the hair of the princess was 
black ns ebony is significant and makes it 
dear enough, for the black hnir belongs to and 
is favoured in the tropical dimes* Woman’s 
chief beauty in the folk-literature of Bengal, 
lies in the tender qualities of the heart. These 
folk*tales, though they do not give erudite and 
elaborate descriptions of women s physical 
dtarms, do not however fail to invest them with 
truly noble virtues of the soul. Reference to 
physical beauty, often given in a brief line, 
carries n far greater effect than the long tiresome 
accounts on classical lines. 

I have said that these stories generally show an 
ignorance on the part of the people, of the ic 
legends and of the gods and goddesses of the 
Hindu pantheon, which even a common farmer 
and artisan know now-a-days; neither do ihe cods 
come to help the mortals in (heir difficulties as 
they are found to do in the later epochs of Bengali 
literature. The mortals, possesed of devotion 


1 Mnbioogton T VoL U, p- 
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and superior moral qualities, come out of their 
trials by dint of their own virtues and merit. The 
popular notionsahout gods which these tales unfold, 
seem strange and unfamiliar. We have read of the 
Gode Yama, the messenger of Death, in the 
MhyanSmati legends; he has no place in the 
Hindu pantheon. In '* Malunchamalil” we find 
similarly the names of S&ldut and Kaldut who 
are said to be the brothers of Yam adut. Yidhal a 
fulfils a function which show him not at all like 
the creator Brahma whose name he bears in these 
stories. The duty of the former seems to be 
only to write the M luck ” of a new born baby on 
its forehead. In this arduous task lie is assisted 
Now™, .beat l»y hi * tlT ° companions Dhfirft 

™ and Tom. Their work appears 

Bimtu Fnimnim. to lie similar to that of the 

tabulators of a public office who put their heads 
together for comparing the results of their tabu¬ 
lations. They set down the providential decree 
bv some mysterious scrawling!* on the forehead 
of the infant, and seem to do it automatically 
under the directions of a higher power. This 
power appears to he the kannin law over which 
Dbfiia, Tam and Bidh&tS liave no hands ; so that 
when once the letters are inscribed in an auto¬ 
matic process, they become the destiny of the 
infant—“ imshunable as death. ” 

The Vismidut and ("ivadut,—theVaikuntha 
and kailasa,—which are indispensable in 
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Bmhminic stories describing a hero’s death and 
bis subsequent march to the other world, have no 
place whatever in these folk-tales. The Brahmin 
himself has seldom an? function to discharge in 
them. In the PaurSnik tales his blessings or 
curses bring about their inevitable result of good 
fortune or calamities to the characters concerned; 
but here nothing of the sort is met with. 
Witchcraft takes the place of a Brahminie curse 
and the Brahmin, who appears very seldom! 
when he comes at all, does so in the capacity of 

an astrologer to find out an 

Tfeo BraliPiEn in not + # _ 

ftB important figure alls pi CLOUS date U)l' ft m&rmgB 
in the foLfc talrp, r . * ti l 

or maritime journey, A Brah¬ 
min's sacred thread is not an indispensable 
thing always about him. It is allowed to hang 
oil a racket like one's robes, and he wears it 
when be has to go out to the king’s court 
or a nobleman’s mansion. The astrologers 
of the folk-tales are those Scythian Brahmins 
who are now called Achnrya.s in our country 
and for whom the Hindu revivalists have 
reserved no place in their own superior order. 
These Scythian Brahmins held high position 
during the ascendancy of the Buddhists in 
this land. 

All these evidences tend to prove that the 
folk-tales of Bengal, generally speaking, had 
been composed before the Pauninik tales were 
popularised in the country by the Renaissance- 
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Brahmin*. But 

The prohibit Ecm of 
Sm.yojbrp. 


these are not all. We have 
other proofs, quite as convin¬ 
cing, to illustrate and hear out 


our proposition. It is an established fact that 
one of the principal acts of Hindu revivalist was 
to shut the gate of commerce by sea against the 
members of their own community. They surely 
did it for their self-preservation, as, with the 
ruin of the political power of the Hindus, the 
wholesome control exercised upon the sea-faring 
people by Hindu sovereigns ceased to have any 
effect. The traders how settled in distant lands 
preferring free life to the political thraldom in 
their own country, thus creating a great drain 
in Indian population. And if they returned to 
India, they came with strange outlandish man¬ 
ners Imitating the ways of foreigners, and fell 
upon their quiet homes like thunder-bolts, 
destroying the Hindu ideals of domestic life. 
The Brahmimc leaders, in the absence of any 
political power to control the situation, pro¬ 
hibited sea-voyages and enacted social laws for 
out casting those who would he guilty of 
in Fringing them. But whatever the cause 
might he, it is certain, that the commercial 
activity of the Hindus ceased with the downfall 
of the Hindu and Buddhistic political power 
in Bengal. The merchants’ position in this 
country underwent a signal change from the 
time their naval activities ceased. The great 
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mercantile comm unity during the Buddhist ic 

times enjoyed a social position! 

The posEtLCjn df 1+1 I 

raorchanfes in iccLetv JtTIfi status WllICll W6F0 
Iwfore tlit I^iumskluc?- *e A i 

on a par with thosii or tlie 
members of royal families. Kaiicbimnata, Llit? 
heroine of a folk-tale, declares to her comrades 
with just pride, “My father is a king and a 
merchant is my husband, I have played with 
diamonds and rubies els though they were play* 
things.” Midi 111 m;id Munsi, the compiler of a 
folk-tale, records the adventures of its hero 
It ii pa la 1, a young merchant. This youth was 
at once accepted as son-in-law by the Fairy king 
as soon as it was reported to him that the suitor 
for his daughter’s hand was the son of a 
respectable merchant. A king’s son and a 
merchant’s son are always fast friends in the 
Bengali folk-tales, and though sometimes the 
Prime Minister’s son, and even a kutwal’s son, 


claim such friendship with a prince in these 
fables, they hold a decidedly inferior position. 
It is the merchant’s sou alone who stands on 


terms of perfect equality with the king’s son. 
When a princess is to be married, she invariably 
elects a prince, or a merchant’s son as her 
bridegroom. Now after the downfall of the 
Buddhist power, the merchants within a few 
centuries lost all their status in society. Most 
of them were outers ted. Even the -Suvarua 
Banikas who are still notable In this country 


61 


FOLK LlTtSBATURE OF BENGAL 


in point of wealth and whom some of our 
scholars have identified ns scions of the royal 
family of Kapilavastu, were treated with 
contempt, and the water touched hy them 
declared unclean. The Su rarna Yanikas, 
as their name implies, were dealers in gold, 
and their present low status in society is 
unaccountable, except as a result of Bmhminic 
ire against the leading merchants of the 
Buddhistic community. This was probably due 
to their not having accepted the Revivalists’ 
creed. In the story of (^ankhamaln, the mother 
takes pride in the social status of the youthful 
merchant, her sou, by saying “You are not a 
fisherman, nor one of those who deal in flowers. 

Don’t you know that you are 

Mcrr'hm.t* Itaitt their “ t 

%fi *dcf*i itatna a merchant, Such a boast 
befits a person of the highest 
social status only. But the fisherman— the 
Kaivartus, and the flower-seller have now 
a position in society which often a merchant 
has not. The water touched by a clans of 
Kaivnrtas is not unclean in many places of 
Bengal. But a considerable number of 
merchants, inspite of their wealth, are now 
struggling hard to liave the privilege of 
offering a cup of drinking water to the higher 
classes. Alas! even the lowest people in 
out society will not accept it from their 
hands. 
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The folk-tales are full of glory of mercantile 
communities, IVe have descriptions of sea-going 
vessels which bear fascinating names having 
regard to their picturesque shape*. We have the 
“itadukaras” (the tees) which 
pfcSrtwioo l »mt«c' were the show-ships, and bore 

tion and it*hipil fnerclmilt With his 

personal staff in state. The "Mayurpankhis" 
and the “^ukapankhis" swam across the sea 
in the shapes of the birds whose names they 
bore. The Ynktikalpataru by the king Voja, 
a work of authority on the formation of ships, 
lavs it down that the prow of the ship admits 
of a variety of shapes, i’liese are enumerated 
as eight, of which one is the head of a bird. 
The "MayurpaukUis" were for long the most 
fashionable and favourite class of ships in 
liengal. It is now an established fact that the 
sea-going Indians carried the bird peacock to 
Babylon and other Western countries, to which 
it was unknown, in the 6th century B.C, Tor 
a long time the bird was called in some of the 
European countries by its Indian name. The 
peacock, which thus formed one of the most 
important exports of the ancient Indian 
merchants, was given an emblematic significance 
in the picturesque forms adorning the prows of 
the ships that carried the birds to the distant 
shores. The Bengali folk-tales abound with 
descriptions of these ‘‘Mayurpankhis” 
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The Hindu- Renaissance effected a wholesale 
change in the tastes of people by diverting 
them from secular pursuits to 
The proper nAn»M the spiritual. The achieve- 

in otrJ falk-tAlej indU . , , 

c*i* tbc^ mmvs.uio ment of a level of earthly 
nifai ideal. 1 " prosperity bad been the aim 

of popular ambition in the 
preceding age. Gold and silver, diamond and 
ruby were, no doubt, as precious in those times 
as they are now. But. the Hindu Renaissance, 
like every great religious movement, set at 
naught gold and silver and called them all, ‘filthy 
lucre.’ The motto of the Renaissance became 
-apt? farsj*The Brahmin prided him¬ 
self in his poverty and cared only for spiritual 
wealth. Men delighted during this Brahminic 
revival in giving their children the names of 
gods and goddesses of the Hindu pantheon. 
Prom the 14th century down, the names of 
men and women in our country have been more 
or less associated with the names of our popular 
deities. In our earlier folk-tales, however, not 
one name is found to be of a Hindu cod or 
goddess, a fact which will apparently strike 
every student of this rural literature. Diurga, 
Bh avail I, TJmS, and Saraswatl, names which 
arc so familiar to us, are nowhere to be met 
with in the extensive held of early folk-literature. 
Women’s names reveal a love for those 
things, which are liked most by the merchants. 
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We bare “Ksnchatimals” a stria" of gold, 
“Mammilla ’ a string of pearls, ‘'£ankhainiUa ? ’ 
a string of sea-shells, etc,, and the names 
of merchants also are significantly stamped 
with the same idea. Even the names of 
princes savour of the money-bag, and not of 
the temple from which, as I have said, have 
flown all names and titles since the days of the 
Brail mime Renaissance. In the story of 
“Kalavati Rajkanya, we have names of six 
princes, r iz., Hinwaja—the prince of diamonds 
ManikrSja the prince of rubies, Miitimj the 
prince of pearls, £ankh;mija—the prince of 
sea-shells and Kiln chan raja—the prince of gold. 
We have names of still earlier period which do 
not show any trace of Sanskritic elegance, hut 
seem as unmeaning Prakrit jargon. But a 
closer scrutiny will discover suggestions in them 
indicating also a love for wealth the charac¬ 
teristic trait of mercantile classes. Such for 
instance are “Aya Ben6” ('STTWC'I) “Saya Bene'* 
(JfBR^T} “Gasta Bene” (*rawi) “Masla Beufi” 
(’rSC^t'l). “Aya Bend” may mean a merchant 
with large income (NBt), “Saya Bene*' is 
possibly an abbreviation of Saha Bene, the word 
Saha, which is now the family-surname of a 
large community of merchants, is an abbreviated 
form of the word sadhu, a word which in the 
old Bengali literature generally signifies a rich 
merchant. If we thus prepare a list of names. 
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we find that it is wealth anil a thought of profit 
and income that dominated over the mind of 
the people ; they naturally called their babies 
by such things that they prized dearly in their 
lives. We find in the folk-tales compiled by 
some of our modern writers, such as the Bev. 
Lai Biliary Dey, that older names have now and 
then lieen changed for modem ones; this they 
have apparently done to suit the current taste. 
The names of architects and of boat-men also of 
the earlier folk-tales indicate the spirit of the 
times. In the story of Madhumala, we have 
“Hiramanik" (diamonds and precious stone) 
and “Shon&iaT (gold and precious stone)—the 
names of two architects, and in the story of 
Kan cli annul ala the captain of the ship is called 
Dulilldlian (dearly prized wealth). We do not 
mean to say that these names are solely confined 
to that particular period of commercial activity 
in Bengal. Even in the present day we 
occasionally meet with such names, but in the 
earlier folk-talcs nearly all names of chief as 
well as minor characters hear imports suggestive 
of good money. The contrast appears very 
striking when we find a total absence in 
the earlier fables of names after those of the 
Hindu gods and goddesses, which became so 
plentiful in later times. The above evidences 
establish one point, ciz., that It was during 
the period of great commercial activity prior to 
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the Hi nil u Renaissance in Rengal that most of 
the earlier folk-tales were composed. 

The same Idea is traced in the incidental 
descriptions of the grandeur and wealth that 
abound in these stories, ottering a sharp contrast 
to the present condition of things in society. 
Everywhere there is that reference to a high 
water-mark of prosperity—the fruit of commer¬ 
cial success, in the homes of merchants. The 
number of the rich must have 
Grandeurwealth, lieen great, for in the common 
folk-tales, allusions to prosper¬ 
ous life are plentiful, showing that the ordinary 
village-women who mostly composed the stories, 
spoke from their direct knowledge and observa¬ 
tion. High-class women prided in their profi¬ 
ciency in the culinary art. The hearths, they 
used for cooking, were plated with gold; they 
used sandal-wood for fuel, and for the purpose 
of frying they generally used clarified butter 
in the place of oil. Such ideas of luxury have 
passed away from our society, not that they are 
out of fashion, but because the upper classes 
ary now not so rich as to lie able to afford them, 
We read in these talcs of “spoons made of 
pearls,” of “picturesque water-vessels made of 
solid gold,” After the revival of Hinduism, its 
leaders who came from distant countries and 
intermarried with the local people, set a high 
value on their own blood and hence lineage 
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became the chief consideration in matrimonial 
matters. We know that in comparatively later 
times, a bridegroom of high qualifications was 
perfectly satisfied with marrying the ugliest 
bride and even one who limped or was one* 
eyed, if she could trace her ancestry from one 
of the Kul in-leaders. The 
dc^rvlAhu t **” state of things unfolded by 
the folk-tales present a very 
different condition. The bride is said to 
be an exquisite beauty. The bridegroom 
must be a hero a ad the bride fair, proving 
the force of Dry den’s rhymed formula declar¬ 
ing that none but the brave, deserve the fair. 
This, of course, is not only the motto of all 
folk-tales, but of all heroic poems of the world. 
We find in the folk-tales of Bengal, that the 
Ohafakas or the match-makers carried with them 
pictures of the bride and the bridegroom to be 
fill own to the parties concerned. These were held 
indispensable where the bride and the bridegroom 
lived at a distance from one another. The 
pictures in the ease of a wealthy couple were 
drawn on golden plates, trimmed with diamonds 
and folded within rich coverings of embroidered 
silk. The procession of a rich man’s marriage 
generally consisted of a large number of 
Cftuturdolns, along with many other things for 
display ; these were temple-shaped wooden 
conveyances inlaid with precious stones, tho 
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most picturesque one being m the middle, 


reserved for the bride and the 
bridegroom, with a roof of the 
form of a cupola or minaret. 


Article of daily 03?, 
m<\ taxnry. 


This special Chaturdolii bad a golden umbrella 
unfurled over the golden throne on the pedestal, 
There were, besides, the Pusparathws or chariots 
covered with floral wreaths, Pillows were some¬ 
times made with seeds of white mustard and 
this was considered as a piece of luxury, For 
decorating the eyes with black-paint (anjan) 
artistic silaped silver-rods were used. Every¬ 
where we find references to golden plates and 
cups, showing that these were in the everyday 
use of the merchants and other rich men, A 
merchant’s daughter or a princess used to keep 
a large number of female attendants and inaids 
who are described as waiting with oil-cakes, 
alkaly and towels upon their mistress when she 
went to her toilet-room in the afternoon. We 
also read of very fine robes made of cotton "that 
looked transparent as dew” and sandal-coloured 
aprons and clothes called “the Meghadumbnr 
and Mayiti'pekham." The Word Maghadumhur 
mav be translated as blue-tinted like a cloud, 
and Mayttrpel'ftam —of the colour of the plumes 
of a peacock’s tail. There are also accounts of 
palaces whose uppermost floor was to be reached 
by a flight r.f one thousand stairs, of roofs 
made of wh ite marble-]da ted with gold and 
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trimmed with pendants of diamond, of the 
princess’ crown from which big diamonds shone 
and cymbals of gold adorning the feet of 
lovely women of all castes, A merchant’s trea¬ 
sures, we arc told, consisted, amongst other 
valuable articles, of heaps of diamonds and rubies 
with seven hovelled edges and sea-shells with 
polished mouths oi the colour and quality of 
pearls. The flower-women used everyday to carry 
baskets of " flowers that bloom in the morning 
and those that bloom in the dewy eve ” to youth¬ 
ful maidens at the dawn or the day and to¬ 
wards its close respectively. We have glimpses 
into the sort of life led by a princess or a rich 
lady in the fascinating picture of Mudhumillil 
who awakes from sleep by the spell cast upon 
her by the fairies in the middle of the night, 
and taking it to be the dawn of the day, thus 
muses within herself “I wonder if it is 
morning, why then does not the bird Sari sing 
its gay note in its cage as is its wont? If 
morning, why do not the cymbals sound on 
the busy feet of maid-servants? And why 
do the three long rows of lamps fed by clarified 
batter still burn in mv compartments ?” 
The princess Ifadhumalii is described as 
sleeping on a golden couch decoralod with 
diamonds and pearls, the cushion spread over 
it being prepared with thirteen varieties of 
rich silk. 
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With the Brahmin revivalist, the room in 
which the child first sees the light is held 
unclean. Even in the cases of rich people, a 
temporary straw hut of .a very miserable sort 
used to be raised for such purposes near their 
mansion and the hut remained outside the main 
buildings, being considered untouchable by the 
family. We read, however, that 
in the days of these rural tales 
such rooms used to be built with great architec¬ 
tural ingenuity and decorations of gold in 
rich men’s homes. Surely it affords a 
striking contrast to the sort of tilings that have 
existed for over six hundred years; for who can 
think now. with the orthodox ideas of Hindu 
cleanliness in his head, of a lying-in-room being 
built like a parlour with artistic decorations 
of the most precious metal ? 

We need not enumerate other details of 
high-living and luxuries indulged in by the 
aristocratic communities of Bengal in the hey¬ 
day of her commercial activities as depicted 
in the rural literature. We shall, however, 
refer to some rites the observance of which 
was held indispensable for a merchant on the 
eve of undertaking a sea-voyage. The tradition 
of these lies enshrouded in obscurity owing 
to Indians having ceased for a long time to 
travel bv sea. But as given in these folk-tales, 

some of the traditions attract us by the tender 

10 
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association* of domestic duties which had to be 
fulfilled before a merchant 
On tbe of ft could leave home for distant 
shore?. The wife comes with 
a gold vessel full of water and washes the feet 
of her husband about to sail abroad, and 
then wipes them with her unbraided locks. 
The whole court-yard is decorated with alipana 
paintings. The captain of the ship comes and 
asks :—“Have you, Oh master, partaken of 
the meal first offered to temples? Have five 
lights been waived aud holy baths performed 
in the tank ? Are the eight pinnacles of god's 
temple intact and in good condition r Es there a 
sufficient reserve supply in the house ? Have you 
bowed your head down before the gods ? Have 
you made sufficient provision for each at your 
family members for the time you may be absent 
from home? Have you taken leave of each and 
every one in your family ? And have they gladly 
given such permission r” In one case, the 
merchant who had a dislike for Ins wife, did not 
see her before he left home. Hut the captain 
refused to set sail to the ship, until and unless 
his master obtained her permission. It should 
lie said that the captain ventured to do so, 
because all this was held indispensable from a 
religious point of view. The prows of the ships 
had to be painted with red-powder, sandal paste 
and vermilion, and the whole ship oiled before 
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starting. In the front part of the ship, amidst 
pearl pendants, hung five lights that burnt 
night and day. The merchants in later times 
did not always recognise honesty to bo the 
best policy. In the 16 th century, Kabikankan 
described AlurSxigila—a typical rogue. In 
earlier times also there was no want of Murnri’s 
cousins, who though not such great villains, 
behaved unscrupulously while 

9d >'“S ** S’** 15 !■* distant 

countries. Iu the story of 
Cankham&ltL, we get the following account of 
their dealings. 

“ Some merehants produce * darrnuj ’ a kind 
of poisonous wood, from their bags and call it 
cinnamon. Some sell goods worth a kaftan for 
a iikka. Some have their baskets full of pieces 

of ordinary stone, and sell I hem as diamonds 

* * 

and rubies.” 

While taking a survey of these materials in 
respect of commercial transactions, we do not 
certainly hold these as historical evidences. The 
rural tales are mere products of imagination 
of the people of the country-side, but yet 
what historical facts can be a more genuine 
index to the state of society than these 
fictions, which spring from the accumulated 
observations and wisdom of the rural people 
the true recorders of the customs and manners of 
their society ? 
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The “BdpakathSs” or folk-tales, as I hare 
already stated, used to be told in the 

evenings by professional story-tellers who were 
generally dower-women or barber-women. The 
women of the barber caste especially had 

many important functions to discharge in the 
houses of rich people. They were generally 
the confidante of the ladies of high rank 
and assisted in their toilet. The barbers, in 
ancient days enjoyed a quite decent position 
in Hindu society. The Mahabharata lays 

it down that the rice cooked 
sJber u?Vo«feif. qf a hy barbers is good for Brah¬ 
mins and other castes. The 

function they hare still to discharge in all 
ceremonials of the Hindus savour of their 
traditional place in the social scale from a 
remote antiquity. Their position in our society 
might have, to a considerable extent, been 
lowered during the Mahomedan times on ac¬ 
count of their having been obliged to shave the 
Muhammadans. No one in society dared to 
outcast them or declare their water as untouch¬ 
able, when the ruling race engaged their 
professional services ; but the barbers, since that 
time, seem to have ceased to do many offices 
which they used to perform in the homes of 
aristocratic Hindu families in the pre- 
MaUaminadun period. The barber-women had 
ready access to the palace and to a princes* 
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dress jug room, Old women of every caste 
acquired the art of story-telling, but it is the 
barber-women that learnt to do it with the 
greatest effect ; for the flower-women and the 
barber-women alone adopted story-telling as the 
avocation of their lives. 

That women composed these stories in 
Bengal will he easily proved hy the style and 
manner in which they are delivered. The 
mannerisms, the naive and homely descriptions— 
E*Mn«» to their directness and tender 

SSS, £££3 touche, ell hear a testimony to 
tf Tyumen. that ^^culini' skill in manipula* 

tiou which pre-eminently belongs to the softer 
sox. In the genuine stories collected first-hand 
from women, these qualities are plentifully in 
evidence. No one of the ruder sex could build 
up the tales with a rich supply of adages current 
in the zenana,-—such as i 

^rn a fltfe t” (We poor people live in 

huts, but lot the king’s sneeze is heard even 
here—which means, though so poor, we are not 
out of the reach of the king’s oppression), “ w y* 
(Money and women, if they 
do not breed, are worse than useless), “ ?nff C^T^t 
| r” (The elephant 

and the horse are drowned, the fly wants to 
fathom the water). There are lots of such 
things in the tales and these, every one knows 
in Bengal, are found interspersed in the every- 
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day conversation of the women-folk of our 
country. Them art? lies idea sentences which are 
unmeaning jargon, and may he classed with 
lullabies; but like the chirp of a lard, these have 
a singularly charming effect, especially on the 
young. However great the genius and poetic 
flight of a man maybe, he is not equal to the task 
of writing such a language, as that which, 
far olf from the clatter of a busy world, has 
developed in the inner apartments of an oriental 
home, fed by sentiments alone. There is one 
point that will at once strike the reader as a typi¬ 
cal specimen of a woman’s mode of calculation. 
After Khanil and Li Lava tl, the study of 
mathematics seems to have been given up by 
women particularly in this Gauge tic valley, “A 
woman may vaunt of her many brilliant quali¬ 
fications,” says one of our poets, “ but if she has 
to calculate shillings and pence, she sees no 
way out, except to go to her lover’s house and 
consult him.” In the folk-tales we find in 
several instances a peculiar mode of calculation 
which certainly does not illustrate the mathe¬ 
matical proficiency of the calculator, but 
proves that the mathematician is a woman. 

In one passage the figure 
2G5 had to be mentioned: it 
is put as 7 times 3G plus 13. 
In another, 964 was expressed by “ 12 times 
52 and 17 times 20. In another, a period 
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of time equal to 298 hours is indicated by the 
expression 12 days and 13 nights. As our 
women usually calculate figures by twenties and 
in rare cases by fifties, tills is a mode peniiiar 
to them. No man does it in this way except 
when he is absolutely illiterate or stupid. 
The high level of genius displayed in the 
conception of the stories from which the 
above quotations are made shows an odd 
combination of extraordinary merit with much 
stupidity. This could not have probably been 
the case, had their authors been of the ruder 
sex. ’When a Hindu woman was in confinement, 
which, except in the case of Brahminical and 
one or two high castes* is for a period of 30 
days, the services of a story-teller used to be 
engaged in former times. These story-tellers were 
generally widows and sometimes old men, who 
had learnt the art from their grand-mothers. 
The stories used to be told from evening till 
midnight, except on the sixth night of the birth 
of a child, when the story-teller assisted by 
a chorus continued bis recitations the whole 
night. On the sixth night the Vidhata purufa— 
the god of human destiny—comes, according to 
Hindu not ions, to write the fate of the baby on its 
forehead, and therefore keeping up through the 
whole of night, on that occasion, is an absolute 
necessity. The new mother feels lonely in her 
room during the days of confinement and for the 
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sake of keeping Lei- in good spirit and in a jovial 
mood, they adopt this means, than which nothing 
can he more wholesome for the occasion. The 
tales are interspersed with songs, and when a 
story is told by an old widow, two or three young 
w omen, who have good voices, form h chorus and 
sing the songs. The boys and girls ail assemble 
to hear them, and between many sighs and much 
laughter, the suft eye-litis close like buds, 
sometimes when a story is yet unfinished. Such 
things may still be observed in our distant 
villages, where novel-reading and the study of 
Algebra and Trigonometry have not yet- driven 
popular poetry and sentiment into the back¬ 
ground. 



CHAPTER IIJ 


Currency of older forms of belief amongst the converts 
to Islam in their folk-literature. 


After the Muhammadan conquest of Bengal 
Islam found easy converts among the Jay 
Buddhist population which was still very 
considerable in the country, When the Hindu 
community was reorganised on the basis of the 
old Verlic religion, and easte¬ 
rn Ies were revised and made 
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more stringent, the Jay Buddhist people found 
their position very uncongenial in the country. 
The water touched by them was unclean and the 
lifitkkus and the Bhihkunis -—the Buddhist 
monks and nuns—who numbered by thousands 
in Bengal in the I3tb century, were treated 
with contempt and called ??e$a-ne(jlt8 or shaven 
men and women. This name, the Hindus gave 
them contemptuously, not only because these 
Buddhists represented a fallen order, from 
whom the Hindu revivalists had forcibly taken 
away all power in spiritual and even secular 
matters, but because of the gross immorality 
which a life of celilwicy had brought upon the 
men and women Living in monasteries during 
the days of the decline of Buddhism. 

II 
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In an environment which was full of 
animosity, hatred and bill or ness, these Buddhists 
found their position very uncomfortable, and 
they naturally preferred to become converts to 
Islam and thus associate themselves with the 
ruling race, In the 11th century, their lav 
order swelled the ranks of Muhammadan converts 
and the vast Islamite population of modern 
Bengal comprises the descendants of the Buddhist 
laity whom the Hindus still treat with the 
contemptuous epithet of jVa&r*—a title by which 
they used to designate the Buddhist Bhikktw. 

But the folk-tales of Bengal were no more 
a monopoly of the Hindus than of the Buddhists, 
in the good old days immediately before the 
Hindu Renaissance, when Itoth the communities 
Imd almost the same social and religious ideals, 
Their fan trie ceremonies and rites of worship 
were so similar that none hut an adept could 


distinguish those of the one 


Tk folk iitern Lures 

of tit* Bfndoi nua ih* from the other. The Buck!hist 


Bn&Hiftrti boforu ihe 
BfhkiBEtm t;iy « V v r V 
m eh: fa alike. 


monks, who in earlier times, 
had strictly pursued the path 


of junta and led an austere life of struggle 
to control the passions, gradually began to yield 
to the softer charms of the Bhakti-culf, and in 
the 12th and 13th centuries their temples 
became resonant with the sounds of the even in g- 
bells, of tabor and of klytma songs accompanied 
with dance. The tlohaz of Kiinupadn and other 
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saintly poets were sung in l lit? temples, and 
prostration, fast and vigil became the order of 
the day much in the same way hs may be seen 
in the places of Hindu worship of to-day. Dr. 
Kern has noticed this growth of a spirit of 
devotion in the Buddhist temples, eventually 
developing into the ecstatic fervour of the latter- 
day Yaisnavism. In fact the MahaySna 
Buddhism from the time of Xagjtryujja in the 
1st century A.D. gradually assimilated the 
doctrines of the Gita and other Hindu scriptures, 
till, before it finally lost its hold upon the Indian 
communities, it had practically demolished all 
harrier between Buddhism and Hinduism, bring¬ 
ing the former many steps nearer to the mother- 
cult, from which it had sprung in the 6th 
century B.C. 

So the folk-tales told in those days in the 
Hindu and Buddhist families were very much 
alike. It was a pleasant occupation of the 
Bengali women to relate such stories in the 
evening, and it was an engaging pursuit of young 
children to follow the adventures of the heroes 
through their great perils and trials,— in the 
mansions of ultra-human and demoniac creatures, 
—in the tanks from which huge cobras sprang 
with jewels shining from then hoods, or, in the 
dark wildernesses infested with aerial beings 
where our heroes had losL their path in the night. 
But still more was the effect of the tales on the 
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voung listeners of lhe fair sex, who heard with 
heating hearts all that the heroines suffered, 
now from their merciless anti grimly cruel 
sisters-in-law, now from the persistent indiffer¬ 
ence and maltreatment of princely lathers-in- 
law and not infrequently from their own preju¬ 
diced husbands, whom, inspite of all imaginable 
ills, they dearly loved, 


[slam gave new faith to the Buddhists 
and the low-caste Hindus from whose ranks it 
counted its largest number of recruits, A few 
drops of the Iranian and Semitic blood that now 
run through the veins of 90 per cent, of the 
Bengali Muhammadans will scarcely admit of 
detection by scrutiny, any more than an element 
of tim mother-tincture in a high dilution of a 
Homeopathic medicine. Those Bengalis who 
uere Hindus and Buddhists at one time, but 
became Muhammadan converts mostly in the 
14th century A.D, did not, in some cases, give 
up their ancestral calling, though it was 
connected with the religion 
Eimio idcn in tho that they had shunned. A 
rciuti'iu eomreru, large number of people in 
this country used to earn 
their bread by singing hymns in praise of 
some gods or goddesses from door to door. 
At the present day the Agamani singers 
among the SiLktas do so, and the Yaispava 
mendicants are of course the most tjpiea) 
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of this class of people. In good old days 
before the Muhammadan conquest, the sin* 
gers of hymns in praise of Laksml—the harvest* 
goddess—visited every house of the peasantry, 
and the women of Bengal delighted to hear 
from their lips tin: signs of a lucky woman—of 


the duties to he performed by the virtuous wife 
and the ways of the evil-eved one—of the hasthti 
u who walks with eves listed 

V 

si FijJ i-rw r ,f hj r muii oh t liif iiiir and spt^ks Iik^ ft 
trumpet,” of the noble padnfini 
who rises w ith the first crow¬ 


ing of the crows aud lights the lamp at the 
dusk, who does not touch any total before her 
husband has taken meat” and Fulfils other con¬ 
ditions becoming a true housewife. These 
hymns and doggerels pertaining to domestic 
duties are addressed to Visiiu by his consort 
LaksmI. The goddess in detailing the virtues 
of a good wife and the vices of a bad one, thus 
says of their respective husbands, "The hus¬ 
band of a chaste wife is glorious like the summit 
of a mountain, but that of an unchaste one is 
like the prow of a rotten boat.” This adulation 
of the virtues of a good wife by the Goddess 
of Harvest herself is no mean compliment, 
making the peasant's wife proud of her 
loyalty to her mate, and she tills the bag 
of the professional mendicant with rice, 
brinjal and potato, and even sometimes puts a 
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hard-earned topper-piece in Hie mendicant’s 
hands. But though it is known to ail in 
Bengal, the fact may yet sound strange to 
nlie do not know it, that these singer* 
of h\inns on lakamt, the goddess, are not 
Hindus,, us jt should l)e, but Muhammadan 
mendicants, it proves beyond doubt that 
those professional Buddhist and Hindu mendi¬ 
cants, u hose avocation it had been to sing 
these songs before Muhammadan conquest in 
the 1.1th century, did not give up their calling 
after having embraced Islam, hut have conti¬ 
nued to sing the same songs in praise of the 
Lfitidu goddess up to now. The language in 
" hieh the songs are couched have undergone 
no alteration and is in every respect that 
crude Prakritic Bengali in which the M&inil- 
mati songs or the £unyapurfina wore composed- 
in tin* i 1th or 12th century. The Muhammadans, 
inspite of their religious and iconoclastic steal, 
liave been tolerant so far jis not to interfere 
with the avocations of the new recruits to their 
religion. The Buddhist and Hindu converts 
to Islam in the island of Java are allowed to 
perforin the worship of Laksmi with all the 
devotion of a pious, Hindu. The Muhammadans 
are now mostly the or physicians of 

serpent-bites in Bengal. They recite incanta¬ 
tions and nut,, t ms for the cure of not only those 
who are bitten by serpents but also of those said 
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to he possessed ljy spirits. Prom generation to 
generation, these (i rojhm” 

Tlio r»frn>laiiiiii- for U10Stl\ Jl lillrl}ltt11(Ub|])S« <IS I 

cirf« have said, have lwen practi¬ 

tioners or Lius art. They no 
doubt sprang from the Hindu and Buddhist, 
families and did not, after they were converted 
to Muhammadan faith, give up a ending which 
had been a source of I heir maintenance from 
remote times. A manual of these incantations 
ami M<tuf yaft lm$ lately been paid ideal by 
Mir Khoram Alt from 155-1 Masjidbai-i Street, 
Calcutta. This writer says in the Introduction 
lo his Manual that his name stands first in 
the list of tho-se physicians who cure hy 
charms and incantations. In all cases of snake¬ 
bite. or where the patient withers away from 
being possessed by a spirit or under the malig¬ 
nant spell of a witch, the numfrtts that he knows 
are infallible. I tenet* many people seek his 
help in distress. But as he travels from place 
to place, they have often to return to their 
homes disappointed. “ Aged am I,” he says, 
“ anil know not when the final call wilt come 
upon me,” So he is afraid lest the arl that 
lias been practised from generation to generation 
in his family, would die with him, as there is 
none who knows the charms so well as he does. 
With these preliminary remarks he introduces 
his subject which is full of Hindu ideas from the 
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beginning to the end. The language of these 
mti.il frat sometlilies bears a striking kinship with, 
the Bengali style of the LOth anil 11th centuries 
and a( others with those of tile 15th and the 
16th. This proves that some members of the 
rojha families were converted to Islam in the 
13th century, when the Muhammadans first 
raided Bengal, and others in the 15th and 
16th centuries. The language of these iwtitirus 
does not seem to have changed at all from 
the form in which they were originally 
composed ; for if a word is altered then the 
charm loses all efficacy. It may be said that 
the Muhammadans might have learned these 
mantra* from some Hindus, just as in the 
country-side they learn their alphabets from 
Hindu Gttf tt Mahurajins. Hut this is not at all 
likely. Whole families of Muhammadans in many 
cases know the mantra&> which are full of 
praises of Hindu gods and goddesses; the Rojhas, 
who cure snake bite and spirit-possession, arc 
generally Muhammadans, at least they are the 
best of the doctors of such charms in the 
country-side. like the singers of Lakshmfs 
glories, who, turning M uhainmadans, did not give 
up the calling they practised in their * heathen 
days,’ these Rojhas also followed an avocation 
while they were 'heathen 1 which has not been 
afterwards found incompatible, as a profession, 
with the conditions of their new society, though 
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from a religious point of view, such a thing 
could not be tolerated. Thus we conclude that 
long before the 13th century the ancestors of 
these Muhammadans had followed callings for 
earning their bread associated with the Hindu 
and Buddhist religions, and the Mollas or the 
Muhammadan priests relaxed their orthodoxy so 
far as to allow them to follow those pursuits 
which had been the main source of income 
to their families for many generations, 1 n the 
Manual referred to, the com- 
vJX.53 1 Lite P‘ter Khoramali invokes Ihe 
“id of Uakineea of the 
c pntgriw. Hindu Tantras and their “ fit) 

sisters 1 ' possibly of the Buddhist Tantras. The 
first Mantra for snake-bite runs thus;— 

“5^ stt?*, *rmi *mr^, «rt? i 

0#, f^, w (I 

c*f$, f 5 #, *rrfs tot1 

SP3F Tt £ ,—fa ^falTS *ttn II 
Ttenr* csft fill c*t®r to i 
fa 5 * in® I ^ **3? tv snra i" 

The language has evidently some Prakrit 
elements in it; the word is one of such, 
the word ^Js? for Kami-up is one, as we find it 
in the early Dharma-mangaJa poems. We profess 
our ignorance in regard to the historical 
reference in “ fa* 3 T^i fw^Tl " It is 

probable that a Raja of that name flourished 
in Bali Uttar par a, in the pro-Muhammadan days 
12 
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who had achieved a great fame as a healer by 
mantras. The appeal to Manasii Devi shows that 
the mantra was inculcated by her followers in 
olden times, and Knmaksa is certainly one of our 
earliest shrines. The next mantra is in a style 
which closely resembles that of the Cunyapuriuja 
of ttamiii Pundit, written in the 11th century. 
There are occasionally to he met with in this 
Manual Arabic incantations invoking the aid of 
the Prophet, and this is but too natural. Within 
more than 7 centuries of conversion to Islam, 
these people could not help adding some exotic 
element to the hymns,in accordance with the faith 
they had embraced, but the main portion of the 
book discloses purely Hindu ideas. There are 
references and appeals to £iva, Kali, Krisna, 
Garuda and other deities of the Hindu pantheon 
almost on every page. In the mantras relating 
to snake-bite, Krispa, as the vanquisher of the 
snake Kitltya, is frequently invoked. HanumSua, 
the great ape-god, is also addressed For helping 
in the cure of the patient, and an appeal to Hama 
and Lakshmana comes off as a matter of course. 
Kamaksu and Kayunr, the two-not able shrines, 
are mentioned and it is a curious thing thiit the 
Muhammadan prodigy in the use of spells recites 
“ s ^f3l V& '* like a Hindu Hrahmin. Chandi, the 
goddess, as daughter of a Hadi, 
“STfel fa BifTnT is a familiar line 
which occurs often in the colophon. We know' 
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that Hadis, in olden times, used to perform 
priestly functions in some of l he Kali temples, 
and they even do so now in some parts of 
Bengal. They are also the custodians of many 
temples of totals, the small-pox-goddess ; amt 
in llMisidhya of the Mainamatt songs, we find 
one of the Hadi caste elev ated to the rank of a 
great sage. The Hadis seem to have at one time 
occupied a decent position in society, and it may 
not he improbable that their present degraded 
position is due to the antagonism and resistance 
they offered to the Brahmins of the Renaissance. 
Tliis invocation of Chandi, as daughter of a Hsdb 
raises the problem of a far-reaching character as 
to how some of the non-Aryan deities found 
entrance into the temples of (he Aryans, For 
this Chandi, who is described as daughter of a 
Hfuti, and whom originally the Hadis worship¬ 
ped as priests in temples, gradually became 
identical with Fffiiratl, the consort of £iva. 
The tradition of her origin from Hadi parents 
was in course of time totally ignored ur suppres¬ 
sed as that caste sank in the humblest social 
scale. There are many lines in thus Manual 
which are full of suggestions on other lines. 
~\Vc find invocation in it of the god Dharms, 
who in the popular lielief is no other 
than the Buddha himself. Besides there are 
allusions to Baliuks Siigara. This Ballakfi or 
BallukS is frequently mentioned in the 
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early Dharma Manga 1 poems as a B title!hist 
shrine. 

The Manual, as I have already said, 
contains archaic forms of old Bengali, often 
reminding us of the style prevalent in the 
10th and 12th centuries. There is another 
hook, written hy one Munshi Enayetulla Sircar, 
in which the birth and adventures of Java sura 
or the Demon of Fever, are recorded. This 
is evidently a record of a 
dwumfc e«d Hindu tradition which now 

seems to be lost amongst the 
Hindus themselves, but is still current among 
the Muhammadan population, transmitted from 
that remote time when they eschewed their 
belief in the older religions. Munshi Enayetulla 
Sircar liegins with the line " iTOTra iur; ” 
(‘ obeisance to Kama and Ganeja ’) and then 
goes on to toll how a rich Brahmin’s beautiful 
daughter fell in love with a man or the Ckandala 
caste. This youth absconded with her, but was 
detected by a ferry-man in the way. The latter 
threatened to bring the matter to the notice of 
the Raja's men, hut desisted from that course on 
the Chandala giving him an undertaking that 
he would leave the girl with the ferry-man. 
The woman who was enceinte gave birth to a 
child on Tuesday in the month of September 
it was the night of the new moon and the 
moment when the Baby came to the world was 
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very inauspicious. It was thrown away into the 
jungles on that very night by the woman with 
a view to escape scandal, but the foxes nourished 
it by their milk. In course of time this child 
grew to lx; the Demon of Fever and his adven¬ 
tures are related fully in the latter portion of 
the book. It is also mentioned how a Brahmin 
succeeded in gaining wealth by the help of 
this deified Demon, having cured a princess of 
persistent fever. This disease was unknown 
in the country before the birth of JarSsura. 

Xow what we have already written proves 
two points, riz.. that the Hindus and Buddhists 
who had renounced their faith in their religions 
and turned Islamite converts, still retained 
some of their older religious 
traditions, particularly those 
which were associated with 
the callings by which they had been used to 
earn their bread. The vernacular hymns to 
Laksmf, which used to he sung by the Hindu 
or Buddhist mendicants, are now sung by their 
descendants—the Muhammadan Fakirs. The 
charms for the cure of snake-bite practised by 
the Hindu Eojlias (Bojhfi or Ojlnl, a corrupted 
and abbreviated form of the word Upadhysyn ; 
Ujjhaya and Ojlin being the gradually changed 
forms in Prakrit from which the liojbffi 
of Bengali has been derived) are still known 
to a class of Muhammadans—the descendants 
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of tile H in [Jus and Buddhist doctors of spells 
and charms ; the traditions (! f the Hindus 
with regard to the origin of fever, at one time 
current among their peasantry, arc now record¬ 
ed hy their descendants who are Muhammadans. 
Other evidences on this line will not lie difficult 
to trace. The songs on M&nasft Devi, on Kali 
and even Kristin and Radha, sung hv the Hindu 
and Buddhist professional singers, arc still 
current among a large Muhammadan populace 
in Eastern Bengal where recruits to Islam 
from the ranis of lav Hindus and Buddhists 
have lieen the largest. Songs of Mauasii Devi 
are sung by professional Muhammadan minstrels 
in Mymensing and other districts. The con¬ 
verts have not lieen able to give up the traditions 
of the older religions during the long centuries 
of their renouncement of‘heathen faith,’ and 
the Bengali Muhammadan to-day, inspite of the 
injunctions ot Ids ITolla, who is ever busy in 
his efforts to root out every form of ‘ superstitious 
beliefs,’ has remained true to his instinct nurtur¬ 
ed and developed in a different atmosphere 
of religious and social life during long 
centuries. 

The second point that we want to establish 
is that the origin of their callings and of some of 
the beliefs enumerated above, is to he traced to 
a far remoter period than the Hth or 15 th cen¬ 
tury when most of the ancestors of the present 
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Beneali Muhammadans embraced the Islamite 
faith. During the 7 or B centuries that have pissed, 
the Hindu or Buddhistic elements in their forms of 
belief have scarcely received any new light from 
those older religions, ever-growing under fresh 
social conditions and turning new leaves in the 
history of their gradual advancement. The 
Muhammadan peasantry Inspite of keeping up 
these faiths and ideas transmitted lo them from 
unrecorded times previous to their conversion, 
are now solely under the guidance of the Mollas, 
They have shut their gates against all fresh accre¬ 
tions of faiths promulgated by the new Brahmin 
of the Renaissance. The PurSnas and the 
Epics which have been so popularised among 
the Hindu rural folk, by the new Brah¬ 
min—the creed of devotion which has been 
proclaimed with the sound of cymbal and tabor 
to the peasantry for these live hundred years,— 
have not made any perceptible impression on 
the lay Muhammadan populace. It is the older 
forms of faith anterior to the Hindu Renais¬ 
sance, that have still some hold upon them, and 
the origin of those, as I have already stated, is 
to bo traced to a period much earlier than the 
11th or 15th century when the largest number 
of these Bengalis accepted Islam. The linguistic 
evidence and that of the forms of faith 
traced in the hymns to Lakshin I and in the 
Mantras and spells prove their affinity to those 
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current amongst the Hindus and Buddhists of 
Bengal mostly in the 10th and the 11th cen¬ 
turies. 

Hi man ^ if the ? do &tin cultivate 

nmonssi Malum- tlit* older forms of faith by 

iLuulanfL 1 

songs* hymns and spells and by 
appeals to gods and goddesses of the heathen 
pantheon, how could their women forget those 
talcs and fables which they had heard when 
girls, recited to them by their grandmot-hecs, 
and which they themselves related to their 
children when they in their turn became grand¬ 
mothers themselves ? In fact all the folk-tales 
current in this country during the 10th and 11th, 
and even earlier centuries, they still tel) to their 
children, and in this matter the Hindu and 
Buddhist elements form a great factor of 
training of the Muhammadan child from its 
birth. References to the Indrasahtui, appeals to 
Manasii Devi and to Saras wall, the goddess of 
learning, are occasionally met with in those 
fables ; and the Raj >iku mart, the princess, and 
her lover the prince—his friends, the minister’s 
son and the son of the prefect of police, arc all 
Hindus in these tales. The grandmothers in 
Muhammadan harems still leil these stories, 
which arc as old as the 10th and the 11th 
centuries, treasured up and transmitted to the 
family by elderly women, and the continuity of 
the strain from the time tv hen they were pious 
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Hindus down to the time when they have been 
pious Muhammadans, has not been broken; the 
stories of Maiancliarniilii, BbHuumatf, Sak bison fi, 
Amritahhfina, C hand rival I, Mftlatikusum, Madhu- 
mahi and lots of others with which we are 
all so familial - , are still told in Muhammadan 
homes and listened to with eager attention 
by the young Muhammadan peasantry of Bengal. 
This fact was not at all known to ns till recently, 
and the discovery has been very interesting as it 
shows that after the lapse of the 7 or S centuries 
of their alienation from the older religion, 
the sorrows of Kan chan mala and Sakhisona 
still create throbbing?, in the hearts of 
Muhammadan girls, as it does of their Hindu 
cousins. This proves beyond doubt the origin 
of the stories to be long before the Muhammadan 
conquest and their proselytising activities in the 
11th and 15th centuries ; for these Hindu and 
Buddhist tales could not have found entrance 
into the Muhammadan harems after the light of 
Islam had fallen on the Hindu homes. The very 
form in whicli the stories are current among 
Muhammadans show the earliest type, though 
Arabic and Persian influences have, to a certain 
extent, changed the original spirit of the tales. 
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CHAPTER IV 


Classifications of Muhammadan folk-tales in Bengal. 

The Muhammadan folk-tales that I have 
discovered may he divided into three classes, 
viz .:—■ 

I. Those that relate to saintly men who 
have been given the ranks of prophets in Hindu 
and Muhammadan com mu nitres alike. These 
men are called pit's, such are Manik Fir and 

Satva Pir, who have been now raised above the 

* 

level of mortals in popular legends, but were 
once men of the flesh, and had, by reason of 
their Hindu extraction, and of their catholicity 
of views, won the respect of both Hindus and 
Muhammadans, though they themselves seem to 
have adopted the Muhammadan faith. These 
legends were composed mostly during the 15th 
and 16th centuries. 

II. The folk-tales which relate to the 
heroic deeds of those Muhammadan zealots who 
carried the religion of Islam at the point of 
their swords, and obtained celebrity by over¬ 
throwing the Hindu faith and breaking the 
Hindu temples and also by marrying some 
noted beauties of the Hindu Zenana, after 
having converted them to Islam. These stories. 
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some of which were derived from the Persian 
and Arabic sources, relate to events from after 
the llth century. 

III. Those that have been current in 
Bengal from a remote period, and which the 
Hindu converts to Muhammadan faith have not 
been able to give up, though they all have 
direct references to Hindu and Buddhist reli¬ 
gions, These stories all belong to a period 
much earlier than 1299 A.D. when Bengal was 
conquered. 

We may still mention a fourth, riz., those 
tales which tell us of the adventures of the 
heroes and prophets of Arabia and Persia, 
written in tbe vernacular of Bengal with a 
very large element of admixture of Arabic and 
Persian words. We shall not, however, concern 
ourselves with these, but merely touch the 
first and second classes of folk-tales, reserving 
a deservedly large space for the critical analysis 
of class III of these tales, which directly falls 
within our scope. 


Class I—Satya Pit', 

The first rank in the list of prophets com¬ 
prised in No. I of the above classification 
is occupied by Satya Pir, whom one legend 
describes as son of a princess—probably the 
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daughter of Huslten Shall, the Emperor of 
Gour, 1 "We gather ibis legend from two accounts 
of the Pir, one by a Muhammadan poet named 
Arif, and another hv SankarSeharya. The manus¬ 
cript of Sankarachtirya's poem is dated 1062 of 
the Bengali era, i.?,, 1664 A.D. But there are other 
legends also about Satya Pir which l shall 
mention hereafter. In the 16th century, the 
Hindu poet fakir Rama Kavibhusaija, who ren¬ 
dered some of our folk-tales into elegant Bengali 
verse, gave an account of Satya Pir in animated 
poetry, and since then many of our poets have 
sung eulogies of this deified Pir in Bengali. 
Gradually, however, the Muhammadan element 
was totally ignored or. eliminated from this tale 
and SatvH Pir became in the hands of our 

m 

Hindu poets, Satyanarayan or Yisiju himself, 
of the Hindu pantheon, deriving all his glories 
from the texts of the Ilevfikhanda of the Skanda 
puritan. Some of our greatest poets have writ¬ 
ten adulatory verses in honour of this deity, 
who has now become a Hindu god in plain dhuti 
and cMdara of the Bengalis, throwing olf his 
Muhammadan's trousers and Fakir’s loose mantle. 
And such we find him in the works of Bhuntta- 
chandra and in the magnificent poem willed the 
Harilik by Jay ana ray ana Sen who flourished 
in the 18th century. We have cotne across 

1 The Hcnifnlj EfiCVclojuttitn. —The VifBva Kofi, Part ]S P p lGB p 
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many poets in the 17th and 18th centuries writ¬ 
ing in the strain of Fakir Llama, Rut though 
Sa tytins ray ana enjoys a great popularity among 
the rural people of Bengal and though he is 
divested of his Muhammadan elements and is 
now a Hindu god in every respect, yet curiously 
the offering of Hour and milk mixed with 
banana and sugar, that he recives at the hands 
of his worshippers, is not called bhogn, a name 
by which such offerings are generally called in 
the Hindu temples, but ahinni, a name given to 
offerings by Muhammadan worshippers. This 
certainly reminds one of that exotic element 
which the Brahmin priests have always tried to 
eliminate from their religious rites and func¬ 
tions, but which in the present case has been 
allowed to remain as if by oversight. 

Many of the songs in praise of S&tya Plr 
have Iwtm written by Muhammadans themselves. 
Some of these breathe a catholicity of views 
which doubtless accounts for their being appre¬ 
ciated by Hindus ami Muhammadans alike. One 
of these poems was written some time ago by 
Krsuahari Dasa, about whom nothing is known; 
but it appear# to me that though the writer’s 
name is Hindu, he was a Muhammadan ; for he 
begins by invoking the aid of Allah and gives 
an account of the 1 chest and of the prophet 
in the devotional spirit of a devout Muhammadan. 
The poem is printed in the right Arabic style, 


102 


FOLK LITERATURE OF BENGAL 


tie-inning frnni where our hooks end and ending 
where our books begin. The language has also 
a considerable admixture of Persian and Arabic 
words. This work which runs over 250 pages, 
Royal gvq, was printed at the Garanhata 
Bengal Hoy press, and is generally sold in 
Muhammadan book-shops. The name of the 
hook is Satya Pfr or the story of Saudhyavatl. 
It begins with an account of a Rajii named 
Maya-Dana, va, who touk it into his head to impri¬ 
son and oppress all Muhammadan fakirs who 
visited his capital. This was reported to Allah 
in Yehest by the angel Gabriel, and the matter 
engaged tin? earnest consideration of His Divine 
Majesty. It was eventually decided by the 
counsel of the Rasul, that < haiidhihi (who lived in 
Vehest) should be ordered to Im born on the 
earth in fulfilment of a prophecy which had for 
long ages been current in the Vehest, that Satya 
Plr would he born on the earth in the womb of 
C hand bib i, in order to redress all human ills in 
the Kaliy ugn. Chandhibi was thus by Divine 
commandment horn as Saudhyavatl, and she re¬ 
mained a maid all her life. Satya Pir was born of 
her womb by Divine will, and was nourished by a 
tortoise while an infant. As he grew up he gra¬ 
dually began to show Iris superhuman powers. 
There are many heroic achievements related of him 
in this intersting poem, and not the least of 
which is his encounter with Mansingh. This 
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brings us to a definite historical time ; and as 
we Lave already noticed another story which 
says that Satya pTr was the? son of Tin shell 
Shah's daughter, the two accounts practically 
assign the same point of time to Satya pir's 
birth. It will not, therefore, be out of mark to 
say that the origin of the Satya pir cult is to 
be looked for i n the lfith century. Satya ptr in 
the poem of Kriaflahari Dos, whom ire suspect 
to have been a Muhammadan, though he retains 
his Hindu name, described iris deified prophet as 
having in his hand a long stick called the asii; 
his hair is knotted, and on his forehead is 
a large sandal mark i in his left hand lie carries 
a flute; lie has sacred threads on his breast 
and these are golden ; he wears the ochre- 
coloured cloth of a yogi and has a chain for 
belt. The only Muhammadan element in this 
description i> this chain which a fakir is often¬ 
times seen to wear round his waist.. 

An interesting story is told of Satya pir and 
of his power to help the honest 

Oniid AJUi Rtorj. . 

people that adhere to mm m 
times of distress, by one Oazid Ali. I give a 
summary of this story below. 

In Chandan-nagar, in the district of Hooghlv 
there lived a merchant named 

Sundflra iu - , , ,, 

uhtrgsnr Snmsii ifici Jayadhara who had three sons. 

Their names were ilndana, 
Kimadeva and Sundara. Tlie merchant at the 
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time of lus death called his two sous Mad an a 
and K&madeva to his presence, and desired them 
to take particular care of his youngest son 
Sundara. They promised to do so. On the 
death of their father, the two brothers started 
on a sea-voyage leaving Sundara in the charge of 
their wives Sumati and Kumati. As the three 
hrothers had lost their mother long ago, and 
Sundara was a young hoy and orphan, his 
brothers made all sorts of arrangement for his 
education and domestic comforts, before leaving 
home. The author here gives a description of 
the sea-voyage of the brothers detailing among 
other things the particulars about the route to 
the sea from Chaudan-iiagur, 

The wives of the brothers, however, were 
no human beings, but witches. Every night 
they cast their spell on Sundara which made 
him sleep soundly till the morning, and doing 
this they left home and ascended a tree which 
by their sped moved fast in the air and carried 
them to Kjiynur (Assam) which was their native 
place. Sundara knew nothing of their doings, 
for when he awoke in the morning, he found 
his sisters-in-law at home as usual; for they 
returned home by the same vehicle before 
the dawn, every day, One night when Sundara 
slept quietly in his bed, Satya Pir appeared in 
the room and made a sign by which the spell 
of the witches was broken and he awoke. He 


PLAN* OF ASSASSINATION 


105 


found that, the sisters-in-law were not at home, 
so he spent the rest of the. night in great 
anxiety and Fear* At the dawn of the day 
the witches left aside their own forms and 
returned home in those of human beings, 
S undara took them to task for leaving the house 
at night and they were very much frightened 
lest he should report this to their husband* 
on their return. They were, however, shrewd 
They pi»„ h iB .Mi. enough to conceal their mental 
nat “* 1 ' confusion and produced some 

pleas for explaining their absence at night. 
They then fed him tetter than on other days, 
and, when he fell asleep in the night, went 
to the river-side and worshipped Kill! with 
incense, dowers, and sandal. They wanted the 
boon of killing their brother-in-law and the 
power was granted to them by Kill!. They 
returned home vaunting between themselves 
that being witches of Kaynnr they could put 
men to death and restore them to life if they 
so wished. They then cast their spell on the 
sleeping youth who vomited blood and died in 
their presence. Before death, lie had asked of 
Sumati and Kunmti a cup of water for quench¬ 
ing his thirst, but they smiled and ridiculed 
him in his agonies, and looked at him, all the 
while, with their malignant eyes. When the 
young Sundara, who was exceedingly handsome, 
died, they carried his body to a forest and left 
14 
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it there to he eaten by jackals. Now Satva 
Pir, who was at that time in the company of 
his brother Amin, felt uneasy and perceived 
through his all-seeing eyes what had happened, 
he came to the spot and restored the dead youth 
to life ; for Sundara was one of his most devoted 
servants. The youth, on getting back Ids life, 
said, “No more shall I enter a house in which my 
sistars’iudaw are witches. They will torture me 
and kill me again ; let me follow you and serve 
you the rest, of my life. You 
Heston*! to life by have heen my life-giver, and 
there can be no higher gratifica¬ 
tion of my soul than beiug 
permitted to offer my humble services to 
you,” Hut Maty a Pir insisted on his return 
home, flaying, “ Take my word, if they do 
you any harm, I shall forthwith come to 
your rescue." lie was thus obliged to come back * 
the sisters-in-law, who seeing him revived felt a 
thrill of horror in the heart of their hearts, out¬ 
wardly showed no sign of their feelings, and 
received him with kindness. In the night, how- 
ever, they put their heads together to devise 
means for killing hint. This time they took a 
sharp knife and cut Ids throat with it. They 
theii cut his body into seven parts and carried 
the parts in a hag to a forest, where they 
buried each of these in a different place. 
The scrutinising eyes of S&tya Pir, however, 
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saw the Foul deed through all its stages. 

lie secured the parts and 
tVm-"“ r ‘ otl ' restored the murdered youth 
to life. The disconsolate youth 
could by no means he persuaded, this time, 
to return home; so the Pjr took him to a tree 
and ordered him to ascend it and keep himself 
concealed in one of the branches thickly over¬ 
grown with leaves. Now the witches had this 
time keen perfectly satisfied that even the god 
Satya Pfr could not have possibly found out the 
parts of Sundara’s body and restored him to life. 
In this hope they were confirmed by the tact that 
Snndaru did not return home that night. They 
had in the meantime heard that the princess of 
Kaynur would elect a bridegroom from amongst 
her suitors that very night, and there would be 
consequently a great festivity in the king’s 
palace there ; so they resolved to go there and 
witness the ceremony, relieved as they wore 
from all anxieties about their brother-in-law 
whom they now took for dead once for all. They 
came to the self-same tree where Sun dura lay 
hidden, and ascending its top, cast their spell on 
it; the tree moved in lightning’s speed through 
the air and reached Kaynur in the twinkling of 
nn eye. One of the sisters had remarked on 
ascending the tree, “sister, why dons the tree seem 
heavy this day ? ,T but the other made light of 
it and no further notice was taken. After the 
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sisters had alighted, Sundara also got down and 
Satva Fir led him to the Hall 

Sondarn foe* t*' 

K-tyuar bj ineftnH r>f where the princcs wore as¬ 
sembled, from amongst whom 
the king’s daughter would elect her bridegroom. 
Sun dam took his sent among the princes and 
Satya Fir, whom the king’s daughter also wor¬ 
shipped daily, privately instructed her to offer 
the garland of dowers reserved for the bride¬ 
groom to Sundara. The princess was right glad 
to do so, as Sundara was the handsomest youth 
in that assembly. In the night Sundara slept 
with the princess in the same room, but towards 
the last part of the night, he felt very uncom¬ 
fortable at the thought that his sisters-in-law 
would return home by means of the flying- 
tree and he would be left alone in the palace of 
• the Xaynur king; so having none of his own 
people there, he would be taken for a vagabond, 
and the princess would be ridiculed for her 
choice. Hu therefore resolved to return home 
with the two witches; but lief ore he left his 
wife, he wrote in her apron all particulars about 
himself, expressing his wish 
returns should she feel miserable 

at parting with him, she might 
go to Chandan-nagar with her royal father’s 
permission, He thus came back to the tree and 
unperceived by his Bistem-in-law, hid himself in 
one of the leafy branches. A few moments 
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after the witches nlso came there, and ascended 
the top of the tree which moved under their 
spell towards the city of Chandan-nagur, They 
alighted from the tree on reaching the city and 
Sundara followed them* What was their dismay, 
rage and vexation when they saw their brother- 
in-law return home in sound health and excellent 
spirit. 

They now resolved to get rid of him by some 
means other than assassination. In the night 
they tied a charm with the hair of the youth, 
which effected his transformation to a Suita 
(a bird). This done, they took the bird to a 
great distance from home and let it fly in a 
dense jungle. When the hunters came they 
caught the bird and carried it to the sea-shore 

for selling it to some merchant. 
TmiMfenud imu n j us t at that time Miulnua and 

hmi . 

Kama Seva, two brothers of 
Sundara, were returning home with their ships 
laden with riches. One of the brothers said 
“ Look there, a hunter goes with a Suka bird. 
I remember that my brother Sundara had asked 
me to get a Suka for him and it is such a beauti¬ 
ful bird I shall purchase it at any cost for my 
dear brother.” The price was settled at one 
thousand rupees and the brothers took the bird 
with them little suspecting that it was their dear 
brother himself transformed into that shape by 
the spell east on him by their wicked wives. 


110 FOLK LITERATURE OF BENGAL 

Meantime the princess of Kaynur awoke in 
the morning and was greatly alarmed to find 
that the bridegroom was not in the room. The 
whole palace was in a state of agitation over 
the mysterious disappearance of the merchant's 
son. They now discovered the writings on the 
apron of the princess, who 
insisted on her royal father’s 
giving her permission to so 
to Chandan*nagor in quest of her husband. 
Several ships were made ready by the order 
of the king mid the princess was on board the 

111 low-ship with her maids. The ships were 
laden with rich dowries and it took them several 
days to reach Cbandan-nagor, and when they 
did so, the witches tried to turn her out on 
various pretexts. But she preferred to stay 
at her husband's house in spite of all dissuasions; 
for Satya Fir in the shape of a white fly had 
instructed her to stay there. 

The brothers Modana and Kamadeva arrived 
at the city a few days after. 
T)>ey were greatly glared to 
hear from their wives a story 
about Sundara (which they had fabricated) to 
the effect that Sundatn’s character had grown 
very had after their departure ; he mixed with 
bad women and wandered away from home for 
the last two months; they could not get a clue 
as to his whereabouts though they had tried 


Kti&TOAED TO HIS OWN FORM 


111 


their l>est; a woman had in the meantime come 
to their home calling herself a princess and wife 
of Sundura; hut of this marriage they knew 
nothing. The brothers loved Sundara very 
clearly and their minds were filled with grief 
at this report. They joined their tears with 
those of the princess whom they took to be 
Sundara’s wife inspite of the insinuations made 
against her by Sumati and Kumati in their 
report. The princess was presented with the 
bird Suka which the brothers had brought for 
Sundara. She wept as she caressed the bird 
affectionately thinking it to be a thing which 
rightly belonged to her husband. One day as 
>ht* touched the lse:cd of the bird, she discovered 
something tied with its crest. This was 


the spell ot‘ the witches by 
which they had changed 
Sundara into a bird, instantly, 


SjntLtt&rti [jeiH k*u<-fc 
hfa ElUUi&ll nfihjiv. 


as the spell was removed, her husliand assumed 
his own shape, and stood before her. lie told 
her ail about the witchcraft of his sisters-in-law 
which had changed him into a bird, but 
whispering something into her ears, asked her 
to tie the charm again with his forelock and 
not to noise about the matter. .She did as she 
was bid and Sundara became a bird again. 
Next day she invited her two brothers-in-law 
bo a dinner. She *aid that she would cook the 
meal herself to serve them. They came to dine 
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at the usual hour but were surprised to find 
throe seats and three sets of golden plates and 
cups with food before them- They were only 
two ; who was the third one invited ? The 
princess appeared before them af tins stnge 
and said “You two arc here, but where is your 
youngest brother ^orie ? call him to dine with 
you. 1 ’ The brothers thought that the princess’ 
head had gone wrong owing 

Tl.e iiwiutw* m,d ff> | ler ™.j R f , ln( } t ] lCV wept at 

lKIHUH. “ m l 

what she said, and would not 
touch the meal. But the youngest lady of the 
house insisted on their calling their brother 
aloud and asking him to come and dine with 
them. Weeping they called out for their brother, 
only Tor quieting one whose brain, they thought, 
had gone out. But she had removed the charm 
from the bird’s head and as soon as S undata, who 
was himself again, heard the call of his brothers, 
lie came out and joined them. Their happiness 
knew no bounds at meeting one whom they had 
given up for lost, .Vfter the dinner SmuLara told 
the story of her sisters-in-law and convinced his 
brothers that they were witches by many proofs. 
Upon this they ordered a big hole to be dug in 
their courtyard and told their 
Til.* puiwahtnani. w i re8 that as robbers were re¬ 
ported to infest that locality, they meant to put 
all their riches in a secure place under-ground 
aud they had thus made a deep hole in the 
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court-yard of then house. The two wives eagerly 
wanted to see the hole which would contain the 
wealth of the family. But as they stood near 
itin an .inclining posture to look down into it 
t hey were pushed down from behind : and as they 
M1 into the pit, it was immediately filled up 
uith earth and they were thus Imried alive. 
The two brothers next married two very accom¬ 
plished and beautiful girls of Ksynur, and we 
need not say that in the marriage settlements 
the princess had taken an active part. A 
siitui on a very grand scale was olTered to 
Satva Fir for befriending the family in their 
d istress. 


The start/ of another rterjied swint. 

Another saint who has also been deified by 
the Hindus and Mahomed ans alike, second only 
to Satva Pir in popular esteem—whose achieve¬ 
ments and deeds have been extolled in many 
rural legends of Bengal — is MSnik Fir, a 
Mahomedan Fakir. Among many works written 
about this saint we shall confine ourselves 
to the account given of him by Munshi 
Pijiruddin. 

C'iaxa and Miinik were the twin-sons of Saha 
Kamaraddin by Hudh Bibb The Saha was in 
15 
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prosperous circumstances, and his wife Dudh Bibi 
was a remarkable beauty. The 

FijnrndiliiV* version. . , 

twin sons were very handsome, 
anti Htiu, the maid-servant of the house, one clay 
told her mistress Dudh BibI that she should be 
thankful to God for giving her 
JSWS^ such lovely babies. But Dudh 
Bibi said “ the babies are timid- 
some because I am handsome ; don’t you see they 
are exact copies of myself ? where do you find 
the grace of God in it ? If T and my dear 
husband live, we shall have many more children 
like these,” Hits did not like this reply, but 
did not dare contradict this blasphemous speech. 
But God Almighty heard all that she said and 
was wroth, Gabriel, by divine command, was 
appointed to punish the wicked 
Dudh Bibi who bad lielittled 
his Divine Majesty. She got 
a severe fever and Salm Kamaruddin, when 
advised by Hira to pray to God for her re¬ 
covery, said u I shall cure the Fever by my own 
power and by the help of the physicians.” 
Allah heard the toast and was wroth. Gabriel 
by his command afflicted him also with fever. 
Kamaruddin went in quest of a physician and 
Satan led him to a wine-shop. lie drank pro¬ 
fusely at the Evil One’s instigation, came home 
and gave some wine to his wife also. This 
caused an aggravation of their disease and they 


Defiant nUittlfl'- tmd 
ifoe puniBbjuem. 
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gradually lost their wealth and were reduced to 
poverty. When vermin" on starvation they 
found themselves compelled to Bril Mtlnik, one 
of their twin sons, only five years old, to 
a man named Badarjanda, a merchant, for 
ten rupees. 

Now Badarjanda, making over the beautiful 
child to the care of Ids wife Surat 1 1 Bibi, went 
to a distant country for trade, 
tiHKbwL ,sld lu a and came back home after 
12 years. By this time Mgnik 
had grown to l>e a handsome youth, and Badar¬ 
janda on returning home found his wife in the 
company of the handaome-looking young man 
whom he could not recognise to be the child 
that he had Ixuight for ten rupees lwfore he had 
left home. He called in <j nation the propriety 
of his wife’s conduct in receiving an unknown 
young man into the house with familiarity. And 
inspite of his wife’s reminding him of his having 
made over the child to her charge when he was 
only five, and of her having nursed and brought 
him up ever since that time as her own son, the 
infuriated merchant put the 
a ijidhii ao*pujion youth into a wooden box and 

iiad ilauilc tirowa in- * 

set nre to it. Manik prayed 
to Almighty Allah to save him 
from the danger, and Hh took compassion on 
the innocent youth and sent Gabriel to reuder 
the help he needed. The fire burnt not the box 
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though it was fed by oil; mid finally when the fire 
was extinguished the wooden box was found intact. 
But what was the astonishment of Badarjanda 
when on opening the box he found Mfmik iu good 
health nud spirits in the attitude of prayer like 
■a second Prahl&da of the Hindu legends, Suriith 
Bibij whose grief had known no bounds, for she 
had loved Mfmik usher son,now came with open 
arms to receive the youth, mid B&darjanda him¬ 
self felt greatly repentant lor his act. But Manik 
said, “No more, dear parents, for, though I am 
not your son by birth, I have always looked upon 
you with the affection which only a child may 
feel for his parents. No more shall I stay in 
this world to suffer miseries from which even 
innocence cannot escape. The 
rJtt.nJZl'Li Lord 1 m» *!>«»■“ Hi, mercy to 

. me, and Gabriel lias lighted the 

torch to guide my path of life; I l>elong to them 
and to none else.” Saving so he took a staff in 
his hand, and put on the ochre-coloured doth of 
an ascetic and saying “ Blessed be the name of 
Allah ” left the house its a mendicant. God took 
mercy on him and gave him supernatural 
powers. 

From that time he gave many proofs of his 
miraculous power. He did so first of all in the 
house of a RajH whose queen Banjana had treat¬ 
ed him rudely. He had gone to the palace for 
begging alms hut the queen had turned him out 


RAS.I iKi's MISFORTUNES 


117 


KjLLI j 11 i L 'k -S jm LI I tlll i I |J[H 
=i HilI frYi’lil LI III I K>yUint> 

t ickhL tn her fur- 

Eu3j<?» by the Kmefc uf 
thi- Hr. 


and when the Fakir had spoken true words with¬ 
out flattery, the angry queen 
ordered one of her maids to kill 
him on the spot by n stroke 
of her sword. The weapon 
however did not do any harm to the Fakir hut 
killed the maid-servant who wielded it. The 
Fakir disappeared from the spot aftur having' 
pronounced a curse on the queen. The curse 
was that the queen would wander in the forests 
for twelve years, forsaken by all and suffer great 
miseries. As a matter of course the queen 
suffered all that the prophet had said, and was 
eventually restored to her good fortunes by 
Miinik Pfr’s kindness, whom she had propitiated 
by repentance and prayers. This part in the story 
is an exact repetition of a part of an old folk¬ 
tale which we find recorded in the story of Mahtti 
Kusuma Main compiled by a Muhammadan writer 
and also in that of Sank ha Mala edited by Dakshi- 
mtranjan Mitra Majumdar. The only difference 
between the above two tales and that of Manik 
Pir, so far as this portion is concerned, is of 
course that the merchant’s wife (in the above two 
stories she is not a queen Imt a merchant's wife) 
is restored to her former good fortunes by other 
agencies than the intervention of Mfiiiik Pir. 

The chief act of Manik Pir. however, by 
which he revealed himself as an authorised 
prophet of God, is Ins treat in cut of some of the 
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Goula# of the city of Vinlt. Here is the account 
(considerably abridged in translation from flic 
original), given by Munslii Pijiruddin. 

"By the command of Gab riel the, Plr came 
to the bouse of one Kiiiu Ghosh in Virat Xagar. 
Kinu hud a brother named Kami, and they ln;- 
louged to the milkman caste. A short while 


before the Plr went there, the 
brothers had gone to their cow- 


Tin' I h-fiiiEtihr. 


shed to bring milk. Their dairy contained a 
considerable stock of milk, curd and butter, 
and they made immense profits out of their 
sale ; so that Kinu and Kami were noted in 
the city for their great wealth by the favour of 
the Almighty. They had besides many cows and 
bullocks. One of the brothers hail a son, who 
whs handsome a^ a cherub. Coming to the door 
of the house tlic Pir cried, a loud, “ J^ai Islh;! ” and 
called the mother of the two traders from out¬ 
side. She sat inside the house, ami hearing the 
loud call, said I o a nut id -servant. “ dust go and sen 
who calls me so loudly at the door.” The maid¬ 
servant approached the Plr, and asked him as to 
what he wanted. The Plr. who was accompanied 
by his brother < hija, said in reply, 11 We are 
Fakirs and have not tasted any food for these 


seven days, if you will give us 
some milk and curd, we shall 
satisfy our appetite and bless 


TLju mulihi-r iU* an 

wEi:Lt'il JlCt. 


you and go away,” The maid-servant reported 
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this to the old lady, but she instructed her to sny 
that the brothel's had gone to bring milk, and 
there was nothing at that moment in the house ti* 
offer them. Upon which Manik Ptr tokl the 
maid servant, u The mistress of the house tells a 
lie ; there are 30 lbs. of milk and 10 lbs, of curd 
in the house at this moment.' The maid-servant 
reported it again to her mistress, who became 
angry and said, “ Why should we he tormented 
in this way early in the morning when we have 
not yet commenced our domestic duties. If 
the prophets can say what is in the house and 
what Ls not, without seeing with their own eyes, 
why do such big people wear rags and live hv 
lagging ?*’ Saying so she came out and asked 
“ Why do you not believe my statement that 
there is nothing in the house to offer you ?” 
Maiiik Pir said, c ' There are 20 lbs. of milk and 
40 Uis. of curd in the house. Why do von tell a 
lit 1 ?” The old woman was very angry and said, 
“Let me see How truthful you are. There stands 
a cow, milk it as much as you like, and Satisfy 
vonr hunger.'' Now the cow the old woman 
showed to tile Fakirs was barren, having never 
given birth to a calf, but by the help of Gabriel 
and the will of Almighty GodMiinik Ptr touched 
the nipples of tht? animal and profuse quantifies 
of milk came out to the wonder of the old lady 
and her maid-servant. When, however, he 
wanted a pitcher, I lie old woman gave him one 
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which leaked iii a hundred places, but the Plr 
filled that pitcher and several others which hat! 
similar boles at the tat tom with milk, and not a 
drop was lost. As Miimk Plr milked the cow, 
two of her nipples gave milk and two butter, 
and seven big pitchers were tilled with these, 
The old woman carried them to her house and 
did not give a drop of them to M&nik or his 
brother (raja. Sanakd, Her daughter-in-law 1 and 
wife of Kin u Ghosh, said, “ How is it that not 
only did you not give any food to the Fakirs from 
the bouse, but you have taken away all the milk 
that they have got by their miraculous power r ! ’ 
The angry mother-in-law exclaimed, “ You call 
it miracle, that is nonsense. They secretly got 
the milk from their house and they have pro¬ 
duced it here. How can it he believed that 
a barren cow will yield so much milk and 
butter? The two Fakirs are great impostors.” 
The young wife said, “If they got it from 
their own home, it is their property ; why then 
have you usurped it ?” 'J he old woman 
said nothing, Suit left tin? place evidently 
annoyed with her daughter-in-law. Now Sanaka, 
the goad wife, took with her a small quantity 
of milk and offered it to the Plr and 
his brother. They drank milk and Mffaiik 
touched, the head of (lie young wife and blessed 
her. Just at that moment the ohl lady came 
up, mid very much resented the conduct of her 


fortune;! lost and found 
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daughter-in-Law. Mot satisfied with merely 
scolding her, she ran out of the hou.se and met 
her son Kanu Clhesh, and said, “ Just come, and 
see your wife's conduct. Two young Fakirs have 
come, and she is very jolly in their company,” 
Kami Ghosh came in all haste and struck the 
Fir on the head with his stick. The I’ir threw 


his turban on the earth and disappeared with his 
brother. The turban liecnme a cobra ami it stung 
Kiinu Ghosh who fell instantly 
n " atlir ' P b? ” senseless on the ground. Sanaka, 


the good wife, was struck with 
great grief, her husband being taken for dead ; but 
the Pir took pity on her and came there in the 
guise of a Brahmin who professed to be a healer 
of snake-bite. The old woman promised hint half 
of her property if he could restore her son Kanu 
Ghosh to life. But when the 
Brahmin actually did so, she 
fainted in fear lest the physician should lay claim 
on one half of her property. The Brahmin, who 
was no other than Miiuik Piv himself, went away 


Restored tclifo. 


greatly enraged at her conduct, and, as a result, 
the cows and bullocks of their family-dairy died in 
the course of a week, and nil their property was 
destroyed. Kanu Ghosh was in great distress; his 
wife Sanaka told him that all 

They nn J re. due to his mother’s mis- 

(?nm thmr fortune*. 

l>ehaviour towards the Fakir. 


Kiinu asked her to seek him out and propitiate 
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by all means. For six days Sanaka sought him, 
observing fast and vigil, and on the seventh day 
the Fir, who hail known all about her wanderings 
in search of him and waited only to trv her 
patience and devotion, appeared before her. She 
fell prostrate before him, and prayed him to save 
the family from utter ruin. The Plr came to 
the house and, by his blessings, the cows and 
bullocks that bad died long ago revived and 
“began to cut grass with their teeth," The 
Ghoshes were restored to their former prosperous 
condition. Kami Ghosh was highly gratified 
and presented the Pfr with a cow and ten blgktts 
of rent-free land. But the Prr said, “ God 
Almighty has made me a Fakir. What shall I 
do with your presents t I do, however, accept 
them. But return them to you/’ He ordered 
all Goals* thenceforth to offer the first milk of 
a cow, which would bear a calf, to the earth. 
His glory had now spread far and wide, and he 
departed from the house of the milkmen after 
having blessed them. 

Who this Mfiiiik Fir was is a difficult pro 
Idem to solve, shrouded as the account of him is 
in all manner of rural fiction. His own name and 
that of his brother are Hindu; his mother’s name 
Dudh Bibi is also Hindu; the maid-servant of 
the hnuse was Hira, and that is also a Hindu 
name. His father alone bears a Jlahomedan 
name. From this we can only guess that he 
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riiny have been of Hindu extraction ; or more 
probably he may have been born in a Family 
converted From the Hindu to Islamite Faith. 

The anecdote which describes 
tally "'oilstIrvJ 1 ' fc" his restoring the dead cows .and 
bullocks to life may be a legend 
based upon sonic healing pow er that he possess¬ 
ed in regard to the diseases oF the sacred animals 
of the Hindus. This probably explains the 
reason of the extraordinary respect paid to him 
bv the rural agricultural Hindus who are wor¬ 
shippers of cows. But all this is a mere guess. 
In the legendary account that we have, he does 
not appear as a mortal but as one whose acts are 
all super-human. In spite of all these legends, 
however, he is not an imaginary character and 
must have lived as a saint or prophet in Bengal 
sometime after the Muhammadan conquest. We 
have already noticed that a portion oF an old 
folk-tale is now- found dovetailed to the account 
of His life in the popular legend. 


Class 1L Pioneers of IsUnniU faith. 

We now come to a consideration of the 
second class of the folk-legends according to 
our classification. These relate to the pioneers 
of Islamite faith, who made it the mission of 
their lives to carry the Koran in one band and 
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the sword in the other ns alternatives; those 
that declined to accept the former were put 
to the sharp edge of the latter. There are 
many sush tales in the vernacular literature 
of Bengal, written by Muhammadans, in a 
style bearing in a very considerable degree 
an admixture of Arabic and Persian words. 
“We give below the summary of a typical story 
—the legend of Hanifs victory over the 
Kafirs and his marriage with the accomplished 
daughter of Raja Banina. 


The h tort/ of the Fein cess Jlatlii a. 

In the city of Medina, there once lived All the 
famous wrestler. He married a far-famed beauty 
named Ilanifa. They got a son whom they 
called Hauif. This son grew to be a great wrest¬ 
ler and hero in his youth, so much so that no 
one ventured to challenge him to a tight. He 
waged war against the ‘ Kafirs ’ and made many 
of them converts to Islam. 

Now one day he heard of a great Hindu king 
„ named Baru^a. It was report- 

Hnnif gws an an ex- + 1 

pHiu'en Hiijii t'd that the Rsja was invincible 

in war, and that he had a 
daughter whose beauty was unmatched in the three 
worlds. This report inflamed the imagination of 
Han if—the wrestler, He asked permission of Ali, 
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his father to tight the Baja. Ali referred l)im to 
Fa them a Bibi, and she again to Ms mother Ham fit. 
Fathenia said that Ham fa knew everything 
about the Kajii, so it she granted him the permis¬ 
sion, there could lie m> hindrance in the way. 
Hnnif accordingly called or. his mother and 
sought her permission to light the invincible 
Kaja and win the hand of his handsome daughter, 
the princess Mallika, after having defeated him 
in the open field. The mother opposed, saying 
that the Rftjfi was a very great hero and that 
there was every chance of Hanif being killed hi 
the field should lie try to match his strength 
against the ilfijii. But Hanif, who was full of fire 
to punish the infidels, was not to be dissuaded 
by fear. So the mother was obliged to give him 
the permission. 

Hanif gathered a great force. He took with 
him a large number of war-horses and camels 
outside the city of Medina and the people of that 
city blessed him before he departed, saying “ May 
vou succeed in the cause of the propagation of 
of Islam.” 

Xow the Raja’s daughter Mallika was not 


only the handsomest woman 
that lived in the world at the 
time, but was possessed of a 


Nut atily limsdu-omr 
1 1 u l pu*«:sve<l yf grtsit 
ph^ca] 


hcrculine strength of body. She used to go 
a-hunting in the remotest parts of her royal 
father’s dominions, and kill tigers with her own 
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hands without using weapons. With her short 
sword I hat hung by her side, she would some¬ 
times strike wild elephants across the root of 
their trunks which she would cut off with one 
blow. The animals turned from her, fell down 
and expired. 


When she came of a fit age, her father 
thought of sending (match-makers) ghatakas 
all over the neighbouring countries in quest of a 
suitable bridegroom, whose personal qualifications 
and social status would be worthy of the gifted 
princess. But she tokl her father, "Not only 
are these qualifications required, but the prince 
who w r ill seek my hand must bind himself by a 
promise that he will conquer me in fight. If he 
can do so, right glad shall I Ire to otter my hands 
to him ; if not, him shall I kill wit limy own hands; 
let this be the condition, for it will preserve me 
.r .1 ,,n , „„„ from an undesirable rush of 

suitors.” And the messengers 
were sent out accordingly to proclaim these con¬ 
ditions to the intending bridegrooms. Mirny a 
prince came and fought with Mallika and at the 
end w as lreheaded by her hands ; and w hen a 
prince struck with terror fled from her presence, 
she w ould pursue him till she caught him by the 
hair of his head, and would indignantly cry out 
“You coward of a prince, you coveted my hand, 
here take the reward” and saying so she struck 
him down with her sword and killed him on the 
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spot. So the whole of the neighbouring kingdoms 
were filled with a feeling of great terror, and no 
prince dared to approach Banina as suitor for 
his daughter’s hand. 

Now Hanif’s messenger came to the capital 

t’Mhri. ti lc c<n 4 it nf Ri1 .F Bnr "hH i lie was called 

cf Baja Unrumi. Umhar, the wrestler; he wore 

stiu trousers, carried a shield of paper on his 
kick and held a wooden sword in his hand; he 
had besides a bow with a quiver that had no 
arrows in it, and lie limped as lie walked. When 
he came to the great audience-hall of Baja 
Baruija, lie did not how to the king, nor observe 
any form of courtesy current in the court. The 
Baja was angry and the courtiers hissed, saying 
that the unmannerly fellow should lie punished 
for his folly. The messenger said “I am a servant 
of God—the one God who reigns supreme. I will 
not bend my head before a Kafir.” Then the 
whole court cried out “Lo, a vile Turk lias 
come, purify the city by sprinkling holy water 
over it and wash the temples with cow-dung and 
sandal-paste. The city is defiled hy his presence,” 
“ Kill him,” “ Kill him** ran the cry every¬ 
where ; hut nobody could see him, being made 
invisible by the power of the Lord in whom he 
believed. He remained there unseen hy others. 
After a short while, however, he appeared to 
the view of the court, and, approaching the king, 
gave him a blow. And when the guards again 
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tried to catch hold of him, he disappeared mys¬ 
teriously as he hud done before* 

The king was perplexed and when Umhar, 
the messenger of Hanif. became visible again, 
be did not try to sense or molest him but asked 
what be wanted; upon this he deli vered a letter 
from HaniE addressed to Raja Bar ana. The 
letter ran thus “ You king Bimma, abandon 
v our belief in false gods and goddesses and 
become a convert to Islam, And give your 
daughter MalUka in marriage with me. If you 

do not do so I will come to 
iinnir* iftter in vquV kingdom like a thunder- 

IUp Barirnn. * H 

bolt, destroying your temples 
and seizing your property, and 1 will take away 
ilallika by force from the royal harem. So he 
advised, and, with the whole of the citizens 
accept Islam and secure your place in Behest 
and be on terms of amity with me.” 

The letter was read aloud and hisses of 
indignation and cries oE “ Kill the upstart, the 
vile Turk " was heard all around. The Raja 
whose bice showed the deep purple of anger, 
exclaimed, “Messenger, tell your chieftain, the 
vile Turk, that if be conics with his force here, 
he will find his burial here, and none of his 
followers will be allowed to go hack to his native 
country. With my whole city 1 will observe 
fast lor three days for expiating the sin of seeing 
you, a java an, in this city,” The messenger 
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departed, and In the meantime the king said 
to his courtiers, “ The Turks will lm in this 
city In a short time ; they will desecrate the 
temples and throw cow-bonea and beef in the 
sacred places. We cannot allow it. Let us 
go forth with our army to the open ground in 
the outskirts of our city, 
for » There shall we meet the foe." 

miiryh to the few 

□oi^ide ih* dtj. Saying so he ordered a general 

march of his army to a place 
20 miles off from the capital. He had 10,000 
trained elephants, and an immense number of foot* 
soldiers, besides his invincible cavalry, dreaded 
hv the kings of other countries. An extensive 
field was fixed as the battle-ground where flags 
were raised in several spots with the name of 
the King Bnruna inscribed on them. Han if 
met him in that field. In the morning of the 
first day with the sound of the war-drums his 
soldiers marched to meet ihosc of the Kiijft. 


Hanif’s general Uinhar did great havoc in 
the enemy’s ranks. In the 

JftSSZ"'"’ «"■«■* when 

sounded the signal to close the 
battle Ibija Bamija called his gene nils and 
ordered them to assemble together at one point 
the next day, with elephants carrying maces by 
their trunks and with chargers going ahead of 
them ; and thus united, to make a rush at the 
enerav and crush them by sheer dint of 

17 
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their number. “Desultory list lit at several 
points" bis Majesty said if Trill do us no sood. 
All, all must attack simultaneously," The nest 
tky this was done but the general for that day 
on the side of Hanif was Ali Akbar, whose 
nerves seemed to lie made of sleel. He made 


even greater havoc in the Kajfds army, than 
TJrahar had done the day before. On the third 
tlay the Itiija him self led the army and fought 
with Hanif a hand to hand fight, but could not 
maintain his position, so that in the evening 
he had to make a precipitous retreat with his 
army and come back to liis capital, losing the 
finest of his cavalry, a large number of ele¬ 
phants and foot-soldiers. 

But when Mallikfi, the princess heard of 
this disaster, she trembled in 
M:,:kU anger, thinking of the insult 
and loss done to her country 
by the Turks. She armed herself then and 
there, and rode a horse, Ihe speed of which 
could he compared to that of the wind alone. 

She met Hanif in the field and cried out, 
"You vile Turk, do youknow that with my 
own hands I have beheaded many a prince, 
so that young men of the neighbouring aristo¬ 
cracy shudder at ray name for fear ? You 
have come with a vile proposal and know not 
ray lineage and qualifications. Here do I spit 
at your proposal. But I will not leave this 


MALLIKA AStl) BANtT iiSL 

Add, until I have killed you with my own 
hands as I have done others.” Han if smiled 
and said, “ Better would be your place in the 
harem, from which I could pick you up as one 
plucks a flower from the garden. Your father 
would have been well-advised to deliver you to 
me ; for 1 am really sorry for the sanguinary 
battle that raged here for the last three days and 
the loss of lives caused by it. Be advised, read the 
for him, give up ghost-worship ; you will he 
happy in this world, and, following Islam, you 
will secure permanent happiness in Behest.” 
The princess did not wait to listen to a further 
eloquent discourse from the enemy, but hit him 
on the head with a dart which tore his tur¬ 
ban and gave a rode shock to his bead that 
reeled for a moment. Hanif felt in the force 
of the dart that his antagonist, though looking 
like a tender flower, really possessed a mascu¬ 
line strength and might prove to he more than 
a match for him. for the whole day they 
fought ; they fought unceasingly with guns, 
arrows, spears and maces, hut the hero of 
Medina conld not conquer his lotus-eyed op¬ 
ponent, And when the war drum in the 
evening announced the close of all action for 
the day, Hanif returned to his camp with eye¬ 
brows knit in wild astonishment over what 
he had experienced during the day and 
for which he was not prepared. He was 
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determined to gain the woman Tor his bride ; 
and love evermore gave him strength to 
strike whore he would fain pay the tribute 
of worship. The next day the tight was re¬ 
sumed. The princess rose from her lied first,, 
came to the field first and was the first to 
challenge her antagonist. That, day Hanif 
killed the horse of MallikS, but she rode an¬ 
other horse and showed no sign of losing heart. 
Tor twenty days they fought, still Hanif could 
not conquer her. She looked soft like a thiri- 
slttr flower, but at the time of battle seemed like 
a marble statue on whom the unceasing gust 
of min-like arrows and gun-shots left no trace. 
On the twenty-first day llanif said, " Look here, 
princess, you have fought enough and a liar 
shall 1 be, if I do not say that 
Tte dual. I have admired your strength 
no less than your beauty, both 
of which are more than what 1 have seen in 
others. To-day I offer you a challenge, which 
should you accept, the close of this fight might 
l>e expedited. Here do I lie on the ground 
with my hack above and hands clasped 
below. If you. have strength enough, fair 
princess, rni^ ine up from the ground and 
throw me away as one would do a hall. If 
yon cannot place yourself in the same position 
and I will lift you up and throw you away.” 
Mallika,, the undaunted woman, accepted the 
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challenge. Hanif placed himself on the ground 
with his back above and hands clasped below 
bis breast. And she tried all her strength to 
lift him up. She could not do it first time ; 
her face reddened with toil ; she tried a second 
time, and on her brows stood big drops of sweat, 
but she failed to move that body lying like a 
hard block of stone. And she tried thrice, she 
applied all her might.; not an inch she could 
move him and she stood exhausted and ashamed 
failing in her attempt. Then she placed her¬ 
self in the self-same position, with her back 
above and breasts below, and between them and 
the earth she clasped her both hands in firm 
lists. Hanif seized her bodj, covered with armour, 
and applying all his strength threw it up with 
such a force that for a moment she looked like 
a ball high in the air, and then fell. The fall 
would have reduced her to atoms, had not 
Hanif, whose love for her bad not ceased hut 
grown from day to day, caught her half-wav 
and placed her on his knees. With a look of 
tender love ho watched her, for she had fainted, 
and sprinkled scented water on 
rJiT. Hl LttllJr8t ° f * her eyes. As she recovered her 
senses, she found herself in the 
embrace of a Turk, and had uo other alternative 
left than to consent to be his bride. 

Now the King Baraga bad heard of this 
disaster and stood at the main gate of Ins 


131. 


FOLK LITEH.YTUKK OF BENGAL 


capital, determined to oppose the aggressive 
Islamite force and to die rather than yield. 
Ali At bar, the general of Hanif, after a severe 
fight caught hold of him and brought him 
before his master, hound in chains. Hanif 
said 11 1 have no mind to molest you further. 

Much blood lias been shed and 

Tii* ttaja in™* it , ... 

rouvt-i'tMum. ■* «in iiot willingly do a 

cruel act to the parent of my 
consort. I charge you to accept Islam, to 
demolish the temples of evil-spirits that you 
have erected in your city, calling them gods, 
I charge you further to sanction mv marriage 
uilli your daughter and tell your citizens to 
read the Laima, erect mosques and do as our 
Mo I las hid. If you will do all this, I shall 
restore you to your kingdom and revere you as 
father j or else you know by bitter experience 
what will befall your kingdom/’ And the king 
Barunn did all this, not daunted by fear, nor 
for saving his life, nor for any love for Islam, 
but for the shame that his beloved daughter 
had accepted a Turk for husband. The shame of 
this would he on him, even if he gained victory, 
and make him ail outcast and given up by his 
kith and kin. 
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This tale so often told in the vernacular 
verso, lias been retold by Miinshi A m mud din— 
a native of Khar da, though he tells us that his 
version is the first. Hanif’s adventurous life, 
his heroism in the field and carrying off of hand, 
some girls from Hindu homes, have formed 
the themes of many vernacular poems. We 
have the story of his love with 
other HtoricB ii- Javgun in animated Bengali 

lu«t.rfti?ik(i the eliiralry s ° 

of iI'mif verse, another with baroritu- 

bhana and a third with 
Sonadhfln. These poems show much lire of 
enthusiasm for the Islamite propaganda which 
characterised the 11th and 12th centuiy- 
Moalem zealots. Love was subservient to the 
zeal for propagation of faitli and iconoclasin. 
These legends and popular tales, our Muh&mmu- 
dan brethren derived from other sources than the 
indigenous, and the contrast between these and 
the Hindu and Buddhistic stories, which arc 
still found current amongst Muhamadnns, is 
obvious j the latter are characterised by quiet virtues 
and martyrdom at 1 he attar of domestic duties. 

Along with these tales of heroism and 
love-making of the pioneers of Islamite con¬ 
quests, may be classed historical Itallads and 
songs which have formed a 
ftutoricoi buibuis. part, of the popular literature of 
this country, These have not 
reached the level of decent literature owing 
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to the crude language in which they are couched 
being composed mostly by the illiterate rural 
people. Hut some of these songs contain authentic 
accounts of some local historical events, or 
sketches of some noted villagc- 
rb« ChaBdhuri r « chiefs. Such for instance is the 

mritjfc. 

Clim id bun's Lliftyi, a book 
written in the lSlh century, describing s skirmish 
lie tween two zemindars of the Xoakhali district. 
But “ Samsher CMzir Gana,” a ballad of Samsher 
Giizi, is the most remarkable of this class of songs, 
There is not much of exaggeration in the tale, and 
the author whose name I do not find in the hook 
must have taken a good deal of notes and col¬ 
lected considerable historical materials before 
he began to write the book, 
^the ot a*EnhM Jt was written not long after 
17-")2 A.lb when the G&zi was 
murdered and lias lately been published by ray 
friend Maulvi Lutful Tvhabir from Noakhali, 
The book discloses a condition of the country 
that existed before the little of Plassy, showing 
how, with the decadence of the central Moghul 
power at Delhi, the local chiefs tried to assert 
their independence in various parts of the coun¬ 
try, But they could not often cope with the 
gangs of robbers and leaders of bandits who in¬ 
fested the land, taking advantage of the relaxa¬ 
tion in administration—the natural sequel of the 
fall of a great monarchy. 
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The Giizi was the son of a poor man, who 
verging on the point of starvation with his 
family, had left his native home in the village 
of Kaebua, in the Tipperth district and came 
to a place called the Dak* 


Tli® GfUi’fi father 
Film drirtm hy po¬ 
verty to NflfliriiikJpn 1 !! 
jnriuHctiDn. 


saw no way to 
nephew Sadi. 


sin sika—further south. Here 
Piru, the Gobi’s father, stole 
few long gourds when he 
food for his son and 
was caught in the act, 
zemindar Xasiruddin. 


a 

provide 
But he 

and taken before the 
Here he made a confession and told the story 
of the extreme poverty from which his family 
suHerod. The boys were without any food 
whatever for two or three days and on point of 
death, and seeing no way out from this peril, 
he had taken away seven long gourds without 
the permission of their owner. The pathetic 
story moved Nasir, who paid the owner the 
price of the gourds, and made provision for Pirn's 


family. 


Nasir Muhammad, the Zemindar had tm 
anna shares in the extensive ze mindary of 
Pargannah Daks in sika; the remaining six 
annas belonged to ltaian Chau- 
Uijw jfiisjr e fsithi-r dhurv, a native of Khan dal in 

got tlm Ibffluy, * 1 

Tipperah. Nasir's father Sada 
Gdr.i, who was an ordinary peasant, had found 

18 
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valuable stones in a copper vessel under the 
earth when ploughing land. He took the 
vessel to Jagat Miiuikya, King of Tipperah, and 
made him a present of this valuable property. 
Whereupon the Ufija was very much pleased 
with him and gave him the zemindary of Dak* 
sin sika. Nasir Muhammad, after his father’s 
death, inherited this property. 

Here under the patronage of Nasir, Firu 
throve well. His son Samser Gazi uud nephew 
SSdi read in the same school with the sons of 
the zemindar, who treated them with affection 
and kindness. In this school the 
Gachevs were struck not only by 
physiol the p roo f of the singular intel¬ 
lectual power and manly valour 
showed by the G&zi hut by the ex trimrdinary 
physical strength which his cousin Sadi dis¬ 
played ; this appeared more than human to 
everyone; for, it Is said, Sadi strangled a big 
tiger to death without using any weapon. 
About this time the zemindar trusted the Gazi 
with the collection of rents of his landed pro¬ 
perty at Kud Ghat. Here the Gazi found a 
considerable number of robber-gangs looting the 
property of the ryots and doing many other acts 
of violence upon them. He collected a force 
and held these gangs in check for some time ; 
and at last his cousin—Sadi defeated them in 
several skirmishes and brought them fully under 
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his control, The robbers wore allowed their lives 
and freedom on two conditions, viz. :{l) that 
they would not further do any net of oppression 
on the ryots of Nasir Mahammad, (2) that they 
should pay half the amount of the wealth they 
might loot elsewhere, to the Gazt and acknow¬ 
ledge him as their leader. They agreed to do 
so and the Gil id came in possession of extensive 
riches by this means. He ami his cousin Sadi 
found their position quite impregnable in that 
locality. And being inspired by one Coda Hossain 
Khondnkar, whom tbev re- 

Thcy hold tlw renter. , . 

"nu-a in chci'k nnH gnrded as their religious guide 

bewjnia their head. ' , * 

and preceptor, they now 
aspired at far greater achievements than what 
the sons of poor men generally dream of. The 
Khondakar had prophesied that the Gftzi would 
one day become the King of Tipperah. 

Nash- Mohammad, the zemindar, who had 
treated them with such kindness and under whom 
they still served, had a beautiful daughter and 
Sadi suggested that the Gilai 
should stand a suitor for her 
hand. But the Gnzi said, it 
was impossible. Nasir’s family-status was much 
higher, and their own status in society was low. 
Secondly they were picked up as street-beggars 
by Xasir and given education and position mere¬ 
ly out of charitable considerations. A proposal 
like the one suggested would be highlv offensive 

>T 3 * 


Th& Jjfi&jtrociH |irr*- 
pe*iv] of inrurin#C- 


140 


FOLK LITERATURE OF BENGAL 


to Nasir and prove to the world that the G&d 
and his cousin were ungrateful. But Sadi per¬ 
sisted, and the Guzi, half in fear and half in 
anxiety to please Sadi, sent a messenger to his 
master proposing the marriage. Xasir took it 
as a regular insult and felt that the kindness he 
had shown to the Gazi and his family was 
thrown away to ungrateful men, who might 
afterwards prove his deliberate enemies; a pro¬ 
posal like that could not, he thought, have come 
from one who had not harboured some further 
base ambition in his heart. So be instantly sent 
men to behead 6&zi and his eon sin, so that he 
might “ see their heads rolling in a pool of blood 
with liis own eyes.” The Gfizi had a scent of 
the order beforehand, and with his cousin fled 
from Nasir’s jurisdiction and went to live in 
the estates of Noor M a ham mad, the Talukdar 
of Parganuah Kaolin a. The 
Iatler S avc him Permission to 
build a house in his city on 
receipt of Its. 500 as nazar from the Gazi. 
Kasir Mahammad, however, pursued the Ggzi 
with a dogged persistence, aud Sadi in his turn 
was determined to kill No sir should an oppor¬ 
tunity offer itself. The Gazi had many hot dis¬ 
cussions with his cousin on this point as he was 
not willing to lie treacherous to his old master. 
Siidi said that not only would it be foolish to 
excuse one who was now' their sworn enemy but 
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it would he positively unsafe to allow him lo 
live, should they themselves cure for their 
own lives. In the course of si dogged pursuit on 
the part of each side to find an opportunity to 
kill the other, Sadi’s spies brought the report one 
day, that Nasir was in an unguarded condition 
at a place named Banspnra. Sadi sent messen¬ 
gers to him with many presents, again proposing 
the marriage of the Giizi with Nasir’s daughter. 
The latter was bedde himself in rage when he 
read the letter of Sadi, which was deliberately 
written to provoke him. He ordered his men 
to throw away the presents in his presence and 
kick out the lx*urers. \\ hen this was being 
done, Sadi, w ho had also accompanied the mes¬ 
sengers with ivn army and lnj at some distance, 
came forward and attacked him all unguarded, 
and then and there despatched him with 
his sword. A pitched battle was fought between 
the Gash’s army led by Sadi and those of 
Xasir’s sons. But the latter were defeated and 
obliged to beat a retreat, and the GS*i caine in 
possession of Nasir's landed property. Me made 
extensive charities and granted remission of 
rents and l>y these means secured the good will 
of the ryots there and became very popular. 
Meautime Nasir's sons had applied to the King 
of Tipperah for help, reporting the murder of 
their father and other violent acts of the Gfizi. 
The king was very angry and sent 3,000 soldiers 
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with his Hair Jaydeva at the head in order to 
punish the rebel. Jaydeva was 
“w** 1 '!* e assisted by Ilia two generals— 

Rajttof Tipp^mli ■ft-iio * d 

SLiidfl winy Hid Shobbil Datta and Indra Man dal. 

MuL 

The Giizi lived at a fortified 
place in Chagulmuri which was surrounded by a 
deep ditch. The Uzir laid siege to this fort. 
But in the night when the Uzir lay asleep in his 
camp, the Guzi with the help of some local 
people entered the camp like a thief and carried 
the Uzir off to his fort. This was done so quickly 
that the Raj&’s army could scarcely offer any 
resistance. Now by the Gazi’s order, the Uzir 
iv!is placed at the top of the gate of the fort, so 
that when the king's army attacked it, they 
could not shoot arrows or guns lest they hit the 
Uzir. The fort was besides, as already stated, 
surrounded by a ditch which the army could not 
easily cross, owing to the volley of shot the Gazi 
had opened. The Uzir called out to his soldiers 
from the top of the gate and 
c*^. Llir mBdc 11 ordered them to desist from 
light. 11 If you shoot, there is 
the risk of myself being bit; if you succeed, the 
GtLzi will cut my head off. In either case my 
death seems certain ; so go back and report this 
to the king and do as he will bid." There was 
therefore no alternative for his army than to 
retire. As soon as the king’s army bad gone 
away the Uzir’s chains were removed and the 
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Gazi fell at his feet and gave him a mzar of 
Rs, 500, A Brahmin cook was engaged to 
prepare a rich meal for the minister to whom 
the Gazi made many apologies for fighting 
against the Baja, He attended the Uzir as a 
servant does his master, ministering to his com¬ 
forts in every respect. He implored the L'zir 
to persuade the king to grant him a sanad for 
Nasir’s landed ostites and give him besides the 
lease of Chakla Koshanahad lor an annual rent 
of Rs. 10,000. The Gnzi said “ If you can make 
the king agree to this, here is a thousand 
rupees for you as my humble present to you 
to spend on perfumes. But if your king 
does not agree, T shall cut you to pieces and 
present the relics of your body to his Majesty.” 
The Uzir IVrote a letter to the king stating that 
the Gazi behaved very well, and that he was the 
fit person for taking the administration of the 
zemindary in hand, bis efficiency being undoubted. 
If he assumed a hostile attitude, he might prove 
dangerous to the State, With this remark the 
Uzir recommended his Majesty to grant the Guzi 
his prayer. He also reminded the king of his 
own peculiar condition, for the Gazi would surely 
kill him in the case of denial, 
jjpiuik>b> ihuc of rhu Raja held an advisory 
ciittkii 1 ancouncil and finally decided 
to grant the prayer of the 
Gazi, A sanad was issued accordingly granting 
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the Giizi the lease of Chakla Roshanabad 
on an annual rent of Rs, 10,000. The eamd 
came to the L’stir anil as soon as It was presented 
to the Gazi He offered his promised reward of 
its. 1,000 to him. To the prime minister lie sent 
a nasar of Rs. 300. He, besides, sent to the 
Dcivans and MukhshuddLs of tin 1 court a sum of 
Its. IDO. Those messengers who had carried the 
samid from the chief city [rot Rs. 10 each, lie 
also submitted to the king a nazar of Rs. 1,1100. 
The Uzir now returned to the capital and the 
otlicers of the king who had been with the Uzir 
thus reported, “ Your Majesty lias now appointed 
the tit man In the fit place. The GCt/i is a very 
powerful man with handsome features; his mind 
is liberal and his words are sweet; it is a blessed¬ 
ness to hear him talk; he always wears rich 
apparel and remains surrounded by his friends 
who all look resplendent, lie is kind to those 
who seek his help, but rude to the rude. We 
were a fortnight with ihe Gazi. He treated the 
Uzir with the respect that is due only to gods. 
Every day a goat was sacrificed for the User's 
dinner and the G;Y/,i approached him like the 
humblest of his servants.” The Uzir himself 
spoke to the king that all that the officers hadsaid 
was true. “ TheGazi has killed Xasir but hunters 
also kill birds for no fault. If that melancholy 
event had not taken place there would have been 
no chance for the only lit man of that district to 
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come in and occupy the fit place.” The RiljiVs 
anger for thu assassination of Nasir was thus 
removed, and he was well pleased with the 
Ga»i for his good treatment of the roval officers, 
The Gazi next got the lease of Fergana Meher- 
kul from the king for ten years on an annual 
rent of Rs. 8,000. ITe had in addition to pay a 
nazar of Rs. 1,000 to the king for this lease. 

But the Gfizi gradually grew bolder and 
resolved to fight with the Raja of Tipperah 
and assert Ills independence. With this end in 
view, lie collected a large army, and when he 
thought he was sufficiently strong,stopped paying 
revenue to the king and declared his indepen¬ 
dence in a most defying manner. A fight 
ensued in which guns and cannons w ere freely 
used by both sides. It is written in the hook that 
the Gaxi had worshipped Kali, the presiding 


deity of the Udaipur hills, be¬ 
fore lie declared war against 
the king. He had engaged a 


Tins G4ii 

yrnw ng^3D&S l h ii Rdjil 
of Tip|ne^, 


Brahmin for this purpose, and it is said that the 
goddess appeared to him in a dream and pro¬ 
mised him success in his campaign. For seven days 
the fight continued incessantly, and on the 
eighth, the ltajas army began to lose ground and 
towards the end of the day his Majesty left the 
field and made a precipitous retreat towards 
Manipur. The Raja of Manipur gave him shelter 
in this distress. His nephew Laksmapa Man iky a 
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was placed by the Gim on'a mock-throne built 
willi bamboos. The Guzi thus became master 
of the field. His reign was characterised by 


justice, liberality and foresight, 
and the Emperor of Delhi gave 
him a mnad confirming him 



in his high position. In every department 
of administration his great personality made 
its mark. He fixed the scales of measure* 
meat and weight, and the prices of goods. 
We find that a grocer was obliged to take 
up the standard weight of a in amid to lie 
82 sbikkas; the price of oil was fixed at 
3 annas per seer and that of yh^e (clarified 
butter) at four annas. He placed Abdul 
Eajjak, one of his generals, in charge of the 
collection of rents on the Hill-side; the 


administration of Udaipur and 
A gar tala was also entrusted to 
this general. The Gazi kept to 


l| ij n4nu'Eiblmt i vt? 
reform*. 


himself the monopoly of cotton in his territories, 
and that of salt that came by the Gauges and 
the Feni, lie established rest-houses where 
guests were entertained from the royal-store, 
and a hoarding school where he made provision 
for a hundred students. The principal of this 
institution was a blind scholar of Shondwip who 
taught the Koran; He was assisted by a Xoulvi, 
brought from Hindustan, who taught Arabic 
and another professor from Jugdia who taught 
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Bengali* The classes remained open from 6 a. 31 , 
to 10 a, si. and from 12 AM. to 1 r.M. 

"When the Gazi was at the zenith of his 
power, bis cousin Sadi began to show a feeling 
of jealousy towards him* The cousin was older 
than the Uilzi by some years and had rendered 
him great help in his rising to that eminence. 


He now, however, showed 
AtMtaiimtKniursai.il. e ] ia g r { n anc i malice in every 

action, so that his conduct gradually became 
intolerable* lie publicly vaunted that the Gazi 
had secured his high position merely by his 
assistance and declared that it was wroug on the 


part of tho Chlzi to usurp all power to himself* 
Not satisfied with this, lie openly demanded of 


the ( Ifizi to make over the administration to him. 
“A nice arrangement it is that I should win your 
battles and you should eniov the fruit: Tt is 

L *1 m 

I that killed Xasir Mahammid and gained liis 
property for you; the Baja of Tipperah was 
beaten in the held by me. You have enjoyed 
this high position long enough, and now is the 
time for you to retire.” Sfidi after this was 
engaged in conspiring against Hie Gtlzi, and the 
latter found it unsafe to tolerate his cousin any 
more. He was constantly in a stale of alarm 
that Sadi would assassinate him. So lie appointed 
some soldiers privately who murdered Sadi. 

The Gazi's name, as an efficient ruler, now 
spread far and wide ; and the Nawab of Dacca, 
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who.se ancestry was high, did not feel it beneath 
his rank to marry the daughter of the G&zi to 
his son. The Cbm's charities were very ox ten¬ 
sive. Wo have many interesting anecdotes, 
related of his great physical power—as to how he 
kilted tigers and wild hoars without using 
weapons. An anecdote is mentioned of how 


TIki kibflf-bmbQr^ 


two barbers Chandra and 
Utsava received valuable pre¬ 
sents from him for shaving him when he was 
asleep. They did it so cleverly that when they 
cut his nails and shaved him the Gazi's sleep 
was not broken. 

Now the Gazi had once gone to travel in the 
Chiitagoug-side, and there ordered fish to be 
caught from some big tanks. This country 
belonged to Alivardi Khan, Nawab of Murshida- 
bud, whose deputies Agu Hakhar and Shekh 
Onicli ruled the districts from a place called 
Nizatngunge. The Gazi did not ask permission 
from them, nor give them any share of the 
fish that were caught. They 
took umbrage and reported to 
the Nawab that the Gazi had grown very power¬ 
ful, and the reason of his visit to Chittagong was 
probably a sinister motive—-to seize and occupy 
some of the Nawab’s dominions in the eastern 
side. The Nawab treated this with contempt and 
said that the Gazi was a reputed administrator 
of great abilities; lie had caught fish from 
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* 

some of the tanks of Chittagong j that was a 
trifle and ho blamed his generals for bringing 


such a petty matter to his notice. The dis¬ 
appointed generals now outwardly professed a 
great friendship towards the 


.TeakmjfUfa and cmr- 
espirtCieJ* amongstt 
mama of lhi L ufHetsria of 
the XiiwrIj Hif Mcir- 
ahidabad agninisl thd 
GiiL 


Giizi and invited him to a 
dinner at their house. The un¬ 
suspecting Giizi went ill due 


time, and when the dinner was 


over, found bin,self waylaid by some assassins 
appointed by the generals. A\ ith his wonderful 
dash and physical strength be kicked two of the 
horse men out of his way, mounted on one of 
their horses and speedily passed out of sight 
before the others could realise their situation, tie 


was, however,sur rounded by many more soldiers of 
Asa Bakhar&nd had to hide himself in a potter’s 
house, whence be returned homo safely .after an 
adventurous course, after many hair-breadth 
escapes from the pursuing enemy. 

Constantly hearing reports of the GFiji’s 
bravo deeds, the Nawab of Murshidabud now 
felt that it would not be wife to encourage the 
grow th of his power any more. So he sent a 
messenger asking the Guzi to visit his capital. 
The Gitzi, however, was advised not to hazard 
such a visit. The Nawah, it is said, promised 
a high reward to one who would succeed in 
inducing the Gilzi to come to Murshidabad on 
a friendly visit. A Hindu sannif«*i succeeded 
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in doing so; for, this mao had so absolutely 
ingratiated himself into the GaiPs confidence 
that he heeded not the remonstrances of his 
friends and relations, but paid a visit to Murslii- 
dabad in the company of the 
ti.« Gfar, via a ia ascetic, The Nitwab received 

M □ rahtaiJi b^i! mt\ *5- 

tnsidnutH»i. him with seeming courtesey and 

friendship, but one of his men, 
named Sham slier, killed the Gfizi when lie least 
suspected foul-play. Thus ended the great 
career of Shamsber Gassi whose name and 
achievements, are on record in the Ha jama la—an 
authorised history of the Tippemh Raj—and 
which are very minutely described in this old rural 
song, published in a volume Demy Svo. of 115 
pages, by Moulvi Lutful Khabir, Sherestadar 
of tlie judge’s court, Nonkhalj, Even up to 
this time the woodmen who enter the deep 
forest of the Udaipur hills and strike their axe 
on big Shal trees there, sometimes Jincl a large 
number of golden coins which the Giiui hud 
placed inside their trunks in the course of his 
plundering expeditions. The treasures were 
preserved in this way by the help of the 
carpenters, whom the Gfizi, it js said, put to 
death immediately after they had cleverly covered 
the openings in the trunks with wood and 
Imrk in his presence. This lie did for fear of 
disclosure and of the carpenters’appropriating 
the wealth to themselves. 
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There are many hall ads and songs composed 
by the rural people of Bengal, Hindus and 
Muhammadans, which may still be found out, 
illuminating some of the obscure corners of the 
the history of Bengal. IVe know that the 
Bhfitas of Sylket used to record the leading 
historical and social‘events that transpired in 
this country from time to time tn ballads which 
they had made it their profession to sing from 
door to door. A very stirring account of how 
a big zemindar was poisoned by his chief 
officer when the former had called upm him to 
submit ail account of the money that he had 
defalcated, formed the subject of one of the 
Bhiita. songs that we heard in our childhood. The 
zemindar was Baku liajkumar 
l \°y mid hiH chief officer was 
Kishory MahSlanabis, They 
Imlunged to the village KirtipusS in the district 
of Backergunge. The song gives a vivid 
account of the zemindar’s death in the arms 
of bis faithful servant Babunmi Bhandari, and 
relates to the providential retaliation that came 
upon the chief officer, who, trying to make his 
escape, fell a victim to a royal tiger of tin* 
Sundarbans. This song describes events 
that took place more than n hundred years hence. 
There are several Bliata songs that relate to the 
ilootls which inundated particular localities of 
Bengal at different periods. There are besides 
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those lhat describe anecdotes of some princes 
and other noble men of the pre-Muhammadan 
period, One of such that we heard long ago 
related the tragic death of a young and beauti¬ 
ful princess, who in order to escape from a 
tyrant, fell into a tank and drowned herself. 

These songs, which the Bliutas used to com¬ 
pose and sing in the country- 

TIH! bpt|w of 1-nml nOW grown Ollt of 

bnMmlf. ’ , , . 

fashion, and the descendants 

of these ministrets have long ceased to follow 
the profession of their ancestors for lack of 
encouragement. They kept afresh the memory 
of stirring events and historical episodes and 
of village politics that led to the subversion 
of the power of a particular line of arista* 
cmey and the grow th of power of new families 
in their stead. The simple village-folk did not 
care to know what transpired beyond the Hi ma¬ 
la van ranges or Khaibar Pass, but they knew 
what were the historical events that occurred in 
the province of Bengal in those (lays when 
newspapers and journals (lid not bring a report 
of daily occurrences to their doors every day. 


Clans I—The Folk-tale*. 

Wc now come to treat the rural literature 
included in class I of our classification. This is 
by far the most important section and deserves 
a prominent and elaborate notice. 
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After the foil of Buddhism, the Hindus felt 
that the whole of their social organism should be 
remodelled according to their own ideas. With 
this object in view they took up the education 
of the masses in their own hands. Mot only 
did they obliterate all history of Buddhism from 
the Purnnas but the very legends and traditions 
of the country were changed, so that no trace 
of Buddhism might be found in her annals. 
In the temples the images of Buddha were still 
worshipped but the priests called him by the 
wh*t th* HioflA name of a Hindu God, such as 
£^-,£3;% 9 ira or Vi * nu - In one place 

pW or folk. i found an image of the 

Buddha worshipped under the name of the femi¬ 
nine deity-—ChandL In the temple of Tilavan- 
de^wara at Benares a very glorious image of the 
Buddha is called Jata^mkara or £iva "with 
knotted hair. " This ‘Jata' or ‘knotted hair’ 
is nothing but the historic fig tree under which the 
Buddha attained his Nirv&ja. Though the Bud¬ 
dha is recognised by the Yaisnavas as the ninth in¬ 
carnation of Visnu, the Hindus did not tolerate 
his worship nr any thing connected with Bud¬ 
dhism in this country, during the early days of 
Renaissance. The folk-tales were of course still 
told in the Hindu homes conveying the lofty 
ideal of the Buddhistic self-control and sacrifice, 
but the kathakm introduced the stories of 
Dhruba, P ra h Had, Harischandra, Ekulavya and 
20 
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a hundred others from the Puraps, which 
emphasised devotion as a more potent factor in 
the salvation of a man than a development of 
his moral qualities. The Pouranic stories indi¬ 
cated the beauty of faith and its power more than 
good action and self-control on which Buddhism 
had laid a far greater stress. So, though the 
rtipakaihits or folk-tales still found favour in the 
15th and 16th centuries, they ceased to exercise 
the same influence in moulding the characters 
of men and women that they had done in a 
previous age. Poor ifiilanohaniala and Ivan- 
chanmala could not hold their own before Sit a, 
Savitrl and other heroines of the Pouranio tales, 
though the characters of the former carried an 
undoubted fascination and showed at least an 
equally high ideal of womanhood. 

But the best of these folk-tales are those that 
have for the most part yet remained unwritten. 
Unfortunately, many of the folk-talcs which 
have been printed, have lost their genuine forms, 
their compilers have tried to embellish them 
bv their scholarship and pedantry. The Muham¬ 
madan half-lettered Munshi as well as the 
Pouranio exponent amongst the Hindus thought 
these tales to be too humble to he brought 
before the public in their original shape, and 
tried to improve upon them by introducing a 
high-flown classical style. The influence of 
Arabic and Persian, no leas than that of Sanskrit, 
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has therefore greatly marred the simple charm 
of these tales. 

for these seven or eight hundred years, the 
Mol las have not. allowed the Muhammadan pesan- 
try to accept any story or folk-tale from the 
Hindus, developed under Pou- 

The MtiLamrandED ’ L __ . 

uitj bfrttf pre^rvwd panic influences. Ill© whole 

ite ulder popuUr tAlaa ' . , 

amonjiTat Hindu atmosphere of Bengal 

has rung all this time with songs and ballads 
based on the Puraijas and the Epics. The 
Muhammadan peasant saw the performan¬ 

ces in the homes of their neighbours, but they 
took a superficial and momentary interest in 
them. The kathaka* gave no permission to 
the Muhammadan rustic to enter the circle 
of their audience, where recitations and songs 
and narrations of Pourmrdc stories went on. The 
Bengali Muhammadans, however, amused them¬ 
selves still with those folk-tales that bad been 
transmitted to them from generation to genera¬ 
tion, from times much anterior to the Muham¬ 
madan conquest. 

We have got a number of these tales pub¬ 
lished by Muhammadans. They are evidently 
Hindu and Buddhistic in spirit, though the 
Hinduism to be found in them is different in 
many respects from the type developed by the 
Pourniuc Renaissance. They represent the 
earlier forms, and this I have already indicated In 
a previous lecture. 
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A Hit of rnamt? 

tbdsO Ulea_ 


Here lies on my table a heap of these tales 
of by Muhammadan writers. We 
have the story of Kuuchaiui mala 
by Mahammad Munshi and. published by 
Maniruddin Ahmad from No, 337, Upper Chit- 
pore Road, Calcutta,—that of MadhumalS by 
Syed Shsha Khandakar Javedftli published from 
155, Masjidhari Street, Calcutta,— of Malaneha- 
mala by Aizuddin Munshi and published from 
337, Upper Chitpore Road,—of ShakhisonS by 
Mahammad Ivor ban Ali, published from 11, 
MecliuakizEir Street, Calcutta,—of £lta Yasanta 
by Go lam Kader, published from 335, Upper 
Chitpore Road, Calcutta. There are besides the 
stories of Malatl Kusuma, Chan drS vail, Lajja- 
vati, and lots of others which in spirit and 
language are quite different from genuine 
Muhammadan tales. 

If it is urged that these tales, most of which 
are Buddhistic, have no reference to gods and 
goddesses of the Hindu pan¬ 
theon ; but are based on moral 
qualities which appeal to all 
sects of humanity and for that 
reason found an access into the 
homes of the peasantry of Bengal after their 
conversion to Muhammadan faith, I should sav 
that this could never be. Why should the Muham¬ 
madan converts whogave up their old religion 
and accepted Muhammadan names, obliterating 


■Tbej taro Irtins- 
uii ctcd to the Mnh^m- 
biiul&n CGETertE from 
ji period anterior to 
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all traces of their ancient faith and traditions, care 
to introduce the stories of Hindu princes and 
merchants into their zenana p After they turned 
Muhammadans, not even their own kinsmen 
amongst Hindus would visit them within their 


houses, with, the object of telling to them the 
Hindu folk-tales. The women generally tell 
these stories, but no Hindu woman would come 
in contact with a Muhammadan home, its kitchen 
savouring of beef and chicken roasted in onion- 
juice, at which she shuddered. Besides it is not 
true that these stories do not contain references 
to Hindu gods and goddesses. They sometimes 
do. I ought to tell you here that the Hindus and 
Buddhists often worshipped the same gods and 
goddesses. So that the mere mention of a god 
or goddess does not indicate to which of the 
two religious pantheons the deity belonged. In 
the story of K5.nchanamQ.la, bv Mohammad Muoshi 
we find the heroine Kane h an am & la, suff ring all 
that a woman could, from the 
or awidhut goal maltreatment of her husband, 
11 thcJ * who, out of prejudice and con¬ 
tempt, never looked at her face. 
She- was a remarkable beauty ; but she could 
not show herself to her dear lord, who shut his 
eves against her, following the wicked counsels of 
her sisters-in-law who had reported to him that 
her look was malignant. Despairing of gaining 
love from him, RanchauamalS prayed to the 
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goddess SarasvatT lor taking lier away from this 
earthy for she could bear no more. She was 
a nymph and wanted to go back to her 
father’s place at Alakil, The goddess came; and 
Kune linn <i must go back to her father’s home 
with her. But her steps were slow; she glanced 
at her husband and found herself unable to 
move—a deep affection, inspite of all bad 
treatment, bound her to him and how could she 
give up the opportunity of seeing him, though 
he never looked, at her ? She now* prayed for a 
little time to the goddess on some pretest or 
other. Here are the verses which are no doubt 
very old — 

" Oil goddess, Oh mother, uait a while, I must wear my 
apparel before going to father's home.” 

And then again that little while parsed, the 
apparel was worn, but she said again :— 

<f Oh mother. Oh goddess, wait a little more. 

1 must wear my eight ornaments before going to 

fat tier’s home,*" 

This attachment to her lord is charming, for 
she secretly wept as she prayed for a little time 
to the goddess whom she had invoked to help 
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her in going to her father’s home. The merchant 
caught a glimpse of her for the first time in his 
life as she passed out of sight like a Hash. He 
had never thought that his wife was so beautiful; 
he was dazzled by her remarkable beau tv, hut it 
was now too late. The remorseful husband passed 
through great adventures and perils with hair¬ 
breadth escapes, till ho readied the fairy land. 
The condition of gaining his wife hack was to 
recognise her and take her by the hand from the 
company of her sisters, all of whom assumed the 
same appearance ; for they were nymphs and 
could take any shape. How could a mortal dis¬ 
cover the subtle dilfercnee if any existed at all ? 
She was dancing before the god £iva with her 
sisters. RflpachSnd, the youthful merchant, 
sang a song understood by Kanchanamiila 
alone ;— 

“ Dante with one hand raided, my darling, so that 1 

may know yon. 

Dance, my darling, behind your sisters so ihat I may 

know you by your position. 

Shut one of your eyes, darling, and dance so that I 

may know you," 

From a mere mention of £iva and Sarnsvatl 
we cannot say to wliich pantheon, the Hindu or 
the Buddhistic, the deities belonged as they are 
common to both. There are also invocations by 
Kauchana of Piirvatl anti (Janga in this story. We 
can cite many examples like the above, showing 
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that in the Muhammadan versions of the tale, 
the gods and goddesses of the Hindu and Bud¬ 
dhist mythologies have found a place as in the 
Hindu versions themselves. This undoubtedly 
proves that the stories were current amongst the 
Muhammadans of Bengal, hetoi? they hud 
renounced the older religion. 

The only unfortunate thing about these stories 
is that we have had no opportunity to hear them 
from Muhammadan women. In that case it could 
have been understood they have been preserved by 
the Muhammadan country-folk jq their original 
shape. As far as the printed versions go, they have 
not been preserved in this way. The Munahia 
have evidently introduced changes into the stories 
on the lines of Arabic and Persian tales ; 
and, as I have already stated, the Hindu 
printed versions themselves are not free from 
Sanskritic influence. In the story of Malatf- 
kusumainula, the heroine Mulatl goes by her 
Hindu name, but her husband Is called A lam 
which is a Muhammadan mime. A clear in¬ 
fluence of Persian is in evidence in the descrip¬ 
tions of the King’s court j the language which 
is Bengali, has an admixture of Urdu and 
Arabic. But inspite of all these exotic traces, 
the original spirit of the story lias, to a very 
considerable extent, been regained. The gander, 
the 'T&jahtmm,* has been the traditional carrier 
of all news and a help in love matters, in the 
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Hindu tales ever since the rime of Nala-Dama- 
yantl. And here also the bird 
app^ifs discharging the same 
function. Alum, the merchant, 
appears before a ‘ mttti <V a Hindu or a Buddhist 
sage, and a tCmtHc who is engaged in tapa or 
religious austerities practised bv the people of 
his order, with head bent downwards 
before a lire and legs raised above. These 
self-tormen tings characterised the lanfrikat 
of the Slli and 9th centuries, when these stories 
were probably composed, though it cannot lie 
said that there are not instances of similar self- 
torture amount the t&ntriUas even of this day. 
Due curious point in regard to these tales 
compiled by Muhammadans is that we come 
across many examples of Buddhist phraseology 
in them, such for instance is the word * niranjantt 1 
which we find frequently in almost every one 
of these stories. The word is used for God- It 
often occurs in the Buddhist works like the 
£uuva ymnina and Dharmatnan gala poems. The 
“ itt anjunei* Hama” or “ the anger of God* 
head,” forms one of the most stirring incidents 
described in the £ tiny a pur&oa. Another word 
of Buddhist currency is ‘Kiiynur’ for Kamarupa, 
which is also to he met with in many of these 
stories. The Hindu and the Buddlust elements, 
as they were before the Pourauic Renaissance, 
form the characteristic features of these tales, 
21 
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In the story of Jfamitir Bh&na told by Munshi 
Muhammad Kinkier Marhun, Ike nymphs of 
Indra’s heaven, that we lind them in a similar 
tale told by Hindu writers, are changed into 
fairies. The deer in this story was a fairy ; 
this will naturally remind one of the nymph 
ivho attracted the attention and love of the 
king Daudi in the guise of a deer. This legend 
of the king Daudi and his love with a nymph 
of Indra’s heaven, who remained os a deer 
during daytime under a curse, is treated in 
detail in the Bengali Mahiibhfuata. The name 
of the hero—Jaminf Bhfui seems to be an abbre¬ 
viation of the word Jam ini Miami (lit. 1 Sun of the 
night, 1 whatever it may mean) and reminds us 
of the hero of the poem of Hnrillla by Jaynara- 
yan Sen, whose name is Chandra Bh&n (moon- 
sun, an equally meaningless word). The other 
characters of these tales Jugatchandra, Mriga- 
vatl and Rukmial bear Hindu names. 

As already stated by me, these folk-tales* 
common to Hindus and M uhammada n s alike, 
and a common heritage to them both, have got, 
in the Muhammadan versions, an exotic flavour, 
which is unmistakable. The story of Kanchanu- 
rnalib compiled by Munshi 
Muhammad, has a Hindu 
ground-work, and is essentially 
a Hindu tale in every sense ; 
but even here the Muhammadan compiler has 
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introduced some of the peculiar ideas current in 
his society. One of the brothers of Rupalal 
goes by the Muhammadan name of Aftab. The 
name Taimus is also a Muhammadan one in the 
story. But these innovations are after all very 
superficial. Sometimes a deterioration in (he 
standard of sexual morality in the Muhamma¬ 
dan versions of these stories is striking. This is 
what has shocked us in several places. The 
Hindu ideal of womanly virtues, of devotion to 
husband, of brakmaoharya in widowhood, is the 
highest. Whether a woman should stick to her 
husband selected by her parents, or have a free 
choice in the selection of her mate, and change 
one who has ceased to interest her for the latest 
winner of her he;irt, is too complicated n 
question, raised by the modem rationalists, 
for me to enter upon in the present topic. In 
Our social organism no doubt a change or 
rather revolution is coming on, and the time- 
honoured traditions and beliefs are now being 
scrutinised in the light of the reformer’s new 
ideas, and the ground we tread upon, however 
firm in the pact, has grown slmky in the present. 
But let us not fail to appreciate the type of the 
highest devotion and highest sacrifice in women, 
though we may break and rebuild our ideals. 
In the Muhammadan community here, a woman 
may take another mate if her husband dies. The 
fasts and vigils of widovhoood, its austerities 
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and resignation,—the ideals set forth by the 
Hindu society, lost all its hold on the lay Muham¬ 
madan converts, and sexual depravity was 
not viewed by them in tlieir lowest ranks, with 
the same feeling of horror. The Hindu folk* 
tales are free from all blemish in this respect. 
They were told hy women to women and 
children, and every word that fell from the lips 
of tlieir tellers was cautious and carefully 
weighed. The purity of these folk-tales strikes 
all the more, when we see that the poems and 
other literary works of the period, written by 
Hindus themselves, are not free from indecency 
and moral defects. The hitter works were mostly 
written by men for men ; the fair sex had 
scarcely any thing to do with them. Female 
education, as we now understand by it, n'z., a 
knowledge amongst women of the art of reading 
and writing, had not spread so widely in those 
days as to enable the womenfolk to read the 
literature written in the vernacular. The 
writer therefore bad not that sense of respon¬ 
sibility that lie has at the present day. TVlien 
men write something for themselves and not for 
the other sex, they may take some license and may 
not observe the too bard and fast rules of decency. 
But the folk-tales which used to be narrated to 
women, were generally composed with a far 
greater caution and sense of appropriateness 
than the ordinary written literature, in the 
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Muhammadan version we are shocked to find in 
the story of KSnchanaraSlft, descriptions of 
sexual vice that prevailed in the harem of the 
six brothers of Rupalal. This youth revelled in- 
unrest rained and gross incest with ids sisters-in 
law. In the story of £lta*V&aanta by Golrtm 
Kader, we are again shocked by the intriguing 
queen’s throwing the two princes into the meshes 
of her abominable design. With what a sense 
of relief does the reader turn over the pages of 
a Hindu version of the stories. The situations 
are completely changed,, and no suggestion of 
wicked indecency is to he found in them. 

We are afraid that our critical review of this 
folk-literature may not appeal to you, as most 
of you are not acquainted with 
the'stories. J propose here to 
compare several versions of the 
same tales obtained from different sources. First 
of ail. let us take for example the story of £lta 
Vasanta, There are altogether four versions of 
this story that we have eoine across. We shall 
first take up the Muhammadan one. It is com¬ 
piled by Go!am Kader and published by Afaz- 
uddin Ahmed from 155-1, Musjidbaree Street, 
Calcutta. A brief summary of this fale is given 
here. 

In the city of Shahabad reigned a king 
mimed Ada Nasa. He got twin sons by Ids 
queen ; they were called £lta and Vasanta. One 
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day the queen saw two birds near her compart¬ 
ment, Seated on the bough of a tree, they 
endearingly touched each other with their beaks 
and seemed bound in great love. They had 
several young ones. The queen was pleased to 
see the happy family. But a few days after, the 
female bird died, and for a day or two her mate 
screamed wildly in grief ; but not long after, 
be brought with him another female bird, and 
the;* lived as husband and wife. '1 he new comer 
killed the young ones, one by one, during the 
absence of the male bird. This 
incident moved the queen so 
deeply that she fell ill. She 
told the king of her fears, lest if she died and 
he took another mate, the condition of her dear 
sons might lie like that of the young ones of 
the bird. The king of course swore that this 
could never be, that it was impossible that he 
would take another wife, if, God forbidding, 
such a calamity, as she spoke of, ever 
happened. 

But the queen really died, and the Prime 
Minister gave a long course of religious advice 
to quiet the mind of the dis¬ 
bar ■ Je “^ «"> consolate king. His Maiestv 
wife- distributed charities amongst 

the poor, and did as lie was 
advised for the good of the deceased queen’s 
soul. In course of time, however, the king took 
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another queen, (jjta anti Vasanta had now grown 
up into manhood. The young queen was en¬ 
amoured of the brothers and she did not make 
a seeret of it, but plainly told them that she 
had conceived a passion for them. The brothers 
were shocked at this confession from their step¬ 
mother and Bed from her presence in horror. 
But the infuriated queen maligned them before 
the king and gave out a false story complaining 
against their conduct. The king was very much 
enraged and gave an order next morning to 
execute the princes, and bring their blood l>efore 
him. The executioner took compassion on l he 
young princes, killed a goat and 
Thu bntitutt led to filled a cup with, its blood to be 
iwi tii^ir i-s^r <1 "' shewn to the king, and set the 
two brothers at liberty in a 
deep jungle, advising them never to return to 


their motherland. 

The brothers wondered in the forests for a 
long time, and heard two birds, endowed with 
the power of speech, talking to one another in 
the following strain : " If some one kills me 

and eats my heart, he will immediately become 
a king,” said the one, “ If 
any one eats me,” said the 
other, “ he will be in pos¬ 
session of a diamond every 
brothers were fine archers. 


The e&smp of the 
hu&rLfi uf tbit mttjptN 

liird-H. 


momma. 


The 


They killed the birds. £ita ate the heart of the 
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first and Vasanttt of the second bird. Non' 
when the two brothers were stray ini? apart from 
one another for a short while, the royal elephant 
of a neighbouring kings stall came near £ita; 
the animal held a string of diamond of the 
value of nine lakhs by its trunk. The king of 
that country had died leaving nn issue; the 
minister and the people relied upon Provi¬ 
dence to give them a king, and the elephant was 
let loose on their decision that whomsoever it 
would bring to the palace on its back, he should 
be taken to be their king, elected by God. The 
elephant kneeled down before 
<jita ii oietic.1 a king. £lta, put the string of diamond 
round his neck by its proboscis 
and carried him on its back to the palace, (^Ita 
was thus installed as the king of that country. 
Yasanta wandered in the jungle in quest of his 
brother fruitlessly. He passed through great 
hardships and trials. Once ho was taken for 
a thief of fruits and of horses, and arrested. 
After escaping from this danger, he came to a 
merchant who gave him shelter willingly, as 
to hi* great surprise lie found that the handsome 
youth presented him with a diamond every day. 
The avaricious merchant marie up his mind to 
extort from him information as to where his 
extraordinary treasure lay and insisted on his 
drinking wine so that in a drunken state he 
might make the disclosure. Now the condition 
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of his receiving a diamond every day wag that 
this power would fall if he 
Vuaota totow tii drank wine* Being obliged to 
ST"./.' rM "‘ drink in the above wav, be 
lost his power;andthe merchant 
finding that he no more gave him any diamond, 
drove him away. He thus wandered about 
like a helpless man and was in great distress. 
The merchant had grown very rich by sell¬ 
ing the diamonds and he now purchased a 
ship and planned to go on a sea-voyage for 
trade. But it so happened that, on the eve 
of starting, the ship would not float on the 
sea, and the captain said that unless a human 
sacrifice was offered, there was no chance of 
the ship moving on the waters. The merchant’s 
men went to secure a person to be offered 
as sacrifice, and whom should they secure 
but the unfortunate youth Vasanta whom 
no kith or kin claimed as their own ? The 
merchant’s wife remonstrated, as he was a 
very handsome youth, hut the relentless 
merchant would not listen to her words. He 
was dressed In red robes and garlanded. When 
led to the execution-ground, however, he begged 
of the merchant to spare his 
life, as he felt confident that if 
be simply touched the ship it 
would float by the grace of the Almighty. 
Vasanta was required to prove what he said. As 
22 
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he touched the ship it floated like a thing of 
cork, But Vasanta was not sat 
Uwred ft t liberty, as the captain said 

that if the ship should again 
get stuck on the shore, his set-vices might be 
required* 

So Vasau ta was on board the ship, and the 
merchant’s daughter took a fancy for him and 
asked her mother to marry her to him. The 
merchant treated the request with contempt. 
L uieu with merchandise, the ship came to the 
Chinese shore. The Chinese princess happened 
to see Vasanta from the window of her palace, 
and begged of her father to get her married to 
him. The king called the merchant to him and 
proposed the marriage. He would not listen 
to anything to the contrary. So the marriage 
took place with the usual pomp. And the 
princess with her large dowry started on another 
ship with her husband. The merchant paid a 
visit to them in their ship, and, one day, when 
they were passing through the 

-ifSSLLSXfc v * st °™». pished doim 

se,L Vasanta into the bottomless 

deep. He now asked the 
princess to marry him. The princess had thrown 
a tumbu for the support of her husband, and 
declared that she would be right glad to marry 
the merchant after the expiry of a year, the 
term of her vow, Vasanta, with the help of the 
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limtba floated on the sea and mads a narrow 
escape from being seized and carried off by a 
great sea-bird. Once a ctccadile had even swal¬ 
lowed him, but he came out with Ihe help of 
the tutnba. He floated through the milk-sea, 
the butter-sea, the red-sea, the blue-sea, in fact 
all the seven seas, till some nymphs, taking 
pity ou him, took him to Indrn's heaven where 
the god granted him the boon that his evil 
destiny would soon be over. When he returned 
to earth, after passing through further vicissitudes 
of fortune, he came to the garden of a flower- 
woman, which was lying as a waste land and 
desert for many years. But as Vasanta entered 
it, the withered plants all flowered and looked 
fresh and smiling. The flower-woman, coming 
to the spot at that time, felt as if some god had 
visited her deserted garden and worked wonders. 
She welcomed Vasanta, called him nephew, and 
treated him with great hospitality. This flower- 
woman had a means of access into the merchant's 
harem where the Chinese princess was kept. 
Getting a clue to this, Vasanta sent a message to 
her. And she now expressed a wish to celebrate 
the rites by* which her vow was to be completed. 
The merchant was very glad that on the comple¬ 
tion of her vow she would accept him as her 
husband. Invitation-letters were issued to all 
princes and (jhta who was now a king, and 
Ad aims, the father of £lta and Yasanta, as well 
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as other princes of the country and its influential 
and rich merchants assembled to witness the 
function. The condition of the ceremony 
required that one who would be able to tell the 
whole story of the princes ^Ita-Yasanto, would 
alone be privileged to bold the 
*" priestly office. Drummers were 
appointed toamiouneethe condi¬ 
tion laid down by the princess by beat of drums, 
and Vasanta came forward to accept the condi¬ 
tion declaring that he fully knew the story. So 
before the assembled, kings and merchants, he 
commenced to narrate the story of f^lta-\ asanta 
even from the time when their 


Thfl merctituat id be- 
headed mud the hfcppv 
esd for other- 


mother had seen the future of 
her sons in the fate of the young 
ones of a bird. As he related the 


story of bis great miseries, one by one, the eyes of 
each one of that illustrious audience became tearful 
and many a time he himself had to stop to 
clear his voice, choked with emotion. A violent 

feeling was raised in that vast assembly, as 
brother recognised brother, and the king, his 
sons. The gladsome news of the lost being 
found again was announced by the music of 
nahuhat orchestra. The king ordered bis wicked 
wife and the merchant to be beheaded and the 
order was carried out then and there. The king 
elected £ita to be bis successor and Vasanta was 
made his prime minister. The Chinese princess 


HARTyATH'S VERSION 
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was brought to the palace. Vasanta, however, 
had to take a, second wife, for the merchant s 
daughter had loved him with a whole heart, 
though her Tat her had treated him cruelly. 

TVe shall row briefly review another version 
of the story of gita-VasanU by a Hindu writer. 
This compiler lias tried liis best to maintain his 
dignity as a writer of classical stile, and the 
, . folk-tale he heard in his child- 
t^rsioTi hood hs has thoroughly recast 

on a ponranie model, giving it an air of a full- 
fledged Sanskrits story, and eliminating all 

traces of its rural origin. 

The story is not called £ita-Vasanta. Some¬ 
how or other the author did not. like the name of 
Cita ; lie has changed it into Vi java. So that 
the story in this version goes hy the name of 


Vi java-Vasanta. 

The author is well known in Bengal as a saint 
and a writer of spiritual songs. In the colophon 
of these, he subscribes himself as l ikir Chand 
Fakir. This is, however, his »om tie plume ; hit 
real name is Harinatb Majumdar,hut he is more 
familiarly known as Kan gal Harinath. 

He wrote the story in 1859, when its first 
edition was published, and a fourteenth edition 
was called for in 1913, long after the death of 
the author. The hook Vijava-Vasanta was very 
popular at one time. The author’s chief credit 
iies in his power of creating pathos in an 
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extraordinary manner. No one can read the hook 
without "being literally swept awa ( v by emotion 
and by a feeling of compassion for the sufferings 
of the two forlorn children, especially Vasanta, 
the youngest child, liut we are not concerned 
with the pathos of the story. A brief summary 
of this version is given below. 

Parikshit, the king, one day went to the forests 
for hunting. He put a dead serpent round the 
neck of a saint, who, merged in contemplation, 
had not heard the king's request to give him 
some drinking water. The sage's young son 
£rugl came to the spot that moment, and, seeing 
his father insulted by the king, cursed him say¬ 
ing that he would lie stung by a serpent within 
a week and die. Now the sage heard this curse 
uttered by his son and reprimanded him for this 
cruelty. He referred to a curse once uttered 
by two young ascetics, leading to disastrous con¬ 
sequences in respect or the Gandlinrva King 
Chitraratha, his wife and brother. The kins 
sporting in a river with his wife had not paid 
heed to the young sages, and had thrown out water 
on the persons of their Holinesses in course of 
his sports. Cliitrarathaand bis 
brothers were born into the 
world of mortals as Vi jay a and 
Vasanta. Chitraratha’s former 
wife became in the world a princess who was 
married to Vijaya in his youth. “What were 


thfl TOWi.kr 
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the sufferings of these three ?” asked {jirngl and 
his father gave the follow in sj account. 

“ The king Jayasen of Jay pur got two sons, 
Vijaya and Vasauta. The good queen, their* 
mother, died shortly after, and Hie king was dis¬ 
consolate over her death for some time and his 
minister gave him a course of advice to alle¬ 
viate his grief. Sometime after, the king, at the 
advice of his family-priest Dhauma, took another 
wife. The old maid-servant of the house £anta 
took charge of the young princes and was very 
devoted to them, Durlatu, a maid-servant of the 
new queen, advised her to take prompt steps to 
remove Vijaya and Vasauta from the palace for 
ever, by means fair or foul. For these children 
would, she said, stand in the way of her own 
sons, when born, succeeding to the throne. The 

queen took her advice and shut 
TM Btepmtrthdre tierself up in the “ room of 

anger,” and, when the king 
enquired about the cause of her sorrow, gave 
out a false story stating how she hud heen 
insulted by the children. The king, who was 
helpless in her hands, ordered the kottcal to 
arrest them and execute them in the morning. 
When they were bound with chains, Vasanta 
who was only four years old, said, " I will 
tell pappa how you treat me ; see my hands 
are bleeding,” £anta interposed and tried to 
take away the children from the lot teal 
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who kicked her out. The hoys were thrown into 
a dungeon and Va santa said to Vi jay a, “ Brother, 
take away ray chains. I cannot hear the pain." 
Vi jay a heard him lament, and swooned .away in 
grief. The next day they were brought li-efore the 
king who gave the order to behead them at 
once. Vijava said, “ Punish me, sire, as you will 
like, but not Vasunta, innocent as innocence 
itself.” Vasanta showed the blood on his hand 
and said, “ Fappa, punish the kotwal and take me 
to your care. See I am in great fear and pain." 
But the king did not even look at the princes 
and was inexorable ; his order must be carried 
out at once, The courtiers were greatly moved 
and they interceded in behalf of the princes. 
But the king said, “If some body else bad 
insulted the queen, what would be his fate ? 

I cannot show partiality to- 
cu S p“i^i aKdi ^uHeririps wards my own children ; that 
would not lae just.” So the just 
monarch’s order was on the point of being exe¬ 
cuted, but the prime minister strongly con¬ 
demned it, and the kiug had to yield a little. 
Order of execution was changed to one of banish¬ 
ment for life. The two boys were let loose in a 
jungle, far off from the capital. They came to 
the foot of a mountain where the valley was 
pleasant to see, with a spring of pure and trans¬ 
parent water. Vi jay a left Vasanta for a little 
time and went in quest of food. The latter sat 


V A SANTA EATS A POISONOUS FRUIT 177 

there waiting, and tasted a fruit that had dropped 
from a near tree and became senseless,—the fruit 
was poisonous. When Yijaya saw his little 
brother in that condition on his return, he con¬ 
cluded that he must have been stung by a 
serpent. Seeing no help, he lamented, saying, 
“ My darling, pappa did not show you any affec¬ 
tion when you appealed to him ; is it for this 
that, in wounded feelings, you are leaving this 
world ? Wait, I am coming to you ; alas, where 
now is ^Snta?” Saying this, he resolved to 
commit suicide. Just at that moment an ascetic 
appeared I here ami said, 11 Desist, my child, from 
the mad course, Self-murder is unrighteous/’ 
He save some medicine to Yasanta by which he 
recovered, for he was not dead, but senseless. 
The sage gave the brothers shelter for the night. 
In the morning they again started in quest of 
some habitation of men. F »r miles and miles 
there spread a deep jungle from which they 
found no way out. In the night they climbed a 
tree, and hisses of cobra and the yell of wolves 
and a mingled uproar of other ferocious animals 
were heard around. Vijaya realised the situa¬ 
tion and looked greatly embarrassed. Yasanta, 
who thought himself quite safe in the care of his 
brother, just as a baby in the arms of its mother, 
said, " Brother, if there is any danger, why not 
call £aitta to nur aid ?*' In the morning Yasanta 
felt so thirsty that he could not speak. Upon 
23 
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this Vi jay a went in quest of a little drinking 
water, and when leaving Vasanta alone, he 
prayed, “Ok god, keep my little brother safe, do 
whatever you like with me.” But as Vijaya 
had gone some way, an elephant gorgeously 
caparisoned ran towards him, and, gently taking 
him up by his trunk, placed him on the rich kawdft 
on its back. It then walked rapidly towards 
the city. The people there on the death of the 
king, had set the elephant of the Royal stall to 
find out a king in that way, and 
when Vijaya entered the city, 
loud were the exclamations of 
joy in the public streets and he was immediately 
installed as king. 

Tbe folk-tale ends here, and the remaining 
portion, tagged to it, is purely a creation of the 
writer's fancy on a classical model; though at the 
end,following the spirit of the folk-tale, he makes 
Vijaya, and Vasanta to be restored 
to the old king their father, who 
becomes repentant and receives them cordially. 
The wicked queen is punished as a matter of course. 

The next version of this story we find in the 


Rev. Lalbehary Re’s folk-tales. It is called t^wet- 
Rasanta;hut the right word is 1 £ita* which means 
‘cold’ and not ‘^wet’ which 
means 'white,' This ancient 
story is still told in the back¬ 
ward villages of Bengal and there we find the 


L&libdhftrj tgi 
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name as 1 £ita.’ Besides there is a sense in the 
names Cita mid Vasanta a a each signifies a 

season. The story told by Lalbehary De may be 
briefly summarised as follows. 

Once a merchant married a remarkable girl, 
who was bom of an egg of a bird called tun-tmi. 
She was very handsome and accomplished, and 
gave birth to two sons, £lta and Yasanta. But 
unfortunately she died not long after the twin 
brothers had been born. The merchant married 
again, and after a few years lost all affection for 
the sons of iiis former wife. £lta had by this time 
grown into manhood and married, a beautiful girl* 

About this time a fisherman brought a fish 
of wonderful properties. " If any one eats it, 11 
said he, ,l when he Laughs, inttnifta will drop front 
his mouth, and when he weeps, pearls will drop 
from his eyes.” The two brothers £ltn and 
Vasanta secured the fish and partook oi it. Their 
step-mother was very jealous of them as they 
were sure to inherit the wealth of the merchant 
after bis death So she frequently quarrelled 
with them and one day she expressed her resolu¬ 
tion at a moment of great anger, 11 Wait, wait, 
wait, when the head of the family comes home, 
1 will make him shed the hlood of you both 
before I give him water to 


The brother* fly 
iwiy from the capital. 


drink.” The brothers took 
fright at this utterance of their 


step-mother knowing what an influence she had 
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over their father. So they fled from home in 
the night and (pita’s wife also accompanied them. 
They wandered about in the wilderness and as 
pita’s wife was awfully thirsty, her husband left 
them in order to seek water somewhere near; 
but just as he had gone a few paces, an elephant 
gorgeously caparisoned, came to him, and taking 
him gently by its trunk, placed him on its back 
and then ran swiftly towards the city. The 
elephant was the r king-maker ’ in that country. 
But for sometime past a tragic event occurred 
In the palace every morning. 
n vinjr The elephant. carried a man 

on its liack every day and he 
was duly installed as king. He spent the night 
with the queen and it was Found every morn in 01 
that the king had died in the night, £ita was 
also duly installed as king and was in the room 
of the queen that night. He, however, did not 
sleep but watched. In the depth of the night a thin 
thread-like substance came out of the left nostril 
of the queen ; it increased in bulk till it assumed 
the shape of a terrible cobra and approached the 
new king. Before however, it could reach him, 
£lta drew out his sword and cut it to pieces. 
The next morning the people of the city expected 
to see the corpse of the king, as usual, but they 
were glad beyond measure to see him living. He 
told them of what had happened to the former 
kings elected, and showed them the proof of his 


cIta’s wife xuslivkks a soy 


181 


valorous act by bringing the cup in which the 
serpent’s body, cut to pieces, was preserved by 
him in the night previous. 

Vaaanta and his brother’s wife, left alone, 
became tired of waiting for £lta, and as the 
wife was very thirsty as well as anxious for news 
about bar husband, Vasanfca left her, to make 
enquiries about his brother and to fetch water, if 
available, from some neighbouring tank. He 
stood near a river, and not meeting his brother 
began to shed tears; these became pearls instant¬ 
ly, A merchant saw him in til at condition, 
seized him with his pearls and carried him away 

in his ship. Cita’s wife was in 
wifo gJvt* T 

birth to a >h extiwme distress ana all alone in 

that wilderness she gave birth 
to a son. She became senseless ill consequence ; 
and the kotwrf of the neighbouring city seeing 
her in unconscious state, lying in the forest with 
an extraordinarily beautiful baby by her side, 
kidnapped the baby and fled away. The hot teal 
had no child and he adopted the habv as his son. 
Time passed on, and the boy grew to manhood. 
He overheard a conversation at this stage of 
affairs, between two calves in the cow-shed 
attached to his house, in ivhieh bis whole family- 
history was revealed to him. He came to know 
that his mother had been saved from a tragic 
end by a compassionate Brahmin in whose house 
she still served as a maid servant. He also came 
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to knowhow his uncle Yasanta was kept confined 
and was alternately flogged and tickled by the 
merchant, in order to yield pearls and rubies, for 
his tears produced the one and his laughs the other. 
The voung man instantly applied to the king who 
was none else than t^ita himself. He listened to 
the strange story with attention and then sent men 
to the merchant’s house to search his dungeon. As 
Yasanta was brought out from 
there, £lta instantly recognised 
him though he looked greatly reduced and pale, 
Erom the Brahmin’s house the king recovered 
his lost wife. How glad was he now to find 
again his own wife, brother and son so Jong 
known as the kotwaFi soil. The merchant, who 
had so cruelly treated Yasanta was buried alive in 
a pit which was filled up with earth and thorns. 

Yet a fourth version of the story of (^Tta- 
Yasanta we find in the collec- 
tions of Baku Daksluna Ranjan 
Mitra Majumdar. It is in his 
first series of folk tales that appeared under the 
name of “ Thakurmar jhuli," or <( the grand' 
mother’s bag.” The story runs thus : 

A king had two wives, the more favoured one 
was the Suo Ranh who had three sons; they 
were lean like jute stalks or bamboo-leaves. But 
the less lucky wife, the Duo Rani bad two sons, 
handsome as cherubs. They were called £tta 
and Yasanta. Their step-mother was very 
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jealous of them. So she first tried to remove 
their mother from the palace. One day as both 
the queens were bathing, the Suo Rani on the 
pretext of doing the hair of her co-wile, tied a 
magic root with her hair; the Duo Rani instantly 


turned into a bird called the 



witeb-emft tha 

order of cireutifin on 
tilt broth ere-. 


Suo Raqi gave the report that 
her co-wife was drowned ; and 


the king was now absolutely m her hands. She 
one day told a false story against the brothers 
£lta and Vasanta, complaining that they had 
grossly insulted her. She demanded of the king 
an order for the immediate execution of the 
brothers and the king saw no way hut to comply 
with her wishes. The executioner took them to 
a deep forest and said " Princes, I was present 
in the palace when von were born ; i was at one 
time in charge of you ; 1 cannot apply sword to 
your throat, whatever may lie fa 11 me. Here take 
this bark-dress. No one will recognise you as 
princes in this dress. Go as fast as your legs 
can carry you to the farthest end of this jungle, 
and choose a safe place.” Saying so, lie unbound 
them, and set them at liberty. The executioner 
took a quantity of blood, killing a dog and a jackal 


oil the spot, and made it over 
to the queen who was now 


satisfied that Duo Rani’s sons were now removed 
from this world for good. 



194 


FOLK LITERATURE OF BENGAL 


Now the two princes went on, but the end of 
the forest was not seen. Vasanta became very 
thirsty and wanted Ctta to get for him some 
water from the neighbourhood, fie was not only 
thirsty, but so exhausted that he could not pro¬ 
ceed any further. £rta left him there and went 
in quest of water. He saw water-fowls coming 
from some place and understood by that sign 
that water was near. But on his way he saw a 
white elephant running towards him with a rich 
hoicda on its hack. The elephant took him by 
the trunk and, placing him on its hack, quickly 
walked towards the near city. This white 
elephant was the * king-maker ’ and as the king 
of that country had died without leaving an heir 


to succeed to his throne, it was let loose to find 
out a king for the people. The elephant wandered 
about, from place tn place every day, and return¬ 
ed in the evening without carry- 

Qtin m&fo 5t king. . * ± i i j* i 

mg an y one cm its hack, for lie 
could not discover the mark of royalty in any 
person up to now. The sagacious animal after 
a long search found such signs in £ltn, so as soon 
as ho was brought to the city, he was duly 
installed on the throne. All this time Vasanta 


was in great distress and was on the point of 
death by starvation and thirst, when an ascetic 
took care of him and kept him in his hermitage. 

Now the bird tun-(unit to which the Duo 
Haul was transformed by 9uo Rani’s witchcraft. 


vasanta a suitok 
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was caught by a princess named Rq pa vat I. 
The king, her Tattler, hail proclaimed her wyam- 
cam , or election of a bridegroom by herself from 
an assembly of invited princes, Jinny kings 
had come there and many a prince and nobleman 
stood suitors for the hand of Rupavati. But 
Rupavatr, before she visited the court to elect her 
bridegroom, had asked the tunfuni bird " Whom 
shall 1 elect as my husband, bird ?" The trntuni 

gifted with the power of speech, 
Rupavbm* cewiiitioa, « Q ue that will bring you 

a rare pearl that grows on the head of an elephant 
on the sea-coast, will be your bridegroom, and 
none other,” Ho lie fore the assembled princes, 
Rupavatr declared her condition, but she added, 
“ IJe who will seek the pearl but fail, will be my 
slave.” Many a prince went to the sea-shore and 
saw the elephant but could not secure the pearl. 
They became slaves of the princess IlQpavatl, 
Now when £lta, who was the paramount 
king in that country, heard all these, he was 
very angry mid said, Why should she make 
the sons of my feudal chiefs, the Bhuia kings, 
slaves ? ” He accordingly got Rflpavati arrested 
and kept her in a compartment of the palace 
all alone- Now Yasanta one day overheard 
the conversation of two birds, £uka and £sn\ 
In this conversation they disclosed the secret 
by which the pearl on the head of the elephant 
conkl be secured. There was a favoured spot 
24 
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In the milk-white sea, in which there grew a 
thousand lotuses in full liloom. The one in 
the middle was of the colour of gold. There 
the white elephant with the pearl on its head 
played with the lotus of golden hue. 
Vasanta learned the secret. He took from the 
ascetic, in whoso hermitage he lived, his magic 
trident, and with it succeeded in reaching that 
spot in the milk-white sea. As soon as the 
sea was touched by the trident, it became dry. 
The elephant itself turned into a golden lotus, 
with the rare pearl inside it. Vasanta took it up 
and when marching over the sands of the sea 
he heard a cry, fi We are your brothers trans¬ 
formed into fish ; take us with you.” Vasanta 

th» du - the “"k thre * 

golden fish. He took them 

with him. 

Now after (^itaaud Vasanta were driven from 
the palace of their father, he lost his kingdom 
and fled away in order to hide his shame. 
The Suo Rani, reduced to abject poverty, 
begged from door to door with the three princes, 
her sons, for livelihood. She came in this wav 
to the seashore. The sea roared in rage and 

The tiuafanmcuM over the banks swal- 

"nr-trothor* lowed them by its waves. 

These three princes had been 
reduced to the shapes of fish, whom the prince 
Vasanta now took with him. 


THEY ASSUME THEIR OW FORMS 187 

Now the king £lta one day had gone a*buut* 
mg into the depth of a forest; he came near a 
big tree which he at ont>B recognised to he the 
very one under which he had left Vasanta, 
and had gone from there in quest of water, years 
ago. The recollection of his brother came hack 
to him and he was overpowered by grief. His 
men, however, came to his help and took him 
to his capital, where he shut himself up in a 
compartment of the palace, and for seven days 
saw no one, nor ate anything,—for his grief 
was great. 

At this time Vasanta came up to the palace 
and said to the royal guard, that he wanted to 
visit the king. He had come with the pearl 
which RupavatJ wanted, besides he had brought 
the three golden iisli with him. The guard 
requested him to wait for seven days. This he 
did and when the king broke his fast, the three 
golden iish were presented to him. 'They were 
made over to a maid servant of the palace. 
As soon as she tried to cut one of the fish and 
dress it she heard it saying, “ I am the king’s 
brother, do not kill me.” The astonished maid 
servant brought this to the notice of the king, 
who wanted to see the man who had presented 
the fish. Vasanta came before £lta, and there 
was great pathos as brother recognised brother. 
And as soon as I hey touched the fish, these 
assumed their own forms as their step-brothers. 
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"And where is our mother, Suo Itfuii?” 

asked £ita and Vasanta. And 
the reply of the princes was 
“ Our mother died of grief.'’ '* Where is our 
father, the king ? ” He lost his kingdom and 
has gone away, nobody knows where. 1 ’ 

£lta and Vasarita shed tears of joy at 
meeting with each other, and of sorrow over the 
fate of their parents alternately. Vasanta now 
Asked his brother to release Rupavatl. which 
was fortwith done. Vasanta knocked at her 
doors and exclaimed, st See, bride, I have come 
with the rare pearl that you wanted, make me 
your husband.” Rupavatl turned to the Innhtnt 
and Asked if the youth had really got the pearl 
and was to be her bridegroom. “ O yes *’ cried 
the bird. Whereon Rupavatl welcomed him 
and put the garland of flowers, that she had 
wreathed, round his neck as a sign of choosing 
him to be her husband. RQ pa vat I was so glad 
that out of gratitude to the bird who had helped 
her to get such an excellent husband, she bathed 
it in milk and scented it with perfumes with her 
own bauds : and in doing so she found some¬ 
thing tied with the feather on its head. She 
„ ... took it out and lo ! as soon as 

rrm"* 1 toW himim s he had done so, the Duo Rani 
once again gained her own 
form. She said that she was the mother of 
gita and Vasanta and the news spread with the 
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speed, of lightning, throughout the whole city. And 
£lta and Vasanta and their step brothers were 
in a moment down upon their knees Iwjfore her, 
weeping in joy to meet their mother whom they 
had taken to he dead. The old king who had 
been wandering like an ascetic came back to 
meet his lost family. £Ha and Vasanta and the 
three young princes, their step-brothers, helped 
him to gain his lost kingdom back and they 
lived long years in happiness and prosperity. 

It will appear from the four tales summarised 
above, that there is little room for doubting that 
all of these are different versions of one and 
the same story. An alien influence is distinctly 
marked in the Muhammadan version. The way 
in which the step-mother shamelessly offered 
her love to the two princes has not been 
mentioned in my summary for the sake of 
decency. The wickedness of the woman, her 
unrestrained passion, coquetry and vulgarism 
{ire of a shocking character. Such a tale 
could not l>e told in a Hindu household. The 
wny in which the merchant’s daughter and the 
Chinese princess declared their love for Vasanta 
in the Muhammadan version also discloses a lack 
of that self-control which characterises the 
heroines of the Hindu folk-tales. We need not 
t* comment on the language of 

Muhnmmvten rprtinn Muhammadan version. Tt 

is no doubt Bengali but bears in a large measure 
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an admixture of Arabia and Persian words. As 
a specimen we may quote a few lines * — 

'esm fjfe* i 

ai Mvs H 

>at 5t*i £f* srtt »w*t irunt* t 

5ft«tvs <ITf% wial casts' ii 

5 *TCW 5|q va « 

CrSPTft SH && *93 vtt^ri | 

5ftH «i»k*i vfat4«» ^ai ii 

wvsv ’sfsm Jiisi arn vra tom 
*6 iw csizn *rrfa 

Nor Is the next version—that by Harinath 
Mazumdar — less interesting from the point of 
vieiv of the changes mid innovations introduced 
into a simple folk-tale. The author is resolved 
upon iinprovitig the rural story bv his pedantry 
and scholarly knowledge of Sanskrit. A tale, 
to possess an air of authority, and classical 
dignity, in his opinion, must be derived from 
Paumnie sources. So he altogether conceals 

Th* u f Enri- tbe fact U,at iie I] ad heard the 
tiHih Majumiiir story originally from the old 

women of the country-side. He puts the 
whole Story in the mouth of that unweary 
sage Vaisampayana, who has from age 
to age added to and replenished the store of 
tales in the Mahairfirata, Vaisampayna tells 
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and Janmejaya hears, From hoary antiquity 
down to the year 1859, when Vijaya-Yasanta 
was written by Hartnath Mazumdar, the teller 
and the listener bad sat facing each other; and 
we are not sure which to admire the most—the 
power of narration without a limit, or that of 
attentive hearing which knows no fatigue or 
weariness. The Gandharra king is introduced ; 
and following the characteristic traditions of 


1’lie PaEindiHc t-ln- 
■itentiv inrrrKlnccii 
into Ihie vorufon. 


the Paurfinic Renaissance that all evils of 
the world arc brought on by the curses of 
Brahmins, Harinatb traces the career of Cita 
and Vasanta before they were licrn on the earth, 
and makes them victims to Brahminlc ire. Bui 
the changes are not merely 
these. All descriptions of men 
and women and *bf nature are 
indebted to Sanskritic sources iorjtheir elegance 
and classical style. The characters cite Paurfinic 
stories by way of reference in their daily con¬ 
versations. They are all up-to-date and show 
a Liking for modern topics a* well. Dissertations 
on patriotism are given on p. 80, on female 
education on jip, 107-110, on widow remarriage 
on p, 85. Other burning questions of the day 
are also treated by the author whenever an 
opportunity presents itself. The king Yijaya- 
chandra and bis wife Bimala 
visit the prison-houses of their 
capital and give sermons to improve the morals 


The np-Mte 
tlosft. 




192 


FOLK LITERATURE OF BENGAL 


of the prisoners. His Majesty makes a laudable 
ami vigorous effort to spread a knowledge of 
science and general geography amongst ids people. 
In one place (p. 81) we find a character crying 
hoarse against tile rite of Sati on tlie lines of Raja 
Ram Mohan lloy. The names of the characters are 
elegant Sanskritic words; Vijayachandra, Hainan I- 
mohan and Vi mala may be cited as examples. 
The king’s priest is Dhouma of the Pa uranic 
tradition. Harm nth is not only a pupil of Sanskrit 
poems and the Puranas. but shows his knowledge 
of Kalidasa's poetry by referring to ndya-ntati i and 
apramuhtfa, the creeper of the king's garden and 
that of a hermitage,in a passage of his work (p.99), 
He belonged to the society of educated Bengal 
in the early part of the 19th century and the 
age spoke through him. So how could he help 
giving all that was fashionable in the cultured 
society of his times in a work which, though 
based on an ancient rural story, was recast and 
re-writteu with a view to entertain the young 
men of his generation. The style has the 
stamp of that of Yidva-sagam, re lined, rigidly 
accurate and heavy with pompous classical 
words. We need only quote the first sentence 
which is typical of the style of the entire work. 

Tfcws sm *flnn 

Specimen „f 1.,- ***< *»W 

*****- ftrfo t w n 

srrfor f 
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This reminds us at once of the characteristic 
style of Vidya-sagara’s Sakuntalg and Si tar 
V a 11 a vasa. The r ural e I emeu 1i n w h ich, however, 
lay the unassuming poetry and simplicity of the 
people was out of favour m the early part of the 
18th century, and Harinath as an exponent of 
the taste of his times changed the manner and 
style of narration of the folk-tale by giving in it 
a preponderance of Sanskritic words. But as stat¬ 
ed by me in the foregoing portion of this lecture, 
the work of Harinath possesses remarkable pathos 
in the earlier chapters, such as only Vidya- 
sagara alone could show in some of his finest 
works. 

Next if we take up the version of the story 
given by the Rev, Lalbehari lie, we find that 

his account is not always an 

LpJbtfh&ri De'a ItofT. , ™ L 

accurate one. True, he repro¬ 
duced it as he heard it, hut being a Christian, 
he could not always get the materials of the 
folk‘tales at first-hand. In his version we find a 
portion of the story of Malali Kusuma dove-tailed 
into that of £lta-Vasanta. The account of a baby 
who was kidnapped by a nobleman from the 
arms of its mother, lying senseless after delivery, 
aud the subsequent union of the mother with 
her son grown up to manhood, forms a part of 
many old folk-tales in Bengal. This account 
we also find in the story of (^/mk ha mala in 
Dak shinaranjau’s second collection called the 
26 
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TMkurdartfir -Tliuli or the grand-father*!* hxg. 
We think that this episode was originally a part 
of the: story of Can kh amnia from which it was 
taken anti joined to other stories. But whatever 
it be, the Rev. Mr. l)e has described in this 
story how the kidnapped child, when he grew up 
to proper age, conceived a passion for his 
own mother without knowing her to he so. 
This seems very repelling. And as we have 
condemned a similar thing in the Muhammadan 
version of this story we do it also here, though 
it must be said to the credit of the Rev, Mr. Be 
that he has dealt with this part of the story 
very cautiously so that its impropriety has not 
become too prominent, Mr. T)e tells us that 
his old friend Sambhu’s mother from whom 
he had heard many folk-tales had died before he 
collected the stories for his work, “The Folk¬ 
tales of Bengal,” and that therefore he had to 
depend for them upon a Christian woman who 
evidently had lost some of her old memories. At 
least she could not have given him a strictly 
faithful version of the Hindu folk-tales. The 
episode of one of the brother's eating the ilesh 
of a bird or fish by which he got the power of 
producing rubies and pearls by smiles and tears 
is analogous to the European story of the Salad 
in the Grimm Brothers’ Collections. 

Last of all is the version of Daksinararijan 
Mitra Majumdar. It is not affected by any 
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pedantry or scholarship in classic Literature or 


any modern propagan dism ; for 
Mitra Majumdar is too humble 
a scholar to aim at higher 


The superiority of 
UaltihiiLiin&jaB'i 


things. He is in lore with the talas as they are 
related by the rural people of the lower G angelic 
valley, and gives a faithful version of what he 
has heard. Nor do his stories bear any exotic 
influence—Persian, Arabic, or even Sauskritic. 
The language is that in which our grandmothers 
used to teU tales,—simple, even archaic, full of 
naive rural charms, and always to the point. 
There is nowhere a display of vain learning or 
straying out of the main subject in order to hold 
disquisitions on the burning questions of the 
day. But as we shall have to deal with his 
folk-tales more elaborately in course of our 
lectures, we cut short our comments here. 

There are many folk-tales which w« have 


got in common from*the Hindu 
and Muhammadan sources, and 
this we have already noticed. 


Tbo awry of Siiklii 
Soul. 


Another very interesting story repeated by many 
writers is that of Sakhi-son£. The compiler 
of the Muhammadan version is one Muhammad 
Korban AH—an inhabitant of Butuni in the sub¬ 
division of ManLkgani, Fergannah Sindurijau 
In the district of Dacca. The story of Sakhi- 
sons that he gives, is briefly summarised 
as follows. 
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In a place called I aef, there lived a poor man 
named Sved. He had a wife, and 



none else in the family. As they 
were in extremely indigent 


circumstanes, Syed had frequently to bear 
insulting treatment from his wife who was a 
shrew. One day when Syed could by no means 
secure food, his tart-tempered wife rebuked and 
insulted him grossly, taking him to task for indulg¬ 
ing in the luxury of a wife before he could provide 
for her comforts. Syed bore the Insult quietly but 
resolved to put an end to his wife's life and thus be 



accordingly secured a poisonous 


cobra and put it inside an earthen pot and carried 


it home. He planned to open the cover of the 
pot at the dead of the night, and to place it near 
his sleeping wife. But when at midnight he 
actually opened the cover, instead of the veno¬ 
mous animal that was inside the pot, he found 
it lilted with gold coins. He was of course very 
glad at the discovery, and his wife’s anger against 
him was all gone when he produced the pot 
heforc her, and said that be had earned the 


wealth bv great labour. By 
Syed’s order, his wife took the 
pot to the palace of the Badsha 


The cobra taroi mfca 
i/uld pcim- 


of that country and sold the gold coins to his 
Begum for a thousand rupees. 


SAKH1 son a bv kohba.vau 


197 


The Begum thought that she had made a 
bar gain, a ad kept the wealth m her irou safe, 
and when ia the morning she brought it out to 
.show* to the Badsfaa, he, instead of finding 
the gold coins that she had seen there the day 
lief ore, found in it a smiling baby—a girl of 
exquisite beauty. The King who was child- 
leas whs right glad to have this baby,—far more 
glad than if the pot bad actually contained gold 
as bad been reported to him by his wife. The 
news was announced throughout the capital that 
a girl was born to the Begum and there were 


great rejoicings in the palace 
over this event. The girl was 
named Sak hi-sons, Just at the 


The Htrangti in 

Shtf yftFEhcn pot. 


moment when the king’s palace resounded with the 
music of the nahabat orchestra announcing the 
glad news, the mansion of the Uzir of the king's 
court witnessed similar festivities, though on a 
much smaller scale, on the occasion of a sou being 
born to him. This son was called Munik, The 
Badsha's astrologers prophesied that Sakhi-sonil, 
who was horn under the mfiueuce of the Scor¬ 
pion, would elope with a youth when she 
had reached womanhood. 

The Uzir’s son Manik and the princess 
S&khi-sona read in the same Mokhtab. ’fl'hen 
they grew up to youth, they fell in love with each 
other; hut one could not speak of “ the passion 
that burnt within” to the other for shame. 
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One day, however, »u opportunity presented 
itself. Sakhi-soQft’s paper in the school dropped 

from her hands below, and she asked Mfmik to 
get it from the ground and hand it to her. 
^fanik eyed her with a look in which a longing 
desire was hardly suppressed, 
uthikuid aakhLsao* and said d hat if she promised 
unotw. to pledge something.to him, he 

wou Id do so. Sakhi-sonS agreed 
knowing full well the significance of his sugges¬ 
tive words, and from thence they met in a compart¬ 
ment of the palace every day. A maid-servant 
of the princess one day dicovered their intrigue 
and advised them to go away from the palace 
as they were sure to he detected some day or 
other. 


Sakhi somi dressed herself as a young valorous 
youth with a sword hanging by her side and 
Minik was also aimilarly dressed. Both mounted 
swift horses and left the palace at the dead of the 
_ , night. From a deep mngic 

they came out after a day’s 
fatiguing ride and coming near a cottage stopped 
there. The old lady of the house seemed verv 
hospitable, hut she was the mother of seven 
daeoits who just at that moment were not in the 
house. She gave her guests wet fuel and rice 
mixed with grains of stones, so that it took them 
considerable time to kitulle a fire and cook the 
rice. But a woman of that house had whispered 
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in their ears that the house belonged to dacoits 
who would soon return and rob them of every 
tiling they had. Mftmkand Sakhi-son5 instantly 
mounted their horses and Heel away ; but the old 
woman had, before their departure, tied a 
small bundle of mustard seed lo the tail of 
each of the horses. So, us they proceeded, the 
seeds fell on the ground marking their path, 
without their knowledge of the device of the 
cunning old woman. The dacoits, seven brothers, 
returned home, and their mother regretted their 
lateness in coming back, saying that the guests 
who had escaped, were enor- 
thiring Unfl * of mously rich, their crowns, and 
necklaces sparkled with pearls 
and diamonds. The seven brothers last no time hut 
mounting the swiftest horses in their stalls march' 
ed with the speed of lightening and overtook the 
princess and Mitnik. A fierce skirmish ensued,and 
Miitiik who was a superior swordsman killed six 
of the robbers: but the seventh who was a lame 
man, implored for mercy and 
ip. M rn^ llk >r *he MSnik granted him life, Sakbi- 
soml was not for showing him 
any mercy, but Mituik was kind to him and np* 
pointed him to be in charge of the horses to give 
them food and drink. But the dacoit felt a flame 
of passion for Sakhi-sona, and secretly planned 
to kill Mstnik and seize her. So when one day 
Mfinik had fallen asleep and Sakhi-sonn was busy 
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in the kitchen, the daeoir took a sword and cut 
off the head of Hanik. Sakht-sona lamented the 
Joss of her husband and killed the lame dacoit 
and then prayed to god to restore her hus* 
hand s life, A pir (saint) came there at this 
stage of a trail's and taking pity on $akhi-so&S, 
restored Mdnik to life. The couple were now 
happy beyond measure on being restored to 
each other, and they rode their horses again till 
they came to the cottage of a dower’woman 

named Champil. She at once 

mMaik to . . 

life nndiauasistormed COllCeiYPQ a paSSLljG tot MfUljk, 

and by witchcraft turned him 
into a monkey; Sakhi-sona, who was not just at 
that moment with her lord, knew nothing about 
his strange transformation, and seeking him 
everywhere in vain bitterly lamented for him. 
The monkey in the night assumed the form of 
man, by the spell of Champa, and she spent the 
night with him. If he attempted to escape he 
was again turned into a monkey. 

Sakhi-sona now led the two horses,the one that 
of herself and the other that of llsnik, by their 
reins and walked from place to place enquiring 
about her husband. She was dressed as a man and 
was arrested by the officers of the king of that 
country on a charge of theft of the two horses 
from the royal stall. She was thrown into 
prison, A t this time a very lnrae serpent appear¬ 
ed in the city of the king; it ate goats, cows 
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and men; even tigers and hears were devoured 
by this dreadful reptile. The king’s officers 
with guns shot with fruitless aim at it; the shots 
failed to pierce through its tough skin. The 
king proclaimed a large reward to one who would 
kill the animal and save his subjects from des¬ 
truction. Saklii-soim dreamt in the prison that a 
pir (saint) appeared to her and told her the 
secret of killing the serpent. In the morning 
she sent word to the king, that if she were 
released, she could kill the serpent. She was 
of course all along taken for a young man and the 
king forthwith ordered her release. She ap¬ 
proached the serpent from behind and struck 
her sword in the manner in which she was 
advised to do so by the pir 
KarpAdt nmi mitittrt in her dream* She had there-* 
the pHncess. fore no difficulty in killing 

the animal. When she succeeded in this enter¬ 
prise, the king gave her his promise reward. 
And when she told her story of the sufferings 
caused to her by the king’s Police officers on 
mere suspicion, declaring her own innocence in 
respect of the charge of theft of the horses, the 
king was very much ashamed ; for, he could not 
disbelieve anything that she said* The king, 
as a token of his appreciation of her heroism, 
and also to make up for the injustice done to her, 
resolved to give his only daughter in marriage 
to her, taking her to be a valorous and an 
26 
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JSltiLk re bed red to 
hi* &WQ form. 


accomplished youth. She readily consented to 
the proposal and married the princess. But the 
latter, after a short time, felt that there was 
something strange and mysterious in the con¬ 
duct of her husljand ; for, Sukhi-sona kept aloof 
from her for fear of detection. Meantime the 
monkey who assumed, his human form every 
night, wrote a letter to Sakhi-aonS describing his 
condition. As soon as she read it, she asked the 
king to get for her the particular monkey belong¬ 
ing to the flower-woman. Inspite of the latter's 
protestations, the monkey was brought to the 
palace, and when in the night 
he got back his own form he 
related Ihe story of his sad 
transformation into the shape of n monkey by the 
witch-craft of the flower-woman. The woman was 
obliged to undo her spell on him. So he was himself 
once more. The flower-woman after this was 
beheaded by the order- of the king for her wicked¬ 
ness. The king, knowing now that 

MUnsk m«j?ici i*n- 

atkfrr prfnc*n Eh Snakni-sona was a woman, rrmr- 
hnptv uu.el |j[ s daughter to Manik with 

the consent of Sakhi-sonu. And he lived lon«^ in 

o 

prosperity and happiness with both Iris wives. 

The story of Sakhj-sona was rendered into 
Bengali verse by the illustrious poet Baklr 
Rama Kavibhusana, who was 
a native of tire Burdwan dis¬ 
trict and flourished in the middle of the lGth 


Fakir Rama's Venioti. 
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century The story as told by this writer who 
was a poet of the Hindu Renaissance is briefly 
summed up as follows. 

The princess Sakhi-sona and Kumara, the 
son of the Jcotwal* or the prefect of the Police, 
used to read in the same school. The seat 
of the princess was an elevated platform over 
the gallery in which the classes were held. 
Sakhi-sona’s pen one day dropped below, let us 
say, by a mere accident, from her seat. And 
she asked Kuinfira to pick it up for her. iSot 
once, but thrice did the pen drop that day, and on 
the third time Kumara extorted a promise before 
he would pick up the pen for her, to the effect 
that he would do so on condition that she would 
comply with his wishes whatever they might be. 
Heedlessly did Sakhi-sona run into the agreement, 
hut what were her wonder and 
“^"dsnkhi- indignation, when Kumara 
demanded to marry her and 
run away with her from her father's palace r 
For after such an inequal marriage, the king 
would not brook the pair to live with him, 
though she was the only legal heir to the throne. 

Sakhi-sona. said in rage, “ You villain, dare 
you say so r Do you know that your body will 
not bear the burden of your head if this be 
brought to the notice of the king? For a trifle 
of help that you did me, you venture to insult 
me in this way.” 
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Kumara said, "If von say so, no mol's, T 
do not press my request. But the moral binding 


nevertheless remains the same 
in either case. You can kill 
me, princess, but if you break 



your premise you cannot avoid the eyes of God 
who sees everyth ing 

“ Rama, for a simple word that he had given 
to his father, left his kingdom and turned an 
ascetic. Dasaratha, his father, died of grief, but 
yet did not break his promise, Rftma, the pure- 
hearted killed Villi in a questionable manner, 
simply for a promise that he had given to 
Sugrjva. If you break promise, well and good, 
you will ba lowered in my estimation and that of 
your linker, what more ?” 

Sakhj-sona felt humbled, before this appeal to 
God. For she had given a promise and there was 
no doubt about it. After many conflicting 
emotions which caused her sleepless nights, she 
decided to leave the palace and join Kumara, 
She excused herself of a little delay that had 
occurred, in the following manner £ ‘ mv maids 
are constantly with me; how for shame can I 
come out ? The queens will not leave my side 
for a moment. Some cover me with the hem 
of their garments ; some fan me, and some wave 
the soft chuatai'u. One offers me betel, and 
another kisses me with great love, and a third 
calls my attention by such words as 1 Hear me 
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my dearest child, I will tell you a story.’ And 
yet another weaves floral wreath for me and 
wants to know' if I like it. 

Before leaving the palace, she had taken a 
parting view of the sleeping queens and solilo¬ 
quised in this way: “Hence- 
The PHdobm , » lament. wfj meet n0 m0 re. 

Like a boat trusting itself to the current, I 
trust my youth to fate. Do not weep, dear 
queens, when you miss me—your hapless child. 
Burn my throne and royal couch, for they will 
torment your eyes. Offer all my hooks lying 
in heaps in my chamber as a present to the 
Brahmins. Forbear to enter into my apartment, 
it will grieve you ever so much. My golden 
plates and cups and vessels adorned with precious 
stones, distribute among the poor. My jewels 
and ornaments send to the royal treasury, and 
adieu queens, adieu for life.’ 

She had met her preceptor in the way who ad¬ 
vised her not to take the rash step, hut to return 
to the palace. But she said that as she had given 
the pledge, it was sacred and inviolable. 

in the way the princess did not say any word 
to signify her love for Kumfira. She was far 
too much moved by her grief 
They tho puke* cutt - n „ h er home-ties for 

ever. Like fiaretb following Lynette, Kumara 
followed his love—wooing her at every step. But 
she heeded not, now looking at the cow that had 
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lost its young one, and then sighing over some 
other thing she saw in her way that reminded 
her of the home that she had deserted. Bat 
when the spring came and the trees that had 
looked like skeletons in winter became covered 
with luxurious foliage, “ the Princess and 
Kumiira delighted in each other’s company and 
the former forgot her old sorrows for a time,'* 

“ Nature had given her a form of surpassing 
beauty; now the dawn of youth made her a marvel. 

She never had passed the 
threshold of „ kitchen ; and if 
her hair was untied, never did she adjust it with 
her own hands,—hut her inaids for her. Never 
had she learnt to blow the fire with her breath; 
and as she did it now, the smoke of the wet 
fuel made her face pale and sad. This smoke 
stifled her breath and the fire of the hearth wel- 
nigh burnt her skin. Alas, once even the heat of 
a lamp-light was too much for her ; but with the 
smoke and fire of the hearth she continued hei¬ 
st ruggle to cook a humble meal.” 

Both of them were journeying on horseback 
when a great cyclone overtook them. “The trees 
of Cutt ack were carried down to 
Hinglat. Gouts and cows were 
forced to fly on the high air like winged things. 
Seldom from the palace had the princess walked 
abroad on foot, and when she passed from one 
room to the other, the maids spread a rich carpet 
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on the court-yard: and when walking in the sun a 
guard used to hold a golden umbrella over her 
head. But now the hailstone* heat incessantly 
against her head, and it seemed at each stroke 
her very skull would break. “O my love ” she 
asked, “what will become of us? From the 
storm, the rain and the hailstones no escape I 
see. What path should we follow. The thick 
hailstones will ere long kill us both. The light¬ 
nings flash frightens my steed, and the striking 
of Ills hoofs on the hard ground produces lire. 
The storm suffocates me and I feel as if the 
breath of life itself would cease.” 

Suffering in this way from the furious weather 
and her own mental anguish, she with her 
husband came to a cottage 
in the cctupt tHi? rt'hich belonged to seven rob- 

rotibt'ni, ° . _ 

hers. KtrmSra killed six of 
them, hut the seventh implored pardon which 
out of magnanimity he granted. But when 
Kumiira fell asleep, the mia- 
iriiidd nnd cr( , ail t killed him. Sakhi-sona 

reatoral CO )lfe, 

prayed goddess Chiindi for 

mercy* and she restored Kuniara to Jile* IvuivL&nii 
was next turned into a liy the witch- 

craft of a flower-woman named Hlrii and 

the king of that country Narad haja carried 
Sakhhsona by force into his compartment 
for females. Sakhi-sonft said that, before she 
would agree to marry the king for which lie 
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pressed, she must perform some religious rite, 
vrhich was to he completed after a year, with 
due solemnity. The king agreed to’ wait till 
that time. And at the end of the year, when 
her period of religious observances was over, she 
Asked the king to provide her 

Kamilra transformed ,*±i ,. , 

into a gut. uith a particular goat that was 

in the possession of HlrS, the 
flower-woman. For t’kaudi had appeared to 

the princess in a dream, and told her that her 
husband had been transformed into a goat hv 
HIfA Hrra was obliged to produce the goat by the 
king’s order, and the princess by the power of 

The ™„ niOD the s r eU ihlii ChaaAi kad taught 
her, forthwith restored her hus¬ 
band to his own form, Naradhaja saw in the 
transformation of the goat into a man the merev 
of the goddess Chandi, and ungrudgingly shared in 
the joy Of the couple who had met after a long 
year of bitter separation. Meantime the old king 
Vikramajit, the father of 3akhi-sonfi, had heard 
all about his daughter and Kumar®, who had 
been so long missing, and now pardoned their 
marriage, and took them to his own city and 
made them heirs to his throne at death. 

The most authentic version of this story, 
however, is the one compiled bv 
ttahiaD ' # Babu I). It. Mitra Mazumder. 
The story is Killed Puspam&la 
and not Sakki-sona, Mitra Jiajumder has 
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given the oldest Form of the story, which is :dso 
the most accurate form. “Whether the name 
Sakhi-sonrl or PuspamSls is the older name of 
the heroine is open to question, hut that is an 
immaterial point. In briefly summarising this 
version of the tale, I beg leave to state that ilit± 
peculiar excellences of the original Form of 
some of our folk-tales will l»e the subject of a 
somewhat elaborate analytical review in one nF 
my future lectures. Here for the purpose of 
comparison, I subjoin a very brief summary of 
the story under review. 

A Raja happened to enter into a contract 
with his kotavea! that if a daughter he bom 
to him and a son to the kota- 
The Baj» »pledge. they would he united 

in marriage. But if instead, a daughter were 
born to the kahtt^a! and a soil to the king, 
the kotawal would he beheaded. These were 
the whimsical ways of the autocrats of those 
days. So no question was raised as to the 
propriety of the oath insisted on by the 
sovereign, and the kotuteal had only to submit. 
It so happened that just at the same moment 
the queen and the kota teal's wife ran into a 
similar agreement, while they were bathing 
in a tank called the Pulmsarovara. The 
world knew nothing about these pledges. The 
king with the point of his arrow wrote his pledge 
on a fig-leaf and handed it to the koimcaL 
27 


210 


FOLK LITERATURE, OF BENGAL 


A daughter was bom to Hie king find a son 
to the kotawal ; the princess was called Puspa- 
malii and the hotawal's sod C hand ana, They 
used to read in tile same school and each day 
from the high seat on which the princess sat, she 
dropped her pen below, and Chandana used to 
pick it up for her at her re- 

CIiBiLijaiin and Snlclii- , A , 

soua m school. quest. One day when he 

picked up the pen, and she 
bent herself a little to receive it from his 
hands, their eyes met, and Chandana the 
next day said, "Princess, if you exchange 
garlands with me, then shall I pick up 
the pen from the ground for you; else 
I will not.” An angry look came from the 
princess as she said, “Don't you remem¬ 
ber, lad, that you dwell in my father’s 
kingdom ? Have you no fear of life that you 
dare sav so r” 

A 

Chandana said, “W hy should 1 fear, princess V 
1 know that my ancestors have for several 
generations shed their blood to build up this 
kingdom for your father.” 

The princess said nothing more that day. 
The next day her pen did not drop, liut as 
Chandana was cleaning his own pen. it escaped 
bis lmnd and fell on the the princess’ apparel 
spotting it with ink. Chandana was abashed at 
this, and the princess also felt a shame which she 
could hardly conceal, but she pushed the pen with 
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her finger so that it dropped below. Cbandana 
took it up and said, “ Many a day did 1 pick up 
your pen from the ground, to-day your gentle 
hand lias pushed mine down to reach me. 
Tins earth is sacred because the flower blooms 
here, I charge you by the sacred earth and by 
the sun and the moon that illuminate her, that 
there has been an exchange of soma sort.” Saying 
so Chandana went away silently with the pen 
touched by the princess leaving his hooks 
and other tilings in the school. The princess 
was lost in her thoughts, and it was at n very 
late hour that she returned home that afternoon. 
The maid-servants had been long waiting with 
soaps and perfumes for her toilet. 

But Chandana one day hromrht her a leaf on 
which the king had written the pledge, and on 
another occasion she came to know of the promise 
made by the queen to Chandana’s mother. 
The king had absolutely ignored his promise 
and the queen would not even bear to lie 
reminded of hers. If the kotaical or his 
wife ever alluded to it, they were threatened 
with death. 

The princess, however, felt that the pledge 
was solemn iu the eyes of God, however lightly 
her parents might now regard it in the pride 
of their power. She said to herself. "Alas, now 
1 feel why my pen dropped from my hands 
every day. A destiny binds me to the young 
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Chandnna* my parents' pledge must be fulfilled. 
I must be his wife," 

She wept and could not sleep, the floral fan 
dropped from her hand on her breast; and the 
next morning a change in her was observed by all. 
On other days when she came to school, the 
jingle of her ornaments sounded like the merry 
hum of bees, but that day she 
stole into the room like a 
guilty soul quietly and silently. 
Tire teacher marked it and said, “ Princess, 
on other days the sweetness of vour voice, 
while reciting lessons, pleases every one ; 
how is it that your voice to-day seems so dull ?** 
Cl min lana looked at Puspa and Puspa looked at 
Chaudaua; their eyes met again and she blushed 
drawing the veil over her face. Then the 
princess with hands that trembled produced, the 
fig-leaf containing the king’s pledge. Both of 
them said to their gum, “Should we, or should 
we not, kei'p our parents’ pledge?” The teacher 
felt alarmed when he saw the leaf and read its 
contents, but collecting himself after a while 
said iu a clear, firm voice, “If you keep the 
pledge, jour seat will lie in heaven, if not, 
your place will be in hell.’* Then the princess 
made Chandana sit on tlie high throne reserved 
for her in the school, nud she sat below where 
Clinudana used to sit. They bowed to their 
teacher, and the princess laid her ornaments. 


THE MOTHER OF THE ROBBERS 


214 

lier bracelets and necklaces, studded with 
precious stones, at his feet and asked him to 
accept them as her humble present at the close 
of her school career. And both of them said, 
“To help the kin" to keep his words is to 
maintain the honour of his kingdom. We leave 
the city to-day.*‘ 

Before she had left her father’s palace, the 
princess cooked a good meal herself. It was 
a great strain on her nerves to leave her father s 
house for good, and frequently did she wipe 
away her tears with her sarli. She offered the 
food to her parents, relations and servants and 
even to the domestic animals. It was ihe last 
time that she was permitted to serve them. Just 
at the time Ckandana signalled to her; as she 
heard it she did not wait to take her own meal 
She ran to Chandana and bowing low at his 
feet, fainted away. For the whole night Chandana 
fanned her with the cloth that he tore off from his 
turban and said to himself, "How can I preserve 
this jewel stolen from the serpent’s hood ?” 

But she was all right the next morning, and 
both of them rode on and on, tilt they reached 
a cottage standing in the middle of a clearing. 
It belonged to an old woman, the mother 
of seven robbers, who bad 
i>ifc*.«u«gt.Brtfao : ust a moment before gone 

rtilib™. J 4 ,1111 

abroad on their wicked trade. 
She showed great hospitality to the couple and 
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marked with delight the precious ornaments 
Qn the person of the princess. She gave 
them rice mixed with gravels, pulse which 
was old and dry, and a wet hearth and dump 
fuel. -VII these caused delay in cooking. The 
princess and Chandana went to bathe, hut the 
landing steps were made slipperv for them by 
water; and when they tried to come up to the 
hank hy some other way, the old woman cried, 
“ Not that dear, it is unclean. 1 ’ And when 
they tried a different way, the old woman came 
again and said, “Xot thither, my children, there 
are thorns.” By such petty devices she caused 
delay, expecting her sons to come in the mean¬ 
time and plunder the guests. 

The pair came to the kitchen and the torn 
turban now stood them in good stead. Fire was 
kindled by means of it. And they, rightly 
suspecting danger, came out by the back-door, 
and got on their horses and lied. The lire on 
the hearth gave a wrong impression, for, the old 
woman thought that her guests were busy 
cooking their meal. But what was her surprise 
when peeping into their room she found them 
gone. And from the stall their horses were <>one 
too. She was, however, a very clever woman ; 
for as soon as the couple had entered her 
house leaving their horses in the stall, she had 
collected some white seeds. These she had put in 
8ta » U P iecc * of cloth and tied to the horses’ 
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fetlocks. The small bundles had ljt*en pierced 
through with a needle, so that when their 
riders fled, the seeds fell on the ground by 
twos and threes all over the trade, and as 
they fell they turned into white flowers. 
The robbers on return easily overtook the 
guests by these beautiful signs. There ensued 
a tight and the six brothers fell as Chandana 
was a superior swordsman. The seventh 
implored mercy. The princess said, “No, 
dear, it is not safe to keep a part of debt, how¬ 
ever small; all should be cleared; do the same 


with an enemy, howsoever 
lightly you may think of him.” 
But Chandana said, “Foolish, 
what can he do? he will be 


Overtakon hy the 
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our attendant,” So the life of the rohlier 
was spared and he became their servant. He 
burnt, however, with vengeance, and when 
one day Chandana had fallen asleep, killed 
him with his sword. The princess did not weep 
but smiled, and said, M What am 1 to do 
now ?” The robber was very glad at this and 
said, "All right, now come to my house, dear/* 
The princess assented. So both of them rode 
liack and Puspa said, "It is surely a happy 
day for us both, will you not accept this betel 
from mo? ' He, in eagerness, stretched himself 
forward to receive the betel from the princess, 
as a sign of her love, and she in the twinkling 
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of an eye cut, off his head with a stroke of her 
sword. 

Now she alighted from her horse and threw 
herself on the ground where her husband's head 
lay severed from the body ; she had so long 
controlled herself by superhuman efforts hut 
now her tears were unceasing. She held the 
head close to her bivast and cried, “ Ilow long, 
dear, will you remain silent and not talk with 
me “ Prom morn to noon ” she wept and 
“ from noon to dewy eve.” It was a dark night. 
The god £iva and his consort Par vat! were pass¬ 
ing hv the sky at- this time. The goddess said, 
“ Stop, husband, who is it that is weeping "below ?" 
£iva replied, “No matter, who, let us pass on.” 
Parvati said, “ That can never he. A woman's 
lament I hear. O who art thou, unfortunate 
woman, grieving over a dead child or a dead 
husband ? I must see thee.” Then as she looked 
donu below, her eyes met a 

Hf&mjlitSOIk la lift, . , i * 

sad spectacle. A woman was 
bathing a head, severed from the body, in her 
tears and crying, “ 0 my husband, 0 my darling,” 
The goddess was moved by the sight and res¬ 
tored Ch and ana to life. 

After thanksgivings and great elation, the 
couple again rode on, till they reached the 
bouse of a flower-woman. She was a witch. 
As soon as she met them, she eyed them 
malignantly, and Qbandana turned into a goat, 
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but her charm did not affect Pus pa as she was 
true and chaste, Pus pa was dressed like a young 1 
soldier. She approached the king of that country 
and said, '‘Here am I seeking service in your 
majesty's personal staff, ' '‘Wbat can you do for 
me, lad, and what should be your pay ?" asked 
the king. if }fy pay is one shield full of gold 
coins per day, and I cati do what others 
cannot, 13 The king assented to her demand 
and employed her. Just then a huge reptile 
appeared in the city of the king, and swallowed 

men and leasts every night, 

PuMm kill* i he cdtttn . - *• , , *, 

for in the night only it 
made its appearance and none could kill it. 
It was generally seen by the side nf a 
large tank near the palace and passed 
by a deep forest abounding with Sal 
trees. The young soldier was ordered to kill 
it. She was busy in the alter noon cutting the 
tall sal trees with the tine end of the sword 
with such wonderful dexterity that the trees 
stood as before and none could know that they 
had been cut in the middle. At nighf a deep 
uproar mixed with a hissing sound was heard as 
the serpent moved about in the jungle, and no 
sooner had it come to the bank ot the tank, than 
the trees touched by it, fell in hundreds upon 
its body, and the monster lay crushed under 
their weight. The young soldier next engaged 
herself in cutting the body to pieces. Put 
28 
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when the animal gave up Us ghost, there sprang 
from its body a middle aged woman, She told 
Puspa that she was her mother transformed 
into that shape because she had failed to fulfil 
her pledge to the wife of the kotwal and Puspa 
recognised in her the queen—her own mother, 
who also stated that the old king, her father, 
had become a sweeper in that palace for the sin 
of his break iug his pledge. And as she said 
this she died at the spot and where she died 
a flower plant grew’ as a memorial. 

Not long after Cbandana was restored to 
human form by the grace of Parra ti who was 
pleased with Puspa 1 * devotion, Puspa told 
Clmndana, “What is the good of my life when 

my father is a sweeper and my 

Tlw h»wy untl- . 

mother died as a serpent be¬ 
cause of me ?” She was resolved on committing 
suicide, but Parvati's grace again helped them, 
and the queen got her life hack and the king 
was restored to his kingdom which lie had 
lost bv divine curse For breaking the pledge. 
Cbandana and Puspa were united In wedlock 
by the sanction of the king ami the queen. The 
kohml was raised to the status of a feudal 
chief so that the king was no longer ashamed 
of calling him a friend and relation. The 
kotieaT* wife, now a lady of high rank, became 
a fast friend of the queen. They now lived in 
happiness and prosperity for long years. 
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In the version of Fakir Rain KavibhuBa^a 
the father of the princess Sakhiaona, is 
Kin" Yikramjit. There is a village called 
Mo.galmriri two miles to the north of 
Datan which some of our scholars have identi¬ 
fied with the ancient historic town of Dantapur 
in Orissa. At Mogaltnari there are ruins of 
a palace which people of the locality ascribe to 
Rajil Vikrarajit and they say Sale hi son it of the 
folk story was the only (laughter of that king. 
A mouiul of earth is still pointed out there; 
as relics of the schoolroom of the princess 
where she pledged her hand to the ioftcal’* 
son. Many places of our country are associated 
in tills way with our legendary heroes and 
Paurftnic characters. Rut unless we have 
clear evidence we cannot accept such accounts 
as historically true. "What happens is this. 
A man gives out a story in respect of some 
ruins in his locality consulting his fancy, 
and his statement is taken as a historical lad 
by the simple village-folk and it passes 
current throughout the neighbouring locality 
and goes unassailed from generation to genera¬ 
tion. I do not believe that these attempts to 
connect places with the heroes of legends and 
popular romances should 1 >c treated as having 
any historical value. 

All these stories, I l>eg to repeat, have been 
greatly abridged hy me, and tf the reader wants 
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to compare them and have fuller knowlege of 
their detail* he must go back to the originals 
themselves. If we take up the Muhammadan 
version for a critical review, we see, as we have 
already observed, that with the 
.^■ffaSrS loss of th * Hindu ideal of 
womanly virtue amongst the 
rank and file of converts to 
Islam, immodesty in sexual matters was no 
longer thought of as a matter of serious social 
condemnation. The lower class of ^Muhammadan* 
revel in unrestrained language while dealing 
with the topics of the passion of the flesh. The 
self-immolation of a Satr, though its propriety is 
justly called in question on humane grounds, the 
self-denial and austerities of widowhood enjoined 
by the Hindu scriptures, the loyalty that does not 
break after husband’s death but continues to 
inspire a woman's soul through the rest of her 
life—these ideals of women were withdrawn from 
the community of converts, and the result was 
that the folk-lore amongst them degenerated from 
the standpoint of the high Hindu conception of 
devotion and purity. The story of Sakhisona 
shows this decadence of the lofty Hindu spirit in 
a striking manner. Sakhisona with her hair all 
loose and dishevelled stands on the roof of her 
palace enjoying the warmth of the sun on a 
wintry day ; her charms are exposed to the 
gaze of Kumara who feels the "dart of Cupid 
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pierce his breast outright,” and then whan they 
meet in the school he seduces her in the langu¬ 
age of a low class debauch. She listens to him 
with her heart throbbing with passion ; and they 
meet shamelessly in a room of the palace every 
night. What a contrast does such a scene or 
lust, introduced by a Muhammadan writer, offer to 
that quiet self-control which we iind in the 
original Hindu story ! Pre-nuptial love is un¬ 
known in our community hut sometimes it finds 
a place in our folk-tales, as it does in the present 
case. It is, however, couched in guarded 
language showing a high sense of sexual purity 
even amongst our rustic folk. Tn I lie Hindu 
version of this tale, stress is justly laid upon 
the word of honour and upon the pledge of 
parents, justifying the abandonment of home 
in the company of a lover, which divested from 
any such moral obligation, is in itself a horrible 
thing to our men and women. Peruse the 
Hindu tale and nothing will jar against your ears 
in respect of the elopement of a princess with 
a youth of humbler rank. The woman stands 
elevated in your eyes inspite of what she did. 
And yet what she did was deliberate and iveil- 
planned, not conceived at the spur of the 
moment. A grossly sensuous element, on the 
other hand, permeates the M uhamma dan version. 
The immodesty of the princess meeting a lover 
before she is married to him will strike every 
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Uindu reader and in our Zenana the women will 
not bear to hear a story Jike that, The robber, 
uhoae life is spared, feels a passion for the 
princess, and says or thinks nothing of his 
murdered brothers. The flower-woman also 
concedes a passion for Ramiro, whom she 
transforms into a goat but restores io human 
shape every night. The writer says « they spend 
the night in jolly spirits/' \Ye need not 
comment on the conduct of the flower-woman. 
She may ho equal to this action or things even 
more hineous, but the hero of the tale becomes 


contemptuous by bis taeir submission to the will 
of the debauched witch. The king seizes the 
princess when she is lorlom and there is a gain a 
love-proposal. The whole story in the Muham¬ 
madan version lias thus been worked up to 
pander to a vulgar taste which repels ns. 
We would not have cared to notice the story, 
were it not for showing how the original 
Hindu talc has been vitiated in its Muhammadan 
version; but let us very clearly state here 
that we do not believe that the Muhammadan 


women tell this story in their homes in the 
^lape in which it has come down to ua in 
its printed form. The version current in 
-VI uhammadan homes may he truer to the original 
and let us believe that it gives a decent n n ,i 
becoming account «, Sakhison.Vs love and trials. 
Uhat seems to have happened is this. The' 


?AUKAN T 1C iyiLLESCE 


223 


Muhammadan writer, whose readers are no doubt 
a few rustle men who have just learnt to read 
the Bengali alphabets, in life zeal for showing 
himself a dilettante and well skilled in the art 
of expressing tlie softer emotions of the human 
heart, has introduced these incongruous elements 
into the original Hindu story which is so rigidly 
pure. 

So far with the Muhammadan version. Let us 
next say a few words about this story as related 

by Fakir Rama Jvaribhushaua 

I'Likir Hu m ft mtfc- m + 

<illv£ LiiuMHEi’ai d 1«;- Hu* middle of the 16 th ctsn- 

iiiimU tu the ?iorji\ 

tury. That Fakir llama was a 
true poet admits of no doubt. His taste is rigid 
and he gives very fine touches showing a real 
mastery over the poetic art in many of his ©Je- 
irant passages. For instance, he begins his tale 
with a dialogue between Hie princess and 
Chandaua. The latter proposes elopement. 
The princess should leave the palace and both 
of them go to a different country and live as 
husband and wife. The indignant princess 
expresses her vehement rage at this unbecoming 
proposal and threatens to bring the matter to 
the notice of the king. This would lead to his 
immediate execution. But Chandana cites 
Pa uranic examples ; how llftma left the palace 
and became a beggar for a simple pledge ; how 
Dagaratha died of grief yet dared not break his 
pledge; how Ram a himself did an act which 
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was blamed as one of questionable integrity, 
simply because be bad pledged bis word. These 
references to Pauranic examples of faithfulness 
completely conquered her spirit. For being a 
scholar herself, she dared not violate the ordi* 
nances laid down in the holy books. The 
Pnranas guided the social lives of the Hindus 
of the Kith century. Even the literary cha¬ 
racters were bound flown by the commandment 
of these scriptures. The preceptor of Sakhisona 
dissuaded her front hying away with Kumira, 
but she cited an example from the HSmayamv 
referring to the case of the washer-woman who 
was afraid of scandal in the Uttarakgnda; and 
this completely outwitted the preceptor. The 
descriptions of Nature given by Fakir Rama 
are all on classical lines. The animated account 
of a hurricane is interesting, and so is also that 
of RukhisoiuVs full grown charms on the attain¬ 
ment of womanhood. Her feet are like lotus 
buds, her eyes soft as those of a gazelle and her 
face lovely as the moon. These are of course 
stereotyped objects of comparison which abound 
in Pauranic literature. But inspite of his 
classical taste, which is a marked feature of the 
story related by Fakir Rama, we admire his 
keen appreciation of the rural element in the 
original folk-tale which he retains in his version 
in a considerable measure. His writings show 
a combination of the classical elements with the 
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rui^l, and his style is light occasionally verging on 
the humorous and far from the monotonous ami 
heavy sweep which often repels us in most, of the 
vernacular poems of the Hindu Renaissance. 

Hut when we come to the version of Dnkshiiut- 
ranjan what a sense of relief do we feel! This 
scholar lias taken down the story as told by old 
women of the country-side. He has added 
nothing himself. He has even tried, ns far as 
possible, to retain the very language in which 
these tales were delivered. This takes us buck 
to a state of things which existed in the country 
before the Muhammadan invasion, Those that 
are acquainted with Hindu 
fire emBiiHin't- and life in the Zenana, especially 
.tuniimhjftii’* v.-rainn in I lie remote \Lofnssil villages 
of Bengal, will b ar testimony 
to the fact that time has changed but little of 
the ideas and thoughts of our womenfolk and 
even of the dialect they have been speaking for 
all these long centuries. We find in these coun¬ 
try-tales some of the simple charms of old life, 
before the Brahmin priests had made it a 
complicated and artificial one. These beauties 
grow up everywhere in the tale and are abun¬ 
dant as fiekl-flowers. The princess and Chaudana 
take the vow of adherence to a life of devoted 
love, but they do not swear by gods and goddesses 
nor by the holy writs nor by the words of the 
Brahmins. Cliandana says “ We shall he true 

29 
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as the earth is true where flowers blossom." 
The flower is the emblem of innocence and truth; 
and the earth is sacred because the flowers 
blossom here 1 When the queen breaks her 
promise, C bandana's mother—the poor wife of 
the koiical —comes to the bank of the Putru-saro- 
barn and before the lotuses which were the 
witnesses of the queen's pledge, sings her lament, 
the quiet pathos of which appeals to the heart, 
offering a contrast to the Pauranie allusions 
made in Fakir Rama’s version to prove that 
breach of promise is not good. Here the 
kotw.iVs wife says in rhymed verse “ Oh lotus, 
why do you blossom still and do not blush and 
fade for shame ? For did she not make a pledge 
he re and has not she broken it here and in your 
presence ? The bank of this lovely tank is no 
longer sacred. How strange that in. spite of the 
breach of faith that took place here the sun 
still throws its reflection on this tank by day 
and the moon and stars bv nisht!" 

The princess has a dim knowledge of the 
pledge given by her royal parents, She comes 
near the tank and sees the birds £uka and 
Sari perched on the hough of a near tree, The 
shade of the evening spreads around her and 
she says: " O birds, £«ka and Sari, O waters 
of the tank, can you not tell me what this 
pledge is ? For its fulfilment I am ready to 
take out a rib of my heart and offer it* if 
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necessary.” The ideal of loyalty and devotion 
is here even more strikingly shown than in 
Pa uranic tales ; but they are simple virtues of 
the innocent human heart, and for following 
these no Pa uranic rules needs be quoted. The 
plant with its floral wealth, the tank with its 
transparent water and the lotus in its full¬ 
blown beauty appeal to the rural people more 
than the Brahmins and all their holy writ would 
perhaps do. The thought of the pledge weighs 
upon Puspatniikx, the princess, and makes her 
sad. The next day, the preceptor marks it. 
On other days the jingle of the gold cymbals 
on her feet pleased the ear of everyone that 
heard it, to-day she steals into the room quietly, 
and the preceptor says, "How is it that your 
voice on other days sounded so sweet when you 
recited your lessons, and to-day it is dull like that 
of a diy piece of wood ?” When the preceptor 
learns the whole thing about the pledge from 
Fuspa and Chanda na, and when both of them 
seek his opinion as to what they should do, he 
does not play the part of the vociferous Brahmin 
of the Renaissance giving a catalogue of the 
Pauranic allusions to hear upon the question, hut 
briefly says, “ If oae keeps the pledge he goes to 
heaven, he that violates it, goes to hell.” But 
before this Daniel delivered his judgment, he had 
sat quiet for a minute with brows that were 
darkened and pursed up, for he realised the faot 
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well, that his judgment would make the princess, 
the heiress to the throne of that country, leave the 
palace and seek a life of poverty and distress. But 
in his regard for truth f ulne ss, he did not yield to 
the lirahmauic enthusiast of the Pa uranic revival, 
though he was not at all prolific in his speech 
like the latter. The pri ncess after hearing this 
judgment from his Guru, made Chan dan a sit on 
the throne, while she sat below; this simple 
act showed that she elected him as her bridegroom. 
Without the sound of conch-sheik and the recita¬ 
tions of Vedic hymns, and a hundred rites which are 
held indispensable, they became bound in wedlock 
in response to the call of a higher duty which 
gave a solid grounding to love and sentiments. 
Before they departed they said, “ To keep the 
honour of the pledge of it king is to keep 
unimpeached the honour of the country ; so do 
we follow this course. The princess took her 
diamond necklace and bracelets off and ottered 
them as fees to the preceptor. We all feel that 
he richly deserved them ; for even at the risk 
of everything enviable in this earth, he could not 
advise the pair to swerve from truth. He knew 
that if this were known to the king, he would 
punish him with death. 

One thing that strikes us as \ cry remarkable 
in these stories is the control exercised on 
feelings and speech of the great characters. This 
affords a contrast to the literature of the 


HHBvrrr 


229 


Pauranic renaissance where descriptions of 
simple things often weary ns by I heir monotony 
and unnecessary repetitions. Here the women¬ 
folk are generally the listeners 
of ntMtitcon"" 1 ’ " °f these tales and they are also 
the st"rv tellers. This accounts 
for the excellent brevity—the characteristic of 
the stories—which as a great poet has said “is 
the soul of wit.” For though we read in modern 
romances long speeches on love delivered by 
women, these people of the tender sex are, as a 
matter of course, averse to such speeches, when 
their feelings are deep. This is true especially 
of the Hindu women. One of our great poets 
lias put tiiis in the mouth of his heroine ■ We 
are called Abolis (speechless), for though we 
have mouth, we cannot speak out our senti¬ 
ments. ’ In fact, deep love is not consistent 
with long professions. It is silent and full of 
sacrifices. Words are generally frothy and 

they often disclose shallowness of the heart. 
Did ever u mother deliver a long speech to her 
child to prove how dearly she loved him? 
Even so it is with nuptial love ; when it is deep 
it scarcely speaks. In the modern Bengali 
romances, the heroines are given to long 
sjwecho and long love-confessions. But here ire 
find the highest and deepest love shewn in action 
aud in sacrifice at every step, but the characters 
seldom nmke speeches. 
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The look of the flower-woman’s malignant 
eyes turned C hand an a into a goat. She wove 
a garland of flowers without the help of thread 
and blew into the air by her breath. These had 
mo effect upon Pufipa. For, says the folk-tale, 
she was chaste and pure. It is interesting to 
notice that in spite of the many superhuman 
actions, charms and spells, with which these 
stories abound, the rural people realised the 
power of simple truth and faith in a wonderful 
manner. A woman who was loyal and true and 
who sacrificed everything for love, and suffered 
without complaint., was a proof against all kinds 
of spell. Truth and devotion were the armour 
against which no witchcraft or charm could 
stand. Human virtues are appreciated in these 
simple accounts of rural life in a remarkably 
convincing manner. Gods and even devils bow 
to a true heart. This gives the stories a great 
ethical status, TV e shall, however, show a 
striking example of these great human virtues 
in the typical story of ilfilanchamahl of which 
a full translation will be appended to our 
concluding lectures. 

The country life, with its charms and simpli¬ 
city and with its deep poetry, finds a most 
unassumingly fascinating expression in these 
stories. Not a word more, not a word less than 
what is required ; the words are all to the 
point, and the descriptions are not made 
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ingenious or heavy by scholarly effusions; the 
little songs interspersed in the stories are full 
of poetry, wit or pathos. In this very story of 
Puspamatu, there are many small songs which 
shine like teems ; they were not composed lo 
illustrate classical canons of rhetoric, but coniine 
direct from hearts that were charged with emo¬ 
tions and true pathos, they appeal irresistibly 
and remind us that there is nothing so beautiful 
as simplicity. Puspa had disguised herself as a 
warrior but the king’s guard while trying to take 
olf the soldier’s coat from* her body, makes a 
strange discovery. The folk-talc here introduces 
a song:— 

“ How does her rich braided hair become open 
to the gaze I The green outer skin of the mango 
had hid its wealth of ripeness but the beak of a 
crow strikes it, and lo ! the golden colour is out. 
The water weeds had covered the lotus, its soft 
stalk lay hid under thorns, the bee touches it 
and lo! n hundred petals spread out and show 
the full bloom.” 

This passage reminds us of a few charming 
lines in fJoIdsmith's “Hermit,” The beauty of 
words like “ wt "sfTu ” is untranslatable, 
and belongs to rhe rural dialect of this province. 
Their rich suggestiveness can hardly he conveyed 
to foreigners. 

Thu descriptions sometimes consist merely of 
n number of onomatopoetic word#, They are, 
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however, more expressive than those which 
are verbose awl written in a 

^ _ -i»i _ i » i i 

"i !■■ 11 hi'i^ ji'-rnihLinLKb. ^rsntiilo^Upn t Ht'VJsi, 

The great reptile, tile ^ankhini, 
fliat swallowed men and 1 leasts, approaches 
through the forest lands. 

^ ?I3 ^ 

^ ffsriit >iTSl^ *5Thf*T, f&JT CTOS ^': ; v 

Pits *f*5i stv sfusi c*sf«i i’ r 

These tew words call up the hideous imagery 
of the ^ankhiiii, which many of our modern 
writers would fail In produce by writing » utuu- 
hev of pages. 

chapter v 

Four kinds of Falk- Tales 

There were four kinds of folk-tales prevalent 
in Bengal, First of all, to begin with, the rnjMt- 
koUma , — they are simple talesin which thesuper- 
... human element predominates. 

The Ihlksasas, the hearts and 
celestial nymphs often play the most important 
parts in these stories. The tales of heroism 
related in them are sometimes fantastical. The 
sa-es of these kinds of tales in Gaul could tell 
you the age of the moon ; they could call the 
fish from the depths of the seas and cause them 
to come near the shore ; they could even change 
the shapes of the hills and head lands; they 


THE 8th TO 10th CENTUfiV TALES 233 

could utter incantations over a body cut to 
pieces, saying, “ Sinew to sinew and nerve to 
nerve be joined ” and the body ltecarae whole 
again : the Druid priest could hurl tempests 
over the seas; the heroes with one stroke of their 
favourite swords beheaded hills for sport; when 
they sat down to their food, they devoured whole 
oxen and drank their mead from vats. In the 
legend of Mamamati, we find the Ilsuli Shiddha 
displaying similar feats ; with golden shoes on 
his feet he could walk over big rivers; he 
kindled lire with the water of the Ganges instead 
of oil; the river was bridged at the mere words 
of Ids mouth ; at his command the tree laden 
with fruits drooped low to the earth to yield its 
treasures to him; the gods came down lo olTer 
their services to him ; he was so .powerful that 
with his rod he even chastised Yam a, the 
god of death. The attribution of superhuman 
powers to mortals, held in higher rank than 
even the immortals, was a special feature of the 
rupakaiha* and legends from the 8th to the 10th 
centuries all over the world. In a tale culled 
the “ Field of Bones” in the collection of Bengal 
folk-tales by Lai ft chary Dry, we find a sage, 
like the Gaelic physician Miach, son of Dianceeht, 
joining the different parts of a dead body by 
incantations; and the legend of the beautiful 
nymph Caer, who became a swan every summer 
and smote Angus with her charms, will ever 
30 
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remind us of many stories current in Bengal 
like those of Dahdi, Jamiiii Blum and 

Chantlmrail, to which reference has already 
keen made. This episode, differing in some 
of its details in various versions, recurs in 
many Bengali stories as well sis in those of 
the other parts of the world. The genuine 
mjtaka,tkan and legends all over the world 
have many strikingly common points in them. 
Those that arc indigenous to Bengali life have 
the special feature of having some great ethical 
aim while imparting instruction with amuse¬ 
ment to the young, It is now admitted ky 
European scholars that many episodes of the 
Arabian Night’s Tales owe their origin to Indian 
stories, such as are to be found in the Kathiisarit- 
ssftgata. The story of Saharia and Sahajeman 
is an Arabic adaptation of the story of the two 
Brahmin youths and their religious sacrifice 
described in that Indian work. The story of 
Sindabad the sailor, that of the King, the prince, 
and seven ministers, of Geliad, his son and minis¬ 
ter Senmash, in the Arabian Night's Tales, are 
derived from Sans kri tic sources. We have al¬ 
ready mentioned how the Pauehatantra which 
professed to teach the princes of Pataliputra 
rules of conduct and politics, presented in the 
garb of animal stories, got a world-wide circu¬ 
lation, This represents one of the forms of 
rapakaihSti, But the true t-Ttpahtikm are those 
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where fair ones are won by the heroic feats 
of dauntless princes and young merchants after 
a conquest over the Raksasas or achievements 
of other feats equally hazardous and glorious. 
These at one time carried the young children 
breathless through every stage of narration; 
the spirits of the air, the beasts of tine forest 
and the monsters of the deep took part in human 
affaire in these stories creating a romance which 
produced and excited interest around the hearth 
of each family. 

Often in particular classes of rTtpnkaihos, the 
human powers were exaggerated, till imagination 
feasted itself to a satiety, and in Eastern tales 
the romance of these w*is not bound by time and 
space, hut transcended limits of all sorts. In 
the Edda the giant Skrymmer notices the dread¬ 
ful blows of Thor’s hammer as the falling of a 
leaf. In the English story of Jack the giant- 
killer, Jack under similar cir cum stances, says 
that a rat had given him three or four slaps 
with its tail. But these feats are nothing as 
... , „. compared to those described in 

ThcTm^rtKcr £2.men- J 

Rtrrang &n«i th* wrest. (Jig till© Called |f Tile 

iar SSS.mc’h-itrtittg. _ ° , 

wrestler 2 2-men-strong, amt 
the wrestler 23-men-strong." The tale is a 
typical one showing the wild excesses of Eastern 
imagination. The wrestler 2 2-men-strong 
beard that them lived in another part of 
the world n wrestler 23-men-strong. His 
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pride was wounded, so in great rage lie 
started for the country of his rival who claimed 
the strength of one man more than himself, in 
order to challenge him to a fight. In Ills 
hurry he forgot to take his meal. But on his way 
he found that his bag contained 24. inaunds 
of flour. Where was the plate to be Found 
from which he could eat so much food ? 
Finding a tank on his way he threw the flour 
into it and then quaffed off the whole mixture. 
This appeased his hunger For a time. He 
now took a in id-day nap, but a wild elephant 
that had come to drink water from that tank 
was enraged to sec it emptied of its liquid, and 
trampled the wrestler under its feet; the sleep¬ 
ing man was disturbed, and half-opening his 
eyes from which sleep had not yet vanished, 
gave a slap which killed the animal as though 
it were a gnat, and then he turned on his back 
and slept again. 

Arising from his sleep the wrestler came to 
the house of his rival 23-men-strong, and 
knocked at his gate. But as no one responded 
to his call, he kicked at the earth as a sign 
of his rage, and this caused a groat sound. 
A girl nine years old came out and wonder in gly 
said, " You, a man ? I thought the cat of 
the house was scratching the earth as it does 
every day ?” The wrestler felt himself hum¬ 
bled hv this remark, for his feats were belittled 
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by a girl and declared to be worthy of a cat, 
Then reclining upon a tall palm tree he asked 
the girl where the wrestler 23-men-strOng was. 
“ You mean my father, wait a hit, he will come 
presently. He has gone to the* river side,” said 
the girl and added “ Dont push the palm tree 
in that way, it may fall down.” Why, what if 
it does ?” The girl repiled “ My father will 
make a tooth-brush with it, when it grows 
stronger.” The wrestler did not relish this 
remark also and wondered what the man 
would he like, who thought of making a 
tooth-brush with such a tail palm-tree, He did 
not wait, but ran to the river side to meet, his 
rival. They met and forthwith began to tight. 

An old woman with a herd of goats 
was passing that side, and seeing the two 
wrestlers fighting, said 11 Children, forbear your 
play for a momeut, and let me pass.” The 
wrestlers stopped fighting and wondered that 
such giants as they were could be addressed 
as children and their fight described as play ! 
But the woman did not wait long; she took 
the fighting heroes upon her shoulders and for¬ 
got all about them, and tying her cows and buffa¬ 
loes to her apron, passed by, The king of birds 
GatjLura was passing by the sky above them at 
this moment aud he saw the prospect of a good 
feast, and carried in his beak the woman with all 
that she carried. 
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Hi eve lived a king in a certain count it who 
had a daughter. She was taking rest on a 
couch on the roof of her palace, and one of her 
attendant maids was narrating a i'ripakutkR 
to her. J he breeze was pleasant and the princess 
enjoyed it no less than the tale, when suddenly 
she rose up from her bed and said, £i Maid, see 
what has fallen into my right eye, it may be 
a dust-grain, ihe maid took u straw in 

her hand and put » bit of cotton around it, 
mid then with its help drew out the dust-grain. 
The princess felt a little pain in the eye from 
" hicli fell a drop of tear. The dust-grain when 
brought out proved to be nothing less than the 
woman with two fighting men on her shoulders 
and with a whole herd of leasts tied to her 
apron ! The gentle breeze that the princess 
enjoyed was a cyclone which had caused the 
king of birds to throw the woman from his beak ! 
The dwellers of Brohdingnag who are “ as tall 
ns an ordinary spire-steeple "sink into insigni- 
tieance before this mighty host of the Bengali 
tale. 

These rTtpakttlhm introducing nymphs and 
fairies, where the hero and the heroine suffer 
for their love and pass through risks and sacri¬ 
fice* in an adventurous spirit, have interest for 
the young as well as the old, rousing the imagi¬ 
nation oi the former and old memories of the 
latter. And what people of the world have 
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not iiujift! tbssB m their infancy, and not AdtDircd 
them vvit]i nil the warmth and eagerness of 
t-IittiT souls t Sometimes the grim anti terrible 
element in these tales fills the young minds 
with awe, and sometimes the picturesque natural 
sceneries drawn in a few lines—f he flowers of the 
valley, the evening stars and moon light— diffuse 
a charm which make a lasting impression oil the 
young. And many a time and oft the story 
Carries them through the dangers passed by the 
hero, in the land of Kalfsa&ns or of giants or 
in cities depopulated by tigers or cobras. 
And tile young listeners sigh and pray Tor the 
end of the hero's troubles and when he is res¬ 
tored to his love’s arms, feel extreme grati¬ 
fication and sense of relief. Sometimes as in 
the story of the Field of Hones, the stillness of 
a dark night, in the depth of an impenetrable 
Forest, mixed with awful incantations and 
the grimness of Tautrik worship, recalling the 
dead to life, awaken the soul to mystic 
emotions and thoughts that transcend * the 
limits of time and space. In stories like that 
of “ The Origin of Opium/’ through the various 
stages of ambition presented in the form 
of a legend, the ethical lesson that content¬ 
ment and not self-aggrandisement should be 
the true object to be aimed at, prepares the 
temperament of the young aspirant to hi<>h 
moral life. 
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Thu next species of folk-talc in Bengal consists 


HumorotiA iitos. 


of those in which there is an 
attempt at humour. These may 


not ho often too pointed and subtle, but they 
show the power of appreciating humorous situa¬ 
tion by the rural-folk in their own simple 
way. They call up associations of merry laugh* 
ter of children and smiles on the bashful lips 
of youthful women. One of them begins in 
this way : 


“ There was once a king whose name was 
iLhp^an. » n ,i Habuchandra. His minister was 
iabucbiin.in*. called Gabudiandra. 

** The king was the vary jar of wisdom and 
the minister a palm-tree of sagacity. 

“ Both kept company day and night, and did 
not leave each other for a moment. 

“ How could injustice prevail in a kingdom 
ruled by such a pair of prodigies ? They were 
determined to protect the country from harm in 
every way. 

“ The king used to laugh loudly, ho—ho—ho 
at every thing, and the rejoinder was sure to 
come from the minister who in his deep-mouthed 
voice coughed kho — kho — kho. 

“ Bach admired the other’s wisdom and was 
full of praises of the other. 

“The king had a wall raised round his Audi¬ 
ence Hall, his minister kept his nostrils and 
ears shut hv putting a quantity of cotton in 
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them. This was a precaution lest the royal and 
ministerial wisdom should disappear from the 
court, 

" It happened one day that a hoar passed 
near the palace making a sound with its nose, 
ffhonth, ghonth, ghoul h. The king saw the animal 
and sakl, * What is it, minister ? * The minister 
looked at it with scrutinizing eyes, and said, 
' Your Majesty’s servants in charge of the stall 
are thieves. This is an elephant Tarnished and 
reduced to this size; the servants have not 
evidently provided it with food.’ 

“At once an order was passed to imprison 
the servants talonging to the royal stall ! 

“ Another day the same hoar passed by the 
palace again. The king looked at it and said, 
4 How is it, minister, that the elephant has not 
improved in size though the servants have taen 
punished.’ 

“ The minister said, 1 Your Majesty, this is a 
mouse, for were it an elephant, its trunk would 
have come out by this time. The kingdom is 
in a great peril. The mice have become fat, 
feeding on the royal store.’ 

** ‘Does the matter even stand so ?’ cried the 
indignant king. Orders were at once passed to 
behead the sentinels of the royal store. 

“The royal store was now saved by the 
sagacity of the king and his minister ; they 
drew a breath of relief and sat in a chamber 
31 
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after this great labour and the servants farmed 
them in order In remove the weariness caused 
by the toil of administration.”* 

The story goes on to narrate a number of 
episodes illustrative of the sagacity of the king 
and his minister, and the humour throughout, 
though not pointed as a needle, is neither blunt 
as a wooden sword. They best show the joys 
mid merriments of simple village-folks, and are 
purely indigenous in character. The sequel is 
worthy of the beginning, comic and tragic at 
the same time. The king, counselled by the 
minister, Orders the execution of a man, as inno¬ 
cent as you or J, on a charge of theft. A stake 
is raised lor the impalement of this criminal. 
And the king and the minister are present to 
see to the carrying out of their command. Now 
the (htm of this unfortunate man came to the 
spot at that moment and cried out, “Do not put 
him to the stake for god’s sake ; let not a 
criminal be rewarded in the way deserved by 
saints." “What is the matter ?” ’ "What is the 
matter ? " asked the king and his minister with 
gaping mouths. Now the Guru who was dressed 
as a hermit said, ! ‘I have found it in the holy 
writs that tlu? man who is impaled at this most 
auspicious moment will go to heaven straight, 
no matter what heinous crime he mat have 
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THE FOX 




commit toil in tliiij earth ; so keep Iris punishment 
in abeyance for a while, and put me on the 
stake instead, so that I may at once pass from 
earth to the heaven,” The minister said, 
“ This cannot lie, if this death is so glorious, why 
should an outsider Ihj rewarded with it r Pul 
me there," But His Majesty whose imagination 
was inflamed by the description of the nymphs of 
heaven that he had heard, cried aloud, “The 
king must go to heaven first. 1 ' So by his royal 
order he was impaled by the executioner and 
by his wish loud, music was kept up all the 
while drowning his screams, and when the crowd 
at last saw him, they found him stone*dead, 
with a horrible grimace on his face. 

There are many stories that vve heard in 
our childhood containing rural sketches full of 
humour and jovial spirits, and not in an in con- 
, sklemble portion of them are 

Thu fax in chaise or . 

the tortcriat’n younjr t]i e unmmls s the chief actors. 
The fox is often the hero of 
these stories. In one of the tales we find him 
in the capacity of a village pedagogue. The 
tortoise has seven young ones; he is anxious for 
their education and leads them to the school of 
the veteran teacher. The wily fox is well 
pleased to see the young ones and casts on them 
hungrv looks, hut savs he, "You need' not at all 
care for them now. Their interest is my look¬ 
out from this day." The tortoise now goes hack 
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fully convinced of the sound education its 
young ones will get at the hands of such a 
well known scholar as the fox. On the third 
day, his fatherly care made him feel some 
anxiety about them and he paid a visit to the 
school-master. One of the seven had meantime 
served for the light refreshment of the latter, 
hut the cunning fellow brought the little things 
one by one and showed them tp their father, 
the sixth one was brought twice so that he could 
not perceive any diminution in their number. 
In this way when all but one remained, the cun¬ 
ning fox brought it out and then took him back 
to his school chamber and in this way produced 
it seven times, on which the tortoise felt that all 
the seven were alive and doing well. But when 
the u ily animal had finished that one also, the 
tortoise on his visit again was told that his 
seven young ones had completed their school- 
education and gone to college for higher aca¬ 
demic distinction. How long could such a pre¬ 
text hold water ? The tortoise now realised the 
truth that his young ones had gone up indeed 
to a higher world but through the jaws of the 
wicked Reynard. And he took a solemn vow 
of retaliation. One day the old fox was cross¬ 
ing a canal and the tortoise caught one of his 
legs tightly within his jaws. “ Ha'-Bnh r ” 
Cried the prince of cunning, whose presence of 
mind never failed him. “What a narrow escape ! 
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The foolish tortoise has hut caught a log liy his 
teeth, my legs are quite free.” Whereupon tlie 
latter let it go, thinking that it was a mistake 
on his part* Another day the To* was thinking 
to how to cross the small canal. He had 
urgent business on the other side, but dared 
not cross the canal lest the tortoise who was on 
the alert, might catch him again. The tortoise 
was weary of waiting, and at last showed himself 
on the surface of the water. He abused the 
fox to his heart's content and said that there 
was no escape from him, sooner or later. 
The fox also gave replies which enraged the 
tortoise. In his indignation he floated in 
mid-water in a careless manner \ and lo , 
clever Heynard sprang up in all haste and 
resting his feet for a moment on the back of 
his enemy went to the other side oi the canal 
by a heroic leap. “Ha’-Bahl” cried Reynard 
safely landing on the other hank, and the tortoise 
felt greatly disappointed. The tortoise thought 
“The"' wily fox outwits me in this way each 
time but I will prove too clever for him this 
time.” He came up to the bank of the canal 
and landing ashore dosed hia eyes and lay 
like one dead. “The old fool Heynard must 
take me for a corpse and come to partake 
of ray flesh. Let me wait.” The fox came 
up there as usual for an evening walk and 
noticed the father of the deceased young 
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ones lying there inert and motionless. In a 
moment he understood the device of the tortoise 
and said: “ The tortoise, poor follow, is dead. 
But stop, I am not sure if he is completely 
dead ; for he does not shake his ears as 
tortoises do when they die.” The tortoise 
thought that it must be a sign of death of the 
species to which he belonged, to shake the ears 
alter death. So he gently shook his ears as a 
convincing proof of death. But the fox said: 
‘The tortoises open their eyes after death and 
shut them again,” Whereupon the foolish 
animal did as he was told, shutting his eyes 
after opening them once. Reynard approached 
him and gave him a kick and fled in all haste 
into the depths of the forest. This part of the 
story has a parallel in the story of a hare and 
a fox current among the Negroes. 

The third class of these stories comprises the 
The h , irata kathas or tales interspersed 

with hymns and attended with 
religious observances. Some of these seem to have 
come down to us from hoary antiquity. The 
deities addressed are those for the most part to 
whom the Aryan pantheon has not opened its 
doors, 1 heir names are unknown and non«$ans~ 
kritic, and the mode of their worship is strange. 
The deities called the Thu a, five in number, are 
to be made with clay. Their conically shaped 
figures are like miniature pyramids and the 
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hymns addressed to them are couched in the 
oldest form of the Bengali 
dialect akin to Prakrits. 
The meaning of this mystic 
hymn is not very clear. 

" VL. 

VfOTf 

its wt?f5 

sw 'Sfaf-a 
3*1 C*tRl 

The origin of the w orship of the Bengali 
woman’s god haul is also lost in obscurity. 
Like Thufl he is represented by a conically 
shaped piece of clay. This is covered with floral 
decorations, and two sticks of dowers represent¬ 
ing two anus are attached to the figure; hut 
this seems to he a later innovation. The reli¬ 
gious observances in regard to Thus and Laul 
seem to be a sort of pyramid-worship; and it is 
difficult at this stage to say if these forms of 
worship belonged to the indigenous non-Aryan 
population, or were introduced by the Dmvidians 
or some other people. One point to be noticed 
in regard to such worship is that the elderly 
women of the Aryan homes seem to have been 
originally opposed to them. It is the young 
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wife that introduces them at the teeth of great 
opposition. This we find in the sacred tales by 
which every such worship is consecrated. The 
Aryans did not at first, tolerate these practices; 
but the brides were initiated into the rites pro¬ 
bably by the non-Aryan people with whom they 
came in contact and amongst whom the Aryan 
homes were built In the stories attached to 
the worship of these local deities, we find the 
. r mothers-in-law resenting the 

The luoqginntui farm J 

■ if vorahEj] nmonyr c in- practices* uav sometimes setting: 

HDn-Apj-flnfl. * 

their Feet on the sacred things 
with which the wives worshipped these deities 
privately. We all know that the worship of 
Chmjdf and Manasfi Devi was not at first favoured 
in the Aryan homes. The young wives introduced 
it at great sacrifice nn their part and bore all 
manner of oppression for doing so. 


To gome of the deities of this nature, such as 
Chfimli and Mnuasa Devi, the 
tho a* yli i ^umtiwMin' B rah min priest open ed h is tem¬ 

ple-door latterly. They were 
connected in some form or other with the legends 
of Hindu mythology. But Thua and Laul 
are worshipped by womenfolk alone, without 
being recognised by the Brahmins, and are now 
in their last struggle for existence in Bengal. 
The archaic forms of words in the hymns ad¬ 
dressed to these deities carry us to the 8th or 9til 
century A.D. and even earlier times; and there 
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is no lack of other internal evidences to prove 
that some of these forms of worship originated 
when the Bengalis were at the height of 
maritime activities. The chart of worship of 
the goddess BhOduli is full of symbolical things 
denoting sea*voyage. There are seven seas, 
thirteen rivers, the sandy sea 

E^idcnca of omri- . * _ 

time aotMtjr in the beach, ram* sea fowls, palm 
tree, etc,, in the chart* The 
prayers all refer to the safe landing on the 
home-shore of those dear ones and relations 
gone by sea to distant countries:— 


"Oh river, Oh river, whither do you run? 

Before you pass by, say something of my father and 
hia soil . 

Where do you go so Fast 3 Oh river * Oh river, 

Tell me hotv tny husband anil father-in-law fare. 

Oh sea f Oh sea, jaeace be with thee, grant what 1 
pmy, 

My brother has gone for trade, may he return to-day* . 

Oh sea, Ob sea, peace be with thee, hear what I say. 

My father has gone for trade, may he return to-day. 

Oh raft, Oil raft, dweller of the high sesu a thou art. 

Keep my father and brother safe from all harm and 
hurt* 

Oh Bcadieaeb, Oh sosi-beadi, smile when they pass by 
thee. 

Watch them, keep them safe, this boon grant me. 

Oh sca^fowls, Oh am-fowla, tell me I beseech thee. 

Where did you sue the ship, that carries them in the 
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The little girls worship the image of the sea, 
of the rivers, sen-fowls, and rafts, preparing 
the figures by n solution of powdered rice, and 
address these short prayers and hymns, wishing 
the safe return of those dear and near to them’ 
engaged in sea-voyage. Who the sodded 
■Bhaduli is, no one can tell. In one of the 
hymns, she is called the mother-in-law of 
India, as Lftul is called in another passage 
the elder brother of £iva. These are no doubt 
mere attempts to connect them in some way or 
Other with the deities of the Hindu pantheon, 
Bhaduli is worshipped in the month of August 
when the rivers are full and the monsoons are’ 
high, and the anxiety of tender hearts be¬ 
comes greatest in respect of their husbands, 
fathers and in-others whose ships not so secure 
by scientific methods and appliances, as now, 
were often a plaything of the deep. The little 
girls observed fasts and prayed to the raft, the 
sea beach, the ship and the sea-fowls to keep 
their kith and kin in safety. There is a simplicity 
and tender pathos m these unassumingly 
beautiful prayers of the child’s heart which can¬ 
not but appeal. The images of men and women 
are drawn m alipana paintings and this is 
an essential rite and part of the ceremony of 
worship These figures are often like crones; 
a hue is drawn m addition, to each cross towards 
the end; for otherwise the figure would have 
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hut one leg. These are also made of clay and 
sold in the country-side. A distinguished 
European scholar onte expressed great sur¬ 
prise at seeing one such clay figure, and told 
mo that it was the exact likeness of some of 
those clay-figures which Hr. Evans discovered 
along with other things in Crete, all belonging 
to about 5000 B.C. 

The agricultural element, an indispensable 
factor of country life in Hen gal, 

tfce Agricultural ale- . . ■, . ' . e ,, 

mer-t. is in evidence in most of these 

songs and talcs. TTe find that 
in the ^imyapuraca, written in the 10th century, 
£iva appears to us as an agricultural god 
engaged in reaping the harvest and doing other 
fteld work, with the help of his chief assistant 
Billina. The peasantry of the country-side 
attributed their own calling to the deity, in 
order to bring him nearer to their comprehen¬ 
sion. There is a humour which almost reaches a 
pathetic interest in the description of (Java ap¬ 
plying lime water to the roots of rice-plants in 
order to destroy insects. Well is it said, that 
if a hull were to make an image of its god, the 
horns would lie considered indispensable for 
such a divinity. Some of these bralakatfuls 
attribute an agricultural life to Indra as the 
(^unyapnraga does to £iva. One of these runs 
thus J-— 

“ Where is the god Indra ? 

India is husking rke," 
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One of the most popular of these Brntas, or 
religious rites performed by our girls, is the 
SejutL In the prayers and songs relating to 
this ftraia, we have a vivid sketch of the Hindu 
girls of the old school with tiicir ideas and 

m , feelings. The typical girl of 

The hopes, inpim- . * 1 , 3 . 

lion! ftnd irjihrt of our society expresses in simple 

Bobr.I 1 Kiri*, , , . \ 

language all that she feels to 
the deity she worships. Her ambition, her 
sweetness ol temper and even bitterness of 
feeling and jealousy are all expressed in 
her prayers. There is much crudeness hut the 
simplicity is most attractive. There are prayers 
for a pretty son being born to the mother; 
“ Let me he borne in a stately palanquin from 
my father's house to my father-in-law's ” is 
suggestive of a desire of being married to a rich 
husband s 11 Hay the refuse in the plate of mv 
brother he the meal for others." "May my 
brother be lovely as the moon-beams." " May he 
he a favourite in the king’s court " May I 
ear of! a plate of gold and may I wear golden 
bracelets “■ Oh god £iva, Oh god sun, may I 
not be married to an illiterate man « May my 
husband be a prince -—elephants at his door and 
steeds in his stall, heaps of grain busked in his 


courtyard and eoivs bleeding evermore in the 
cow-shed, and may we have a son of a swarthy 
colour." The liking for a child of a swarthy 
colour is inherent in the Hindu mother with 
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her love tor the child Krsija of the religious 
legend of her country. ( * May I have a son in 
mv lap, and one in my arms, and may f have a 
atilt of Benares-silk to wear in the night 
« May 1 he a sister of seven brothers.” 

IVith a solution of powdered riee she makes a 
bracelet and with joined hands she prays, (t I 
worship thee. Oh bracelet of powdered rice, may 
I have a pair of golden bracelets, grant me this 
boon.” Then she makes a kitchen, a cow-shed 
and a dwelling house with the same material 
and prays to them each, in the aforesaid manner 
that she may have these made of bricks. She 
prays also for diamonds and jewels to wear in 
her person. Her concluding prayer is, however, 
the purest gem amongst her sincere expressions 
of the heart: “I take a vow of sejvii 
worship so that I may he as virtuous as 
SavitTl” 

But if the above show her crude simplicity 
and anxiety to lead a virtuous life, she is not 
free from that fear which was once a Hindu 
givJ’s nightmare. In thoee days Hindu girls 
were plagued by a number of co-wives; 
and the favours and likings of the husband 
fluctuated whimsically, but invariably with the 
approach of age in his consort the favourite of 
to-day became the cast away of to-morrow. 
The feay in respect of a co-wife was, as I have 
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said, the very nightmare of her existence, and 
this will be illustrated from the following :_ 

1 Oh mirror, Oh mirror, may 1 not havu a eo-ivif,.. 

Oh squirrel, Oh squint!I, keep my liusbuid in peace hnt 

„ eat my co-wife’s head, 

i room, Oh broom, nmv my co-wife never have a 

„ child, 

Uh bird. Oh bird, may my cc-wife die below and I 

f( behold tier death from above. 

" Maj ' her sleeping-room be the hut for husking rice 

n and there may she die, 

i knife, Oh knife, here do I dress vegetables with thy 

„ wi f ° r a ftmSt to ** ?iveL on m i’ “■*&'* death, 
tat is rhe red dye that adorns my feet?you ask, 

ft is the b!->od 0 f my co-wife whom I have killed.” 

We have some very old specimens 0 f the 
ot the sun-god, which at one time were 
recited by girls and young women. The sun 
was probably called Vi**u thft earlier Kits. 
n fact, in Vedic literature there are enough 
bRts suggesting that the word Vi™ implied 
fie sun-god amongst the Hindus in ancient 

times. Evenin the days of Ramaya^ the Visnu 
of the line ■■ ft** fa***. ^ 

os,gmfy tbe solar god. The sun according 
to the Ptolemaic theory, as also that of the early 
Th*. lc ^ nEt of thB Hindus,made his round through 
“'* od the * oIaT system, ‘the theory of 

Copernicus gives this motion to 
the earth. According to the Hindus the fiun met 
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the constellations ?Pt1. and passed 

through 5Y gOT, TOWT and other signs of 

the Zodiac of the Vedio times in its course. 
The worshipper!* of the sun-god, created legends 
out of this astronomical theory , describing the 
marriage of the sun-god, and his play with his 
planetary companions. In a song of the sun- 
god we find him in a boat with 1,600 Gopis or 
milk-maids. It is quite probable that these 
1,000 maids were meant to symbolize the in- 
numerable planets of the solar system. Whatever 
it be, there are good grounds for believing that 
Visauor the sun-god of the Vedic hymns became 
in later times identified with Krsija and as the 
worship of the sun-god lost popular favour in 
preference to the worship of Krsna, the legends 
that had gathered round the bright luminary 
of the day in a previous epoch of history all 
passed to Kpsna, who ousted the former from 
the temples of this country—the popular 
Vahjnava religion of to-day thus seems 
to have evolved out of the worship of the 
sun-god. 

The song, to which reference has been made 
seem to have been composed in the 10th 
century or so, judging not only from its crude 
language, but also from tin 1 fact that the forms of 
worship and the legends which they treat of, were 
those of that early epoch of our religious history. 
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Like a thing carried by the waves from the 
Atlantic or the Pacific ocean to the shores of 
Bengal, these literary and historical relics, 
the subjects of tlie songs, have come floating 
to us from the Vedic or t'panishadaic 
times. 

The young sun-god, in this song has at tained 
a fit age ; yet ltis parents do not think of marry¬ 
ing him. “The beautiful sadia of two Brahmin 
girls have been spread to the sun, — the young 
sun-god casts a longing look at them,—O mother 
of the sun-god, he is now grown up, why not get 
him married ? A girl on the other side of the 
river is sitting with her hair spread before the 
sun,—look there, liow the young sun-god roves 
about lit cider to see that hair. 

Oh mother of the sun-god, why not yet get 
him married, he is quite grown up. 

Another Brahmin girl walks with the cymbals 
jingling on ber feet. The young sun-god goes 
so far as to propose to marry her. Why not get 
him married ; he is quite grown up.” 

My audience should excuse any indecent 
suggestion in this rustic song. This was the 
way how the old village people felt that the time 
was ripe when they should look for brides, for 
their young lads. 
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But the real pathos of the song is centred 
in the touches with which young < 3 anil’s marriage 
and separation from parents art' described. She 
is below twelve, she must sever all connection 
with her parents at this tender age. The rela¬ 
tives bless her saying,— 

*' Go O Gaurl, weeping to-day, hut come to¬ 
morrow smiling and rejoicing/* 

As the boat carrying her passes through the 
stream that flows fast by the village, Gaurl 
says to the boat-man, “ Brother boat-man, ply 
your oars slowly, my mother is crying, lei me 
hear her voice a little more; Oh my brother boat¬ 
man, ply the boat slowly, my sisters are crying, 
let me catch their sound ; Oh brother boat-man 
do not ply your boat so last, yet my brothers are 
crying, let me hear their voice a little more,” 
At the time she left home the relations were 
weeping, for she was a little girl and never 
stayed even a day away from her home. 
Her father hid his face in his scarf 
and wept. With a basket, full of toys, with 
which they used to play together, Gouri’s 
brothers and sisters wept, but her mother threw 
herself on the Imre earth and cried heating 
her head against a stone. The little girls after 
their marriage, went to their husbands’ home 
and were subjected to the maltreatment of their 
sisters-in-law and mothers-in-law. This accounts 
for the tender pathos of such situations. 

33 
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But the Hindu wife, in that tender age had 
need of parents and brothers and sisters. She 
could not think of her husband alone as satis¬ 
fying all the needs of her tender mind. The home 
meant to her, the home of parents and it would 
take jeais for her to grow up and accept her 
mate as her all absorbing care. How touching 
is the following conversation between the grown¬ 
up husband and his girl-wife ! So long her 
parents were ministering to her wants and now 
she feels helpless not knowing exactly on whom 
to depend. 

“ I shall go to your country, my husband, 
but ill will it fare with me when lam in need 
of apparel.' 1 

“ In my fair cities a colony of weavers will 
I found for you." 

‘ I silaI1 S° with you, ray husband, ill will it 
fare with me when I want shell-bracelets for 
my hands." 

In my fair cities will I make the bracelet- 
makers dwell, who will eat shells to adorn vour 
hands.” J 


" I shall go to your country, my husband, but 
where shall I get vermilion for my brow " 

“ From the adjacent countries will I import 
Bamas to my fair cities to sell vermilion to 


hut wl 1 I hall fr t<3 ? ° Qr COUntr ‘ y * m 7 husband, 
but where will a supply 0 f rice C(>me frotn ? „ 
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“ In my fair cities the ploughmen will be 
busy reaping harvests for yon, my love." 

“I shall go to your country, my husband, 
but who will be ray mother there. 1 ' 

" I have my mother and she will he a mother 
to you.” 

“ I shall go with you, my husband, but who 
will be ray father there ?” 

'* My father will lie your father as well.” 

<( I shall go with you, my husband, but who 
will be my brothers and sisters there ? 1! 

“ My brothers and sisters will, my darling, 
be brothers and sisters unto you,” 

In our country, the gods are not unapproach¬ 
able divinities—the dwellers of high heaven, 
they are merely those whom we see around ns 
in our home. The rustic songs draw the gods 
after the models of the rural people. Hence so 
much tenderness attaches itself to the tales of 
the gods. 

In this song, there is frequently a reference 
to money received by a girl's parents from the 
bridegroom at the time of marriage. In one place, 
I find Gaurl's mother began to weep and cry 
(when Giiurl left her parents for her husband's 
home), but she Hed lls. 1,000 in the edge of her 
sadi. The consideration received by the girl's 
mother was nearly tantamount to her price with 
all its legal bindings. In one place, Gaurl r the 
young girl was unwilling to go and wept, f ‘ Oh 
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my papa, Oh my mama, won't you keep me near 
you V 

" But we have taken money before the whole 
village people, bow can we keep you ?” 

Alas, these old good days are gone. In those 
days a daughter used to be called which 

suggests a purchase value. How the social aspect 
is changed, not daughter, but the son is a valu¬ 
able thing in the Bengali matrimonial market. 

The rural songs have a simple charm of their 
own,—even now, when refined ideas and Sans- 
kritized Bengali have driven the charming things 
of the village into a corner. These songs some¬ 
times under a religious garb and at others with¬ 
out any such garb at all,—indicate the soft feel¬ 
ings, the sorrows and joys that are nourished 
every day under the shade of green man goo trees 
in a Bengali village. I remember to have heard 
a Bengali shepherd, a lad of barely 16 —filling 
the whole air with the pangs of a widow’s 
heart, conveyed in a song which he sang one 
evening, while returning from the tield. The 
widow of the song is young and just stricken 
by her great calamity. I remember a line 
“ Oh my diirling, why have you left me —mak¬ 
ing me helpless, driving me mad with sorrow! 
In some past life did I purchase tlsh from a 
fisherman and forgot to pay the price, for that 
fault am I a young widow to-day.” Alas! the 
Bengali widows are not allowed to take tish or 
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meat of any sort, the passage has therefore a 
special appeal for us. 

It is the fourth class of these folk-tales that 
are bv far the most important of 
Th. baa. d j They are the ^ Kutha^ 

lit,, tales interspersed with songs. In Eastern 
Bengal, old widows of the humbler classes, 
assisted by a chorus, used to recite them before 
ladies of high rank duriug the days of their con¬ 
finement. On the sixth night particularly, when 
the Fortune god — the Vidhata Puru.$a—is said 
to come down in order to write on the forehead 
of the baby its future fortunes, the mother and 
her attendants remain awake ; and how can 
they do so better than by listening to the stories 
narrated by these story-tellers? These glta 
katk&M are not merely nursery tales. For the 
education of women, according to the ideals of 
the East, there cannot be anything more sublime 
or edifying. They smell of fresh grass and field- 
flowers that grow plentifully by the country-side 
and in them are embodied lessons of the highest 
renunciation and sacrifice. Some of them are dis¬ 
tinctly and peculiarly Indian; so that none ot 
the foreign nations that have imitated or adapted 
many of the Indian tales could reproduce them 
in their own language or assimilate them in their 
stories, 

Babu Dak Rina Rsfijan Ultra Majumdsr has 
done yeoman’s service to the cause of Bengali 
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literature by collecting some of these. The first 
edition of hb Thakurdadar JhuU reproduces the 
storns almost as h© heard them from old ivomen 
of the rural villages of Eastern Bengal. Their 
very language is preserved in this edition, as it 
was in some oases recorded by means of phono¬ 
graph. Ihe story of J-Ihlaochamitln which is 
typical of these tales, and has unique excellence, 
was obtained from an old woman of the Yu"l 
caste. This woman was aged over 100. People 
said she was 150 years old at the time. She was 
an inhabitant of a village near Finger in the 
sub-division of Tangail in the district of Hymen- 
singh. The stories of ThakurdudiLr Jhuli were 
collected during the years 1S£)G,1J1(>2. As the 
language of the first edition of this book proved 

too archaic and antiquated, the compiler at the 

request of his publishers had to change it in some 
places in the later editions. But though the 
language in the new editions is now closer to 
current Bengali, the intrinsic worth of the tales 
has to some extent suffered by the change. It 
must, however, be said in favour of t hese changes 
that the book could not have commanded The 
popularity that it now enjoys, if the archaic 
forms had not been changed in many places 
But the alterations are not always happy, When 
an army marched in a burry, what a dash and 
sweep of the movement of a large mass of human 
beings is implied by the line ‘ W| ^ ^ 
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fcwftsn ^sl*' f|>, 18, first edition), which moans 
that the low marshv swamps 
jfaaii, its ftr-i eiiition were raised to the level of plain 
law Mi; thms. la no and Hie rivers were run up 

the stream and crossed, but this 
translation scarcely conveys the precipitous hurry 
and the dash implied in the original line. This 
line is omitted in later editions. The words 
“ , T9<fnn *[1% M (lit., the son of the uiekler of the 
sceptre, p. 22), “m ^T£PT (p. 20) “fat 

**fT (p. 25), “farctf® (p. 40), “?f& 

irm” (p. 49), '■ CIWOT % ^PTf^ " (p. 49), 

*tus* (p. 56), “itfe ^rm tte”(p. i27), 
“ 'oyXw f ’ (p, 131), and many such 

expressions have been changed or paraphrased in a 
simpler language in the succeeding editions. 
What words can convey the awful stillness of the 
night so powerfully as “ ftgfs iTtf® * ? The 
very word which means “ without sound ” 

and which means “ merged in profound 

slumber” recall to uslw association the terrible 
calm of a midnight in a child's dream. Put any 
Sanskritic expressions in the place of these two 
Prakritic words, however pompous and grand 
they may l>e, they will fail to make a similar 
impression. But we, in whose ears still ring 
some of the powerful expressions of country- 
Prakrit by associations of childhood, do under¬ 
stand and appreciate their rural charm and signi¬ 
ficance. Our younger generations accustomed 
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to Sanakritie words have not learnt their meaning? 
partly because they have lost touch with the old 
country-life, and partly because the present 
vocabularies scrupulously avoid illuminating 
scholars about Prakrit expressions, confining 
themselves to Sanskritic words. It was therefore 
prudent from the publisher’s point of view to 
change Jiff into St (p. 53), into (p. 58), 

into fall (p. 60). But the old fascination still 
lingers in the archaic forms and the same literary 
beauty, I am afraid, is not preserved in the tales, 

How unfortunate is it to substitute 
vtfsi by *f& *fT31 (p. 127). means 

impenetrably dense. In our childhood we 

understood by this density as if it could not 
1 m) pierced by the point of a needle, means 
tender. 

But the versions of the tales given by Dak- 
gipft R&fijan, in spite of the occasional changes 
in the style, which he was obliged to make in 
view of making them suitable for popular use, 
possess a unique merit. Sir Rabindranath Tagore 
has written in his introduction to one of these 
compilations that no other man in Bengal has 
succeeded in reproducing the talus in the popu¬ 
lar dialogue so well as Uaksipn Babu has done. 
The compiler put aside his own learning, his ow n 
notions, and his own language and did almost the 
part of an automatic machine. Thus the old 
world is here with its antiquated forms, with its 
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mannerisms and with its ideals, unvarnished and 
unmolested by modern influences. The old 
Bengali life of the LOtli century is vividly 
l»efore us in the story of Mtflaneham&la, The 
professional women who used to recite these 
tales in the palaces of the kings as well as in 
the huts of the poor had a formed style with 
fossilised ideas. The stops, the sighs, and even 
the caughings pissecl from one generations of 
reciters to the others, preserving the original 
stories in a really wonderful manner, not indeed 
like the Egyptian mummy which is lifeless, 
but like a flower-wo man's wreath, fresh with life 
and fragrance. If the stories were not preserv¬ 
ed in this manner, how could an illiterate woman, 
who did not even know' how to sign her name, 
reproduce such an excellent thing as the tale of 
MtSlanehamala ? Daksiija Kafijau got it from one 
of these women, as an automatic record. In read¬ 
ing these tales, we need not attach any importance 
to the name, that appears on the cover, of one who 
compiled them except for the 
witi^GtSir purpose of grateful acknow- 
3 "!” " f BpnHi lodgment of his unselfish 
labour. He had simply acted 
as a medium in bringing down to us a treasure 
that lay hidden in the rustic villages of 
Bengal. He did -not, like Hariufttk Ifajum- 
dar, build a new tale out of the materials of the 
past, nor did he, like Lai Bihari He, give a 

34 
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gist of the stories in another tongue, nor like 
the Mahomedan writers did he introduce into 
the stories foreign elements divesting them of 
their original elegance ; neither did lie like Fakir 
Ram Kavibhusaiia try to invest the old stories 
with a classical dignity and adorn them with 
borrowed metaphors from Sanskrit. DaksiiiA 
Ranjan is an elegant writer of Bengali prose 
and we can well conceive what a control he had 
to exercise on himself in order to shut himself 
up altogether while compiling these stories. But 
a deep love for the rural life inspired him ; and 
merged in his cause he forgot himself altogether 
like all great workers. 

TTe shall attempt here to reproduce the story 
of Maiancliiimills,, as we find it, in DaksuiS 
Babu/s compilation. As some of the great 
merits of Bengali tales will not be understood 
or recognised until the readers find an opportu¬ 
nity to be acquainted with this story, 1 may bn 
excused for introducing a full narrative here 
at this fag-end of my lectures. There are many 
stories which may be more or less elegant and 
attractive than this, but it presents the old ideal 
of womanhood in the most striking manner, 
and is typical of the great virtues of the fair sex 
as conceived by the Hindu nation. 



Malanchamala 


'Che King is childless. 

His Majesty tailed all the astrologers, all the 
If rail tuaiis and all the hermits 
L-iwmV *"- iV of his country, and Imd sacri¬ 
fices performed by them with a 
view to having a son. At the end of the cere¬ 
monies, the Sacred Oracle said : 


“ Observe fast, O king, for three days and 
three nights. On the fourth fiav pay a visit to 
your orchard. In it you will find a pair of 
mangoes of golden hue. Ifroak your fast with 
them.” 


The Oracle further had it that the fruit on 
the right side should lie taken 


Tlte Icing gou n wm, 


bv the king and that on the left 

* w 


by the queen. 

By the king’s order all music in the palace 
ivus stopped, the royal court remained closed for 
three days. Ills Majesty shut himself up in his 
room bolting its doors. For three days and nights 
the king observed fast and vigil. On the fourth 
day the favourite horse of his stall, the Pnksiraj, 
stood near his door-way. The king took his bath 
and performed the usual religious rites. He bowed 
to the sacred dust of the temples and then rode 
the Paksimj. Instantly he was in the orchard. 
There was a man go-tree in this orchard that 
had not borne any fruit for three generations ; 
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this tree presented two beautiful mangoes of 
the colour of gold, The king rubbed his eyes 
with his two hands and when he was sure of what 
he saw. promised offerings of sweets to the gods. 

The sold-coloured fruits lay half-hid under 
green leaves, ban gins from one stalk. The king 
shot arrows, but the fruits did not fall. He 
pulled them by means of a hook, but still the 
fruits could not be brought down. 

His Majesty said, “ How strange ! I am not 
able! The smaller stalks joining the fruits 
should be kept as they are, let some of you pluck 
the gold-coloured fruits, if he can." 

live ministers, the architects, the courtiers 
all tried one by one, but failed. The arrows 
were shot, but they flew into an opposite direc¬ 
tion, They applied hooks, which broke hall¬ 
way: they tried to climb the tree, but the trunk 
became slippery, and they could not succeed ; 
one broke Ids arm anil another his leg in the 
attempt. With broken limbs they all returned 
and sat crouching in the meadow. 

The king tore otl his pearled necklace and 
threw down his crown. He himself tried to climb 
the tree. The kotuml* was there. He came 
forward and said, “ Victory be to the king. One 
who is a master of good qualities himself can 


* Tho faifiMf wenn t& he n [xjUl c mtu of T hr ttatin of *ti 
[itspfrt or. 
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recognise the same in others. IF Your Majesty 
permits me, I may try.” 

i; The elephants and horses are drowned, the 
grasshopper says, “ Let me Fathom the waters.” 

All cried, ‘ e Shame” and hissed. 

The hiu" said, “ All right, if you succeed, 
there will be a nkntd for your reward ; if you 
fail, yon will go to the scaffold,” 

The kohwl bowed low till his bead touched 
the very ground and observed. “ If 1 am to hill 
any living thing, let me try the elephant ; if ] 

am to plunder, let it (>• the royal treasury, 

nothing short,” Saying this, he took up a clod 
of earth and muttering some mysterious words, 
threw it at the fur its. The fruits fell down 
at the first stroke and rested at the hands 

of the king. All hang down I heir heads 

in shame. 

The great music instantly sounded in the 
king’s palace. The horses neighed in the stall ; 
the queen awoke from her sleep. The king 
threw hia own shawl over the kotiml's shoulders, 
and riding the Paksirdj returned to his palace. 

But the stalks broke in the way and which 
of the Fruits was on the right, and which 
on the left, could not be known. The queen 
ate the one that was nn the right, and the king 
the other. 

Some months passed ; the queen became 
enciente. The king was glad beyond measure. 
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He distributed the pearls. Hurt jewels of his 
necklace amongst his coin-tiers, and the royal 
treasury was opened for charity. 

Ten months passed. By the king's order 
drummers were brought from the city of drum¬ 
mers ; tabor-players were brought from the city 
of tabor-players. The great sound of ka4d, 
nakada. san&i, cbakada, mrdauga and other 
musical instruments was heard for ten days, and 
all this lime no bird dared to come down on the 
earth for fear. On the night of the tenth day, 
a baby was born in the palace ; the full moon of 
the sky was no match for it. In the natal room 
the baby prince lay surrounded by a halo of 
light. 

The kingdom flourished. The king made 
offerings to God and distributed food amongst 
men and animals.* He had tanks and ponds 
dug in many places, established markets and 
opened roads ; and everywhere his praises were 
sung. 

The sixth night came. The king covered 
his courtyard with canopies, 

forehead of th& bnhy, 1 TlUgCd \\ llll gO](l6H p^tldaD ts, 

Three series of lamps burnt, 
fed by butter. There were 101 musical hands, 
they played incessantly. On four sides there 
were made four fire-places. The soldiers, sepoys 


# This jj el Bnddit 4 [ *r Jain ceuiohj. 
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sentinels and armed men kept watch in the palace 
whole night. Paths strewn with flowers were 
opened up to the natal room, Over the posts, 
raised for the occasion, hang garlands of flower ; 
and sandal and vermilion were sprinkled over 
the path. By this path, Dliaru, Tara and 
Bidhata would go to write the luck of the baby- 
prince on the forehead. 

The sentinels kept watch, and at intervals 
the hands played. The in aid-servants and nurses 
lay cross-wise at the threshold and narrated to 
the queen tales of princes and their lady-loves. 
The queen fell asleep as she heard the nursery 
tales. The flower-woman who was reciting the 
story, last of all, dozed till she also fell fast 
asleep. The mid-night clock rang and the senti¬ 
nels were feeling sleepy. Dhani, Tara and 
Bidhata chose this hour to visit (he natal room 
by the path strewn with flowers, scented with 
sandal and reddened with vermilion. They 
carried with them bundles of pens. When about 
to enter, they saw a person lying cross-wise at 
the threshold. The gods Imd raised their feet 
hut they withheld; all or them whistled together; 
hut the person did not awake. Time passed, what 
could they do- They called the three stars of 
the sky to witness, and stepped over the sleeping 
person. They now entered the natal chamber, 

It was Dhfira who first held the pen. He 
indicated the learning, intelligence, wealth, 
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number of followers anti other fortunes of 
the ehikl by signs, On his palm the signs 
of banner and lotus were marked, and the 
god took notes from theru t and wrote details in 
full three hours; all the pens he had brought 
with him were thus exhausted. 

As he finished, next came Tara. He held 
the pen and touched the child's forehead with it, 
but threw away his pen forthwith, and rose up. 
Dhara asked, "What do you find r” Tara turned 
his face and said, “What more ? Let us go, the 
baby-prince's life extends to 12 days only.” 

“Only 12 days? Let me see.*’ 
o.i? i 2 ti, dny. JJimiu began to count tor his 

satisfaction; each lime he 
calculated, the same result—12. Dhara put 
a aero after 12, but the zero mysteriously 
vanished. 

Then Dimvii threw away the pen with disgust. 
If the gods wept, the whole world would cry and 
he wretched ; so they hid their tears with the 
edge of their clothes ami came out. But at the 
threshold was the flower-woman lying crass-wise 
They called the three stars to witness and stepped 
over. Dhara succeeded, hut Tara’s feet touched 
the flower-woman ; she awoke and caught hold 
of the feet of the god. « Who art thou ?— a god 
—a man—a spirit-or a robber ? The king’s dar¬ 
ling sleeps inside the room and I, the flower- 
woman, keep watch at the threshold. Even Death 
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has no power to come here.” Tarn said: “Flower- 
woman, I am the god of luck, leave my feet, 5 ’ 
“God of luck ! Tell me what hast thou written 
on the forehead of the prince ?” The god felt 
troubled, and said : “You need not hear that, 
flower-woman, leave my feet,” The flower- 
woman tied, instead, the feet of the god tightly 
lvith her apron. Then the god let fall the drop 
of tear, that he had hid so long, over her and said : 
“ What more shall I say, woman, the prince’s life 
will extend to 12 days only.” 

“ 0al y 12 days !” the woman burst into loud 
be wailings. The drums suddenly burst; the 
music stopped ; the sentinel's speait pierced his 
own breast. The queen arose with a start and 
asked “ What i> the matter?” The king himself 
came out asking " TYhat is the matter ?” The 
ministers, the courtiers, in fact the whole 
city came out enquiring “what is the matter ? 
what is the matter?” 

The flower-woman lieat her head against a 
stone and cried “How many sacrifices did you 
perform, oh King, and as a result got this child 
bright m the full moon. Not even a fortnight, 
oh King, this moon will vanish after 12 days. 
Oh God, is it just and fair ?” 

The king, his ministers, his courtiers fainted 
in grief. The queen lay as one dead. 

The elephants broke their chains and tied 
from the stall. The horses died in the stable, the 
35 
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Paksiraj, the favourite horse of the king, did not 
touch any food. The kinsmen of the king and the 
Brahmins of the city assembled near the mango 
tree and observed fast, resigning themselves to 
the mil of God. DhSra, Tara and BidhAta visited 
the other gods and said, “What justice is this that 
a son born after so many sacritices and offerings 
to gods will live for IS days only ? The king’s 
country stands on the verge of ruin, and the 
earth is flooded with tears.” 

The gods said : “ Tea, have things come fo 
such a pass?” Their chief assumed the guise of 
an old Bi'ahmijj mid came near the mango tree. 
The Brahmin was surrounded by a halo of light. 
The citizens approached him and said: “ Who are 
you, oh Brahmin? A light emanates from vour 
body ; whoever you be, the prince is going to 
die shortly. This is his fate. Pray, Save him 
if you can.” The Bmhinip said ; "Even the 
sun and the moon fall into the jaws of the Demon 
of Eclipse. Who can alter the divine decree ? 
Yet despair not, I shall be able to say more 
if I see the child once.” The king and the 
ministers took him to the natal room. The 
Brahmin examined the palm, the forehead 
and the face of the child and said *. '* The 

life of this baby, seven days old. may be 
prolonged if you can get it married to a girl 
who has completed her 12th year to-dav 
Adieu” The king placed the richest stones. 
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and other valuables of Ins treasury at the feet of 
the Brahmip. What will a god do with them? 
He, however, chase a bright diamond and carried 
it with him. On his way lie threw it towards 
the cottage of the kofiral and then departed. 

The night passed. The dowers bloomed in 
the garden and the birds began Iheir songs. 
Messengers were sent all over the country, 
seeking a princess, just 12 years old, to be the 
bride of the ljaby prince. The messengers 
returned from far and near and reported that 
not one was found who had completed her 
12th year that day. They all went to the self¬ 
same mango tree and waited observing fast. 

On the other side of the tank facing the tree 
stood Mtilauehamala (tit. the 
garland of the garden), the 
daughter of the kotwal who 
bad completed her 12th year that day. She was 
washing the diamond, thrown by the god. She 
had picked it up from her cottage-compound, 
where it had Inin, covered with mud and dirt, 
as it had rained only shortly before. She carried 
a pitcher with her and the cymbals of her feet 
made a merry sound on the landing steps of 
the tank. 

“ Who is it whose cymbals sound so 
sweetly—a goddess or a maid ?” wonderingly 
asked all The musician playing on stringed 
lyre stopped and said “ Is it the hum of bees 
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flying near a hive in the flower-garden An¬ 
other who played on a musical organ, cried “ Is 
it the cackle of the merry geese swimming in 
the tank ?” 

“Not SO, then what ?” 

The ministers and courtiers came near the 
tank and saw that it was a girl of 12, whose 
cymbals had sounded. 

lf A girl of 12 ! whose daughter is she r” 

She is the kottvul's daughter. The king fell 
into a mental confusion. The sound of the 
cymbals of her feet Is like the humming 
of bees ; flowers bloom in the path which 
she treads ; her arms are like swan’s neck ; 
her hair is of wavy curl ; the face is like the 
moon and she looks like an image made of 
gold. But after all, she is the kotical'a daughter. 
The king wits perplexed. The report was carried 
to the queen who said " If the girl is so hand¬ 
some, no matter, though she is the kottml's 
daughter marry her to the prince and raise the 
kotteai to the status of a feudatory chief.” 

“ What am I to do ?” asked the king to him¬ 
self ; he pondered over the matter. Sometimes 
he sat in a pensive mood and then rose up and 

after a good deal of thinking he co mman ded,_ 

“ Well, bn it so. Send words lo the kottoal” 
The report went there forthwith. The kotwal 
put on the shawl presented by the kin«\ He 
took a spear In his hand and visited his 
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neighbours. He tolcl them “ I plucked the 
fruits. The results is that ray daughter is 
going to be married to a prince. The king 
will be my brother-in-law now. You must pay 
me nazftr.” 

The kotwal made a spacious road in his 
OOUrtvard. The main door of his house, he 
changed into a gate ; lie did not know what 
be should do to meet the occasion. The kot- 
tottl’s wife said “ Here we humble people live 
in huts and the sneeze of the king is even heard 
here.* We are required to give our daughter 
in marriage to a baby wlu> will die after 
L2 days. Tell the king I am not going to 
comply.” 

Mulanehamulu, the daughter said “ Pappa 
and Mamma, allow me to go, as it is the king’s 
command. But Pappa, go to him and first ask 
if he will agree to rav conditions.” 

“ What conditions ?” ** Whether the bride- 
groom will be permitted to visit his father-in-law's 
house?” The hot teal said " Certain ly.” Mnlaii- 
cha said “ Another condition, whether my 
father-in-law, the king, and mother-in-law, the 
queen, will agree to partake of the food prepared 
by me ?” The kotical said "Yes, daughter.” ‘‘The 
third” she said “is whether they will he pre¬ 
pared to give me dowries and presents as usual 


Tibi: king rf-outd oppress ni tbcugh we a.F* so bumble. 



278 


FOLK UTEltATt'RE OF BENGAL 


on the marriage night.” The kofwal cnme to 
the palace to meet the king. Meantime MiilaiV 
chamaiii said 11 Mamma, help me to dress my¬ 
self.' What M ould the kotwaFs wife do ? She 
opened the toilet box and with tears in her eyes 
helped her daughter to dress herself. 

The Jtotwal addressed the king thus, “Oh 
thou, King of kings though thou art, yet 1 
shall have the privilege of calling thee a 
brother, lx* it to-day, be it to-morrow. Thou 
wilt accept my daughter but shalt not thou 
allow the prince to go to the house of his 
father-in-law ?” The king glanced at him 
crookedly and brushing his hair with fitigers 

aju^ioocdittaw. “M" let the girl first come to 
the palace on the marriage 
night, the question will be settled then.” 

The hot teal next asked, “ Will Your Majesty 
and the queen eat the meal prepared by my daugh¬ 
ter ?” The king said “ Take care, Katual, those 
matters will be settled on the marriage night.” 
But, “Oh king, will not my daughter receive the 
dowries and presents that are usual in marriages?” 
“ Kook here, kotwal, but stop f say, 1 will 
tell everything, when the girl comes to the 
palace.” 

The hoticiil returned and told all these to 
bis daughter. Robed in her best of attires 
she touched the feet of her parents and said 
“ Mamma, grant me leave, Pappa, lead me 
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now to lilt? palace ; but Pup pa, tell the king, if 
my husband dies on the first night of marriage, 
may I bo permitted to take away his dead body ?" 
The kvliwl went to the king and said as 
instructed, 

Now the king was wrath “ Such big words 
from this mean fellow ! This rustic girl lias the 
audacity to extort pledges from me in all matters 
and dares worry me again and again ; she crosses 
me beforehand and speaks evil things. Who is 
there ? Put the kohnal to prison and Wing his 
daughter here through the air path and got her 
married to the baby-prince.” 

It was the king's command. His people 
forthwith went. They tied a palanquin high up 
to the lops of some tall bamboos, and carried 
Malaucha by the air path. 

It was a mockery oF marriage ; there was no 
present of scents, oil, no fasting and other rites 
usual before marriages. Only one musical pipe 
sounded, and the marriage came to a close. The 
Brahmins recited the matitrm-, the new bom baby 
cried, the queen came to suckle it and the drum¬ 
mers tried to stop its crying by heating their 
drums. No flowers, no garlands ; the bride went 
seven times round the baby-prince, and then carry¬ 
ing him in her arms entered the nuptial room. 
As soon as she came to her apartments, there 
came down an outpour of rain ; the towers of the 
palace broke and the palace itself caught fire; the 
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baby-prince vomitted milk and died in the arms 
of his wife. There was a great 
bewailing in the palace; the 
king ran mad and the queen 
tainted. The citizens in bewildered grief came to 
the palace, and waited near the room where 
lEslaucha lay with the dead prince. The king 
said "There is no doubt of it. she Ls a witch, catch 
her by the hair and drive her out of the room. 
Tick out her eyes and burn them,” There was 
a great agitation among the crowd. They forced 
open the room. Mill nucha said to the nurses 
and maid-servants “ Ask my father-in-law and 
mother-in-law what will they do regarding the 
words they pledged. ” “ What words ?" “ They 
gave assurance that the bridegroom will be per¬ 
mitted to so to my father’s house : will they 
agree to it now p” 

“Who is there ? ” cried the king, “sendthe 
kotwi to the regions where the prince has 
gone” A sound indicated that the kolwaVs 
head was struck o(T. Mitlaiicha said “ I have 
seen enough, O nurses, ask the king and queen 
about the other words that rhey selemuly gave 
me.” “ What are those ? 5! “Will they not eat the 
meal prepared with my hands ?” (i Nurses, 
cut off the hands of the kohm Vs da lighter.” 
The nurses cut ofT her hands, with the knife 
that was among the dowries; blood gushed 
out and flowed past the drain, Malahcha 
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said, "l see it clearly, what about the other 
promises that he had made.” “ What promises ?” 
"Tell the monarch to give me as dowry a milch 
cow, five lights fed with butter, sandal-wood, 
a stove of gold, a spoon of pearls, cups of silver 
and gold, pillows of white mustard seeds, 
hand-made beddings of fine needle-work, silver 
pencil to put the black paint in the eyes. Let 
him not make any enquiries about his son 
and the bride.” 

“ See how audacious is this daughter of the 
kotwal ! Who is there, break open the doors 
of her room.” Then the dowry was offered 
in the following manner; an ass for the cow, 
gravels for sandal-wood, a basket of cane for 
the golden stove, a broken earthen pitcher in 
place of the spoon and cups. And the shells 
of oocoanut fruits were strung together and 
put around her neck. V basket was filled 
with cow-dung and tied behind her Ixick. She 
was made to put on rags and refuse-clothes 
picked up from the cremation ground, and with 
a looking glass in her hand she was made to ride 
the ass, and In this condition was carried 
round the city. Her head was shaven and 
order was passed to hani*h her, as she 
was a witch. Milk he ha said “Ask my father 
in-law and my mother-in-law what about their 
other pledges?” "What are they?” “My 
husband died in the nuptial room. They bad 
36 
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promised to make a gift of him to me.” "A 
gift ?'* “All right, who is there, kindle the funeral 
fire.” The fire was prepared, 
the flames rose up and there 
was great noise. The dead prince was given to 
3f&1ancha, Her nose and ears were cut off and 
she with the baby was thrown into the fire. 

Then came down a great outpour of rain, 
jhaw ! jhetm ! jham t The fire was nearly 
extinguished. The 'gobbling and spirits of the 
air came there with hungry looks. The 
Paksirilj horse went mad ; it neighed and came 
there. The king, the ministers and his people 
left the funeral ground and saved themselves by 
shutting the city gate, Tnthe 
midst of the funeral fire, 
Malaficha sat with the baby-prince in her lap. 

Malahcha asked, " Is my husband dead or 
asleep ?” 

"Dead.” 


Malancha again asked, "Is my husband 
dead or asleep ?” 

"Dead” 

Again the same query "Is my husband dead 
or asleep ?” 

“Asleep.” 

She smiled and took up the child in her 
arms and pressed it to her breast, blood gushed 
forth horn her nose and ears that were cut* 
The gobbling, licked them. 
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“Makuicha, is it you that are sitting 
there ?” 

“Yes,” 

“What will you do with such a husband ? 
Offer us the dead body.” 

“No.” 

The wood of the funeral pyre gradually 
became stirred with life ; hands and legs grew 
in them, they walked hop, hop, hop. 

“Is it you, JIalancha, that are sitting there?” 

“Look here Mfdaftcha. so many of us are 
lying in wait for the dead bodv t give it to 
us.” 

“No.” 

Sometime passed ; the smoke issuing 
from the funeral pyre took the shape of a 
series of grim teeth. Loud laughter came 
all on a sudden. “ Malanoha, are you still 
sitting there ?” “ Yes, what of that ?” “Give us 
the dead child, the tire will lxs extinguished.” 
“ No, I will uot give.” “Will vou not give ?” 
“No.” 

From one side rose an old w oman with a 
strange and coarse voice “^ftilancha, you are 
going to he killed, make over the {lead body to 
me.” From the other side, an old man sprang up 
with a grimace, “You will be killed ere long, 
give me the child and save yourself.” The 
crocodiles and sea-fishes came up to the river- 
bank and called out, “ Mnhmeha, make over 


284 


FOLK LHEB4TF&E OF BENGAL 


th« child to ns, we will appease our hunger 
with it,” In the sky the very ruins nnd light¬ 
nings and the spirits that rove in the air gaped 
open their mouths, sneezed and yawned, exclaim¬ 
ing “Maliincha, give us the tender hones, how 
glad shall we he to eat them up.” 

Malancha did not heed all these. She 
clasped the hahy close to her hr cast and sat 
quietly. Days ami months passed on ; on the 
sandy shore of the river a great forest grew 
up. The brother of the Messenger of Death 
was Kfiladuta, his brother was (Jfiladuta who 
approached Mftlanoha and said, “Jt is the 
command of the Lord of Death, give up the 
dead body ” Malaijcha replied, “Who are you ? 
Take, if you have the power to do so.” Xaladuta 
and (^aladuta melted away in the air. There was 
moon-light all around, Next came an exceed¬ 
ingly pretty girl with a bright complexion and 
lovely intelligent face. Her hands and feet 
were tender. She said, “Is it you Malancha ? 
IVe were great friends when we were children 
You seem to have forgotten all. Oh what 
it ? Oh God, what a condition ! With a dead 
rotUn haby u, roar lap ! Threw it away, throw 
it away. llalaoclia said, “TVho are you that 
profess friendship to me? Have you‘„o f 
mg of a wife for her husband y T n p , 7 ' 

Mak^ To^oml ^ husba ^ ? 

Make it over to me for a moment md ^ ^ 
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Ft!tell h. little wiltep from tbu river.” "There is 
no water in the river.” "Oh yes, if there were 
water in the river, things would not come to 
this pass.” ‘‘Bring some medicinal herb.” "There 
is none.” "Oh Mslapcha, look up there, the 
sky is overcast with clouds, the floods come pour¬ 
ing, arise, dear, hero is my hand, place the baby 
in my lap, arise, haste, I say.” ^ralancha 
cl as pod the baby closer to her breast and said, 
"Be witness, oh gods, hero is my baby-husband 
in my lap, if I am chaste and devoted, oh you 
tempter, do hut touch me, and you will be reduc¬ 
ed to ashes; T am Malancha and none other-, you 
are an evil spirit, go hence. Oh thou night, if 
thou dost not pass away, with my baby-hus* 
hand in my lap, here do I solemnly say, T will 
transform the stars to flm and flowers to 
stars.” The night was frightened and 
passed away trembling; the dawn peeped into 
the forest-lands. The girl, her friend, said, 
“ Ifalancha, look at the baby,” Jfiilaneha felt 
that the apparitions were all gone. The baby 
in her lap was gently moving its hands and 
feet, and she seemed to be in the midst of 
a vast expanse of sands, iralancha, intensely 
willing to see the baby, 
l gradually got her sight; she 

limbr™' 1 ' 1 ' ,re *“ d went in quest of a pircher for 
milk. Ready for service she felt 
that her hands grew, She recovered her ears - 
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her nos<? became what it formally had been; 
the hair of her head fell in luxuriant curls 
behind her back, Mai a tic ha addressed her girl- 
companion and said, "May your husband be 
long-lived. Who are you ? I abused you, look at 
my condition and pardon me." Mfilancha found 
there a stove of gold, sandal-woods, pillows of 
white mustard seed and spoons made of pearls. 
She made a fire with sandal-wood, warmed the 
milk and put it in a silver cup; then with the 
spoon made of pearls, she ted the baby; she 
wiped away the neck and the face of the baby 
with her silken apron ; lben on a bed delicately 
wrought with needle, she made the baby 
sleep, resting his bead on the pillow. She 
sat with her hack towards the sun, and with a 
silver pencil applied the black paint to the baby’s 
eyes. 

Thus did site lire in the sandy shore with her 
little husband. She fasted all the while. She got 
milk and every thing, and fed the baby. She 
applied the black paint to its eyes, and wanned 
it with her apron. There she sat all the time, 
gazing at the child. The little husband laughed, 
and she smiled; he cried, and she wept. When 
he began to utter inarticulate words, she gave 
replies; the little thing moved hands and feet, 
she played with him; she bathed him with tears, 
wiped away bis dust with her hair, warmed him 
with her breast, covered him with the edge of 
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her cloth and sat clasping him close to her breast. 

D?iys in id months passed, and 
The BTOTins. e v e n H year rolled away in this 

way. Malaiicha had a pitcher of milk which 
was never to be empty. The gods, with mouths, 
pointed like needles, dmnk off this milk, 
MSlapoha found there was no more milk in 
the pitcher. Carrying the baby-husband in her 
arms, Miilniicha set out in quest of human 
habitation for cow’s milk, 

Tn that limitless expanse or that alluvial land, 
she walked on and on, Tf the sun smote the 
baby's face, she covered him with her cloth; if 
rain fell, she protected him in her bosom; if dust 
blew, she kept it away by spreading her hair ; she 
fanned him with her flowing hair. She went 
one step and then stopped, thus did she proceed 
in her journey. At last she reached a dense 
forest. Alas ! where is human 
in wt cl milk. h , lbUat | ?n ? 'Wliere is milk ? She 

saw, instead, a large tiger; it approached her 
with a hungry growl. “ 1 atu grown old, dear 
maid, I have no strength to go seeking for 
prey, I am almost starved. I must eat this 
baby,” it said, "Look here tiger, he is my 
husband, he is so small that if you eat him, your 
hunger will not be appeased, so ear me instead.” 
(t Is he your husband, child r ’With such a one 
you are in a dense forest! I will eat none of 
you; live here, child, I will be your guard." 
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Malancba said, " Uncle, that’s good, but how 
can I feed my baby husband ? Where is milk to 
be had?” “ Milk? Yes, you are human beings 
the baby must drink milk. All right let me see, 
if T can secure a cow for you." The tiger went 
away. Malancha wept and said, " Where are ye, 
ob gods: The baby is crying for hunger ; if by 
sacrificing my life, one drop of milk I can get, 
I am ready to do so.” The tigress appeared at 
this moment with her cubs. She said, “ Who art 
thou, child, weeping for milk in this forest ? 
If my milk will do, you can have it from me.” 
“Yes, it will do.” The tiger meantime returned 
and said that he could not procure a cow and 
looking at the tigress exclaimed, “You are here, 
now see, 1 forgot all about it.” Chandra manik 
(the baby prince) was suckled by the tigress and 
grew up. The tigress and her mate were their 
guards. Malancha thus lived in that forest : she 
watched her little husband at every *tep; she 
walked keeping pace with him ; she gathered 
flowers and fruits for him ; she sang lullabies to 
make him sleep mid played with him when be 
awoke, and thus spent live years. 

With tearful eyes, Mrtlaneha one day said, 
“Uncle and aunt, 1 have to leave this place 

now.” “What word is that? 

lift ut m tutor. 

Do not say st again. Tell us 
what has happened, whose neck shall we break ? 
Name the offender; we will instantly eat him 
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up.’* 41 No uncle and aunt, nothing of the 

sort. You do not know it, my husband is 
a prince; he has just stepped into his fifth- 
year. How can I avoid placing him under a 
tutor.*’ ‘‘Is that all? Then make arrangement 
for it at once. There are so many scholars who 
rove here in mornings and evenings, crying out 
* hukktt hya’ 1 ; you have simply to ask for it and 
we shall secure some of those from the forest for 
education of the prince.” " No uncle, they 
will not do for us, I am going away; enquire 
about us now and then, I shall live close to some 
city.** Mil lunch a took leave with tears. The 
tigress and her mate accompanied her till she 
got out of the forest. For four days after her 
departure, the grisly couple of the forest ate 
nothing. The cubs wandered about imcared 
for. 

Malahclia proceeded in her journey with 
Chaudramfiuik in her arms. After some days she 
came near a garden, belonging to a flower-woman. 
The tank there was without water and no flower 
had bloomed in it for twelve years ; the garden 
had Ijecome a regular forest of thorny plants and 
an abode of snakes. It was a hot day and 
Malaiicha rested there a while, greatly fatigued. 


1 ■“ Hukka Pitta” la the familiar word in Bengali to ihu yell of 

th,p k'i. 


37 
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As she sat there, the bees liegan to hum and 
birds with coloured wings flew near about her 
in numbers. Each tree became covered with 
green leaves, and each of them had on it a 
creeper laden with flowers. Their fragrance 
drew the attention of the 

In tliO Ifrtwwwoman's flower-WQH1BH, wllO Came QUt, 

LLli lfL L . 1 

“ Pur twelve years there has 

V 

been no flower in my garden, no water in the 
tank, but to-day the garden smiles with flowers, 
and a beautiful lotus has bloomed in that tank. 
It seems there has come a change over my luck. 
What is It that has made the garden so to-day ?” 
As she looked out, she saw. that under the shade 
of a Vakul tree on which sat a cuckoo making 
the place resonant with its cooings, there sat a 
goddess with a baby in her lap, bright as the 
moon. The flower-woman approaching her said, 
" What heaven is that of which you are a 
dweller, child? Your presence makes a desert 
bloom, tell me who you are ?” llSlaneha said, 
“I am a humble being of the earth, I have sat 
here to rest a while.” “Come inside my cot. 
Your face and hands and complexion resemble 
those of my niece who died twelve years ago. All 
this time, [have wept over her untimely death; is 
it she that has come back to me in the lovely form 
I see before me ?” f * I do not know that aunt, I 
have just now come to your garden.” “Never 
mind, come to my house.” The flower-woman 
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was pleased that she would be able to sell flowers 
to the palace every day, and Miilancha felt she 
would be able to get information regarding 
the city from her. Both entered the cottage. 
The flower-woman said, “You look pale, child, 
take some Food.” W&laiicha said, “Give me some 
milk if you have it.” Mulahcha fed the child 
and dusted the room fixed tor her and brought 
some flowers from the garden, which she placed 
around the bed of her little husband. And 
then she told the flower-woman, “ Aunt, 1 do 
not take meal prepared by others, help me to 
get things, I shall cook for myself." The 
flower-woman was pleased and did as she was 
asked, Malancha did not disclose to her that 
the child was her husband. The cottage of the 
flower-woman was a wretched one, Makmcha 
said, “ It is not a good house, aunt, appoint men 
to build a good one.” A new house was built, 
formerly there had l>een only a single hut in the 
house and now it contained three huts. In one 
she lived with the prince, in another the flower- 
woman and the third had no occupant. Ifalancha 
asked the flower-worn an one day, “ Where do 
the students read in the city ?” “Why, there 
is a teacher in the palace who has a numlier of 
scholars in his charge. There is quite a legion 
of them ! There are hunchbacks and frog-voiced 
scholars, there are those who have elephantiasis 
and others who are buck-shouldered. Besides 
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there are sons of the king also. Day and 
night, they lium like bees and croak like ravens. 
It is a sight worth seeing—a veritable mart of 
crows and cranes.” 1 “Then aunt, the prince 
must go there. Get for him inkstand and pens 
and take him to the school,” 

Chan drama nik goes to school and returns 
with marks of ink all over his face. The room 
that was unoccupied serves now as his reading 
room. Mul&ncha engages the flower-worn an 
to help Min to bathe, to wash his face marked 
with ink. Mala fit ha cooks the meal and keeps 
it ready and then goes away. The flower- 
woman brings him to the dining place and sits 
by him when he eats. But Malancha no more 
appears before Chandralnfinik, fearing lest the 
child tabes her for Ms mother. M&bmcha re¬ 
mains in her room and from there graces at her 
little husband with eyes full of love ; but she 
retires when Chandra mSnik comes to a place 
from which he may see her. Thus passed another 
seven years. 

The name of the king of that country was 
Dudhabaran or * milk-coloured/ His seven sons 
and the young princess read in that school. 
But the latter makes no progress in her studies. 


1 " *** * !af1T *1 ^ esn >£*(, jtfcifl, oftn 

vs *T5 *1! *!»(! PWfcJ MES1 fVfwfrfw. 
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Tlie brothers ask, ,£ How is it, Kflnohl, that 
you make no progress in your studies, though 
you evidently take pains ?-’ " Look at him, 

brothers,how glorious dot;) he look like the moon¬ 
beams ; his face, and his forehead have the air of 
a god. They say that lie is the son of a gardener. 
I have acquired all the learning that Is in the 
four Vedas and eight Purnnas by gazing at his 
face. Was ever a human being so handsome V 7 
The princes were startled at these words. They all 
said, t( We must see that the gardener’s son never 
comes to the 

This diacoTt-ry by tha 
prince if. 


school again/ 


They called him to their pre¬ 
sence and said, “ Your face and 
hands arc spotted with ink ; we shall not allow 
St. If you come to the school with dirty clothes 
to-morrow, we shall hand you over to tko public 
executioner.” The princes thought, How can 
the son of a gardener be expected to have clean 
clothes, he will not attend school from to-morrow,” 
Chandramanik left his books 
and returned home weeping. 


Ttmy conspire to 

plJiCt i>>EEie impOfrSLtita 

fl,r Chtul ‘ iliilahciia said, u See aunt, why 
is he weeping?” The dower- 


woman—“ He tells me there are only a few hours 
of the day and the intervening night, in the 
morning he would be made over to the public 
executioner.” “ Why ?" The flower-wo man 
gave out the history. Malaficha said—" Aunt, 
here is the money, go and get such fine 
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dresses as may even be coveted by a prince/’ 
Mala fie ha was in possession of immense wealth 
as she had got the diamond. The next dav the 
princes were surprised to see Chandramiinik robed 
like a king’s son. “ Where could the fellow get 
such a splendid dress that even we have not got ?” 
Kanehi said to her seven brothers, “ What do you 
say now ? Does a gardener’s son look like that?" 
The princes then addressed Chandramiinik and 
said, "You little gardener, you have come with a 
gorgeous dress ! But shame 1 with such a dress 
you came walking. If you do not come to-morrow 
in a stately palanquin, we will make you over to 
the executioner.” They thought " He may have 
got a gift of the dress, but it will not be possible 
for him to get a stately palanquin, so he will not 
be able to attend school to-morrow.” Chandra- 
mfinik returned home that day also weeping. He 
left aside his dress and threw himself on the 
du st y gronnd. Maiauclm asked t he flower- woman 
the reason. “ There are a few hours of this day 
and the intervening night, after that he will be 
handed over to the executioner. 11 " To-day also 
to be handed over to the executioner, why ?” 
** He dresses himself well but goes walking.” 
“ Very well take money, bring all the best palan¬ 
quins available in the city.” The flower-worn an 
went, but no palanquin-bearer would consent 
even for wages to carry a gardener's son. Mukin- 
cha said, “ Pay each roan ten gold coins.” 
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So a. basketful of gold coins was distributed, 
and the best of the palanquins were brought* 
There was among them one used by princes and 
noblemen only, with a gold umbrella overhead 
and in this sat Chandrnmamk, and other palan¬ 
quins went surrounding it. Men assembled to 
see the procession in the street. The scholars 
sprang to their feet. *' Come princes,” said 
Ranch I, “See bow glorious the school looks to-day! 
Like a jewel shining in the middle of a gold-string 
he looks. 1 am your only sister and you are 
seven brothers; if you do not marry me to 
Chandramiinik, I will commit suicide. 1 ' The 
seven brothers found themselves really in a 
puzzling situation. They said, “ You gardener’s 
son, you have done all, now you must have a 
horse. The horses of us, seven brothers, will be 
at several points within the range of seven and 
a half miles* Your horse will occupy the last 
point. TYe will apply whip to our horses, if 
you can win the race, well and good, if not, 
you will be handed to the public executioner.” 
The princes thought “ The gardener’s son will 
never be able to ride a horse, as soon as he will 
try to do so, he will fall down and die,” Chandra- 
manik was sorrowful again and returned home 
with tears in his eyes. Malahcha said, " Aunt, 
see what has happened again*” The flower- 
woman gave the account. “ All right aunt, here 
is the money. Spend it as need arises. I shall 
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go in quest of a horse, I will stay out not more 
than three days at any ©vent, hut return with the 
horse within the time,” 

Mnlailcha went on and on. She passed 
through 13 territories that belonged to 12 Rajaa, 
and then came to a city where she saw the palace- 
gate closed and doors of houses all bolted from 
within. The courts did not sit, their doors lay 
closed also. The good luck of the king had left 
him and the city looked like a desert. The Paksl- 
raj, the favourite horse of the king, had run mad; 
it ran wildly and killed every man that walked 
in the city. Mulancba, when she heard all these, 
cried out « Where art thou. Oil Paksiriij ? Dost 
thou remember Chandramanik ? ” The voice 
reached the horse, and it ran up to her with 
ears erect. It said, " How could you know 
the name of Chandrnmiinik, child, shall I ever 
get him back ?*’ MaJaucha said, “ Paksimj, come 
with me then." Mal&ncha set out for her place, 
followed by the horse. The citizens were aston¬ 
ished, «Ohandramanik died years ago. She 
names him; she catches the mad horse ■ what 
charmer is she's'” They all felt a surprise. 
The queen said, « Who is she ? Go and find her 
out.” Mfllancha sang as she went " O king, it is 
the sell-same horse which you rode when you went 
in quest of the two fruits. You got a son whom 
you married to tcotwal'a daughter, carrying her 
through the air-path. It is she that has come 
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back to take away the horse. Only a few 
days still remain to complete twelve years. 
After that you will have the full account, not 
now,” And Mulaficha went away. The king 
said, “ What ? Is it itUaneha ¥ Mala fichu has 
saved the city from the horse, ilalancha has 
caught it. I had her hands and ears cut off and 
punished her in the most cruel manner. Alas! 
has she come back r Open vour doors, citizens.” 
Her mother recognised her, her brothers re¬ 
cognised her. To-day her ears and nose are fine 
as flower-buds, the fingers look like ohttmpaka 
flowers; her eyes have a keen sight, bright 
as the sun or the moon. They all cried out, 
“ Italancha, Mfilaiicha,” and ran after her, Hut 
they could not find her for she had left the city 
with the Paksiraj by that time. The king sent 
messengers in all directions. He invited the 
kotimtl's wife to the palace and entertained her 
with a rich banquet, and the queen herself dined 
with her. Days and nights passed, they anxious* 
ly waited for news about Mil la fichu. 

Now in the city of Dudhaharan, the king, the 
morning conch-shells sounded. The scholars 
rose up and attended their lessons. The words 
of a true woman never fail. She had returned 
with the horse. The flower-woman saw fire 
coming out of the eyes of the animal; its ears 
were erect, and the sharp hoofs cut the earth that 
trembled under their strokes. The flower-worn an 
38 
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said, “ What am I to do now, child?” Mil land in 
said, “ Take the horse, it is ready.” " What 
else you would say, I am ready to do, hut 
I venture not to come near that animal.” "Don’t 
fear, it will not hurt you, aunt,” “ No child, for 
my life I will not he able to do it." Malaheha 
hang her head down for a moment; she wiped 
away the sweat from her brow, and then spread 
a beautiful seat on the back of the horse; with 
eyes downcast and head drooping low, she helped 
her husband to ride the horse. She then tied 
several knots In the edge of her aadi, and address¬ 
ing the animal said, “ You know what you should 
do; my husband is a boy, I place him in your 
charge. I will open the knots in the course of the 
day. By the time all be opened you must bring 
him back to me.” At this moment she held up the 
reins so that her husband might catch them, and 
took the opportunity of seeing his face lor a 
moment. On the plea of dusting his shoes, she 
bowed down to his feet. Chandramanik said, 
“ Who are you ? You are always near about 
me, but do not speak to me. You cook mv meal 
but do not serve me. I have seen your hands 
and feet to-day, you have to-day looked at my face 
and touched my feet. Who are you to me ?” 
" Who ? You ask me, I am the daughter of the 
kotwal.” She hid her face with her hair on 
the pretext of arranging them, slopped a little 
and then in baste drew out a thread from her 
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doth and put it round the neck of the horse and 
let it go. The Paksiraj ran as if dying in the 
air. Ylakmcha threw herself down on the hare 
ground near the tank in grief. 

In the school the princes were surprised to see 
the horse, “ It is of the Pa k si raj -species, we 
have not got such a horse in our stable; where 
could the gardener’s son get it ?” Like the 
young one of a bird feeling its wings just grown, 
the horse brooked no delay. Chandrainiinik 
held the reins tightly. The horse’s body moved 
like a wave, its four feet struck the earth in 
impatience. The princes were at their wit’s end. 
They spoke between themselves, “As we have 
given word, we must be ready for the race. Even 
if he wins, the kingdom is ours, who will prevent 
us from sending him to the scaffold ?” They cried 
out, fi Ho, gardener’s son, if you go ahead of us, 
we will put you to death. You must he seven 
and a half miles behind.” This really was the 
arrangement. Each rider was ahead of the nest 
by a mile and the last of all was Chandramanik. 
He called out, “ Have you commenced the race, 
or have you uot ?" No reply. They had set out 
long before. Now Chandram&nik started. The 
Paksiraj flew through the air, and went ahead of 
the others in no time. The princes exclaimed, 
** No, The race is not yet won, it is only the 
east, now' come to the north” Chadramunik 
only smiled and heat them in the north. In the 


300 


POLK LITERATURE OP BENGAL 


Best also he beet them and he won also in the 
south. The princes said, “We are satisfied. 
Your horse is a very fine one; now the people of 
the palace will like to see it. So let us return.” 
“ be it so,” said Chan drama rnk and applied 

iia whi > > t0 the ***+ The 

stroke tore off the thread 
Malaiicba bad tied round the neck of the horse. 
The thread was wrought by all the virtues she had 
acquired in her past lives, it was charmed by her 
tears. Tt fell in the earth’s dust"—uncared for, 
Faksiraj drew a heavy breath, and then set off. 
It stopped near the gate of the palace, and all 
voices cried, “ Who is it that has won the garland 
of victory ? ’ On the golden tower of the palace 
where Jay the golden cup, sat Kanchl,the princess, 
who herself looked like a statue of gold. From 
that height she observed Chandramanik coming, 
and flung down the garland she had woven; 
the garland touched the head-dress of Chandm* 
nianik and then hang on his neck. 1 The multi¬ 
tude cried, « What is it ? What is it ?” But the 
princess had given her garland to Cbandramanik 
and this implied marriage and there was no help. 
AH became silent. The seven princes came, and 
with outward cordiality escorted ChandramSnik 
to the court of the king. The king called his 
councillors and said. “ Does our law permit that 

1 Tb ® t,rew,t 1 Uower.garW to & mint implied Me election by n 

wdiqkl hur briditgroeiB. 



MAlANCHA GETS TIIE REPORT 30i 

the king's daughter should marry a gardener's 
son ?” They said, “It may be 

Marrinj nod ie •. ,, - , 

impriMiriL-d. so, if the gardener s son re¬ 

mains in prison for 12 years/’ 
There was no alternative left. The marriage 
took place, Eor three days and three nights 
there were great amusements in the palace. On 
the fourth day, the seven princes put a chain 
round Chandramfmik’s neck and led him to the 
prison and there left him. 

Now the FaksirSj came hack where Miilancha 
lay on the bank of the tank. She was on the 
dusty ground and saying to herself, " Alas! why 
did I not Jet him know who I am ! Why did I 
not tell Mm when he asked it ?” Then she 
saw before her the Paksiraj. She asked, “ What 
is it Paksiraj, where is my husband ?” Jfalah- 
cha’s eyes became fiery. She rose from her dusty 
bed, “ Alas, what do I see ? what have I done ?” 
She threw herself on the ground in grief/ The 
Paksinij said, " What should I say to you, child ? 
On the tower of the palace there sat the princess 
with a garland in her hand, that garland has 
drawn your sweet husband to the palace.” As 
she heard this she rose up, hut did not weep. * 1 

1 felt p regftrfife Chondramf nita life, not seeing 

him on the horw-back ■ sfcc regretted baring seat him for the mes?* 

1 Work the change of cm at. ecus in her. There had been a prvvnAt- 
meot of Som#ihfl3^ wrong taring be/aUon her hntlmtiiU hut now she was 
AMU red that he 1 w** safe nod hiippy. Eer own happiness w*i Icwt fol 
(Ter, but she did! not core for brf personal sorrows. 
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She said, “ Paksiraj, it is all right now 1 My 
mission in bringing up my husband for 
these 12 years is fulfilled to-day. To-day 
the 12tli year is complete, Paksiraj, I have 
given you trouble, pardon all, and remember 
me the fortunate 1 one. 1 will give you a 
letter. Please give it to my father-in-law, 
the king. Then Malaficha, wrote thus : “ Oh 
king, my father-in-law, the life of the prince 
was to close on the 12th day. Twelve years are 
now complete. If you come to the palace of the 
king Pudlialmran, you will find there the prince, 
your son. The princess there is an expert 
weaver of gar lauds. He has married her and all 
his trouble is over. TV hen this letter will reach 
you, Oh great king, my fatlier-in-law, dip your 
toes for a moment in the water of the tank where 
you first saw me, recollecting me—the kotiroFs 
daughter/’ She gave the letter to the horse. 
She gave it some grass and water and then bade 
adieu. With her clothes soiled with dust, with 
dusty feet, she returned not by the roundabout 
garden-path by which she bad been used to go, 
but by the road facing the cottage, which she had 


1 The wtinl 'fortunate' ha* a s^nSfiejineB, The o£ lie* 

ift bule fr&iitencc wjif to aee bun heppy + Tb*t mftaiitin whh now fulfilled. 
She wsh ndt bivnyed hj any pernnm] ctmeidmlioii. 15 be cfclk-cj hiTBcIf 
fortHUfclc, bfrHMaEe ht- r hweteuii win- now iu ovi'Ty reef eel; fo m 

tntj qT] ( jfc Cbapdi Vz s '* familier tines, ft* 
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not trodden before.* She arranged all her 
things and made them over to the flower-woman, 
saying, “ Aunt, X did not disclose to you 
all this time, hut X do so to-day. He whom 
X brought up all these years Ls my husband. 
All that I have, I give to you. Do not 

remember my faults, dear aunt, I shall bear 
the burden of my debt- of gratitude to you for 
the rest of my life. Aunt, I have come to bid 
adieu to you.’ 1 'the flower-woman saw every¬ 
thing dark before her eyes and almost fainted. 
And llulahcha went away from her presence 
and set out for her own city, in order to drown 
herself in the tank of her 
*%*+»*"' father's house. “In the tank 
near which I got the diamond, 
in the city where I lost ray father, will all 
my griefs come to an end. How happy 
is the princess Kfinchl in the arms of her 
husband ! How happy shall I be to-day drown¬ 
ing myself in the beautiful water of the 
tank I ” Mil lane ha thought, “ What fault can I 
find in my husband ? He wanted to know who I 
am, I never told him that he was my husband 1" 
Malancha followed her course. The flower- 
woman’s garden was left behind—the big and 
small tanks were left behind. In that path 

1 She did um uppear before Chandrunilmk whera he was growo-up 
lott he called her mother ; this wan the fgMou for her avoiding iho main 
road to the eotiftge. 
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neither any human being nor any animal 
was to be seen. Proceeding still further, she 
met the tiger and the tigress. Mala fichu said, 
addressing them, “ Aunt, eat me up, uncle, eat 
me up; ” she turned to the cubs now grown 
to full vigour, and said, “ Ye are my brothers, 
eat me up.” “ Ob child, liere are you again, 
tell us where had you been all this time,” 
M In the garden of a flower-woman.” “ Where 
is lie whom you carried in your arms and 
whom we nourished with our milk, where is 
that darling child of ours—Cbandrara&tiik ? ” 
" Jhe princess of that country lias given 
him her garland. Aunt and uncle, what day 
can be more happy to ine than now ? Eat 
me up to-day.” The tiger and the tigress heard 
the whole story from IfaUncha and sat crouching 
near her, “ Child, then it is not the marriage- 
garland, it is the prisoner's chain.” “ Prisoner's 
chain, why ? ” 11 If a gardener's son marries the 

daughter of a king he shall he subjected to a 
penalty of 12 years’ imprisonment. This is the 
custom of the land.” Malahcha hit her lips and 
firmly stood up. 1 The tiger said, “Take this glue 
from our head and put it on yours. Now let us all 
go to the city.” Malaucha said nothing, as soon 
as she applied the glue to her hair, she became 

1 Shn bail thought that there was nothing more in the world, fat 

which nhc would cur® to lira 3 But there vm a complete change in 
her attitude. Bh© wa© repaired to rescue h«r husband from dnn^er. 
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invisible to others. The tiger and the tigress 
with their whole (look started for the city of 
Du dim baron. 

Meantime the Paksimj returned to its own 
city. It carried the letter to tile king When 
it came up to the palace-gate, the whole 
city was frightened, The king and the queen 
trembled, fearing that the horse must have 
killed Millaftcha and come hack. The Paksimj 
said, “ No cause of fear. Your Majesty may 
read this letter.” “If it is a letter, let it be 
carried to me by means of a hook from a safe 
distance,” The king read the contents and 
became greatly dated with joy. He said, “ I have 
get ray Chandramanik again." “ Where is he ? ” 
cried all. “In the kingdom of Dudhabaraij.” 
The king called back all the messengers that he 
had sent in quest of Mdlaiicha ; lie called all his 
army and scut them out in four divisions, vh., to 
the cast, west, north and south, in quest of the 
capital of Dudhabaraij. The king after much 
search arrived at a place where a mad. flower- 
woman was found to tear oiF flowers by her 
fingers, break small twigs and branches, pelt 
clods of earth into a tank and cry “ Oh my 
niece, Oh my darling boy." 

Song, 

“ My darling Chandramanik is in chains. 
The chaste wife, my niece, has gone away to 
tlio forest losing her husband. Here in this 
3D 
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tank, my niece, used to bathe every morn and 
eve; here by this path site used to come to the 
cot with her pitcher filled with water, Chaudra- 
munik, my darling, used to sit and read here; 
and there on that couch ho used to sleep.” 

The king said, “It is all right. Stop 
and pitch our tents here.' 1 The king sent 
a letter to Dudhaharan to the following 
effect. “ King Chandra of Chandrapur sends 
this letter to Your Majesty. Is my son in 
your palace ? Hear, Oh Dudhaharan, give me 
the right information, where have you kept my 
son and how is he doing in the palace. 
Chandmmanik is the name of my son : lie used 
to read in the school attached to your palace. 
Is it true that your daughter has given her 
garland to my son? If you wish everything 
well, give back my sou to me and take away his 
chains, and also send to my camp my daughter- 
in-law who belongs to our family now.” 

Dudhaharan said in reply, “ If he is your 
son, come and tight. If you be the victor, take 
him by force.” The king gave order to attack 
Dudhabaran's capital, and him- 
self led the expedition. Dudha- 
baraij’s army was stronger, 
so he could not succeed in his attempts and 
became a prisoner himself, 

Ihe day passed and Lhe night approached. 
Made invisible to others by the charm given 
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by the tiger, H&Mcha went inside the prison- 
room where her husband lay, He was reduced 
to half liis normal weight. There under the 
heavy chain he lay m the dust. Malancha wiped 
away her tears and went near 
she niihyr she had nothing with 

teeth ami the chain, , . 

her. She took up the iron 
chain and applied all her might to break it by 
her teeth. Was it possible to do so r In full three 
hours she broke one of the four folds of the chain 
the attempt costing her eight teeth; thus losing 
all her teeth towards the end of the night, she 
broke the four-fold chain. The chain broke and 
fell down with a sound. Blood streamed forth 
from her gums; she smiled in her triumph but 
fainted. 

Chandram&nik now awoke from Ins sleep; he 
did not notice Malaiioha lying there in an 
unconscious state. He, however, found that the 
chain was broken, A tigress had suckled him ; so 
his strength was great, he rose up and broke open 
the door and came out, Chandramunik was sur¬ 
rounded by a halo of light, and it took the tiger 
and the tigress no time to recognise him. They 
said to their companions, “ Now we have got our 
Miinik; let us go and eat up the inmates of Dudha- 
baran’s palace.” The tigers 
nie bur* maik* number came and 

the iiRsntr ° 

attacked the palace. They killed 
the horses and elephants, the domestic animals 


30S 


FOLK LITERATURE OF BENGAL 


and nieti, and made a feast with them. They ate 
up Dud baba ran and his seven sons, they all 
growled setting up a terrible roar and went in 
quest of Dudhahara^s daughter—the princess 
Enrich). Now Malancha had come back to her 
senses, she ran like a mad girl towards the tigers. 
“ What are you doing, Oh uncle, yon have indeed 
done a great evil; you have left no one to 
light the evening-lamp in this great palace, 
Don't eat my husband’s father-in-kw, his mother- 
in-law and their sons. Don’t eat the princess 
Kahchi, the treasure of my husband’s heart." The 
tiger said, " Alas, what have we done ? We have 
eaten the king, the queen and their sons and 
followers! we have been greedily pursuing the 
princess. You forbid us to do so.” Malanoha beat 
her head against a stone and said, " Don’t do so, 
if you are still hungry, eat me” Mala n eh a 
approached them and the tigers left the princess 
and said, " A\ e have had a sumptuous feast, we 
are now very thirsty,” Makficha brought some 
pitchers and went to the tank to fetch water, 
Dudhabarau’a city was thus depopulated 
by the tigers. The captive king now came 
out, and Chan d ram an ik was in the midst of 
his own men. The king ordered drums to be 
sounded, and with his sou and the new bride 
marched towards his own capital. On Jus way 

LTf ,il8 Wi "e o' » «»ok to 

h f ’ ,ce antl tafc Mnlaiiclm 
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her pitcher with water at the time. Sim placed 
two pitchers filled with water on the left of the 
king, put two blades of green grass over them 
and then bowed to him. The king said, « Who 
are you P” MZLla&ehn’s reply : 

Song. 

” Whnt a goGd fortune to-day! Miserable as 
I am ail my life, I have seen the feet of my 
father-in-law after 12 years. You are now 
going to your palace. A woman’s highest 
heaven is her father-in-law's home. I have 
been denied the good fortune of- getting a place 
there. Oil my father-in-law 1 what consolation 
have you to offer me ?” 

The king exclaimed, ,s Here is that kohcaVs 
daughter again ! I shall have nothing to do with 
her. No more, my men. Do 

T3io roue or . 

djui^itEur lk out of tb ti^h tiirry litn’Cj but proctjutl | I 

have got a princess for my 

daughter-in-law. The case of the kohaaVs 

daughter is out of the question now.” llis 

counsellors said, “ she saved us by putting 

the pateiritj in cheek.” “What of that?” 

“ Your Majesty knows it is she that had set the 

tigers against Dudhahara^'s city,” 

“What of that?” 

Your Majesty, it is she to whom the 
prince owes his life." 

“Now listen to me, my men. If you 
speak a good deal, you will die; this will be 
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my sentence. "Whatever she may have done, she 
is a hot tea Vs daughter. Whoever has heal’d 
that a beggar became a queen r If s]ie wants 
audience, tell her to approach me in true dignity 
worthy of a king's daughter-in-law in stately 
conveyances." 

M&laheha gave water to the thirsty tigers 
and borrowed money to secure state-palanquins. 
She now set out in a right royal palanquin 
attended by the tigers. The old tiger stood in 
the king’s presence and said, “ She has non 1 come 
here in a way worthy of the palace, accept her 
and take her with you.” The king’s reply was 
a shower of sharp arrows. The tigers said, “How 
can we. Oh Malancha, hear this ? Permit us by 
a mere word, and we will cat up this army ; 
we w'ill cat up the princess—the new bride and 
give you your ow n ChandrcimSnii.” 

“ Say not so, uncle; before you eat up my 
father-in-law’s army, eat me, I pray. 

Song. 

“ I will dust the path for my father-in-law 
with my hair. I will go by the thorny path, but 
still accompany him. Uncle 
Lion. tiger, aunt tigress, do not take 

offence, hut leave me,” 

They, however, did not leave her. The king 
went with his army by the royal road and she 
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followed him close by the thorny path.’ And the 
tiger with his flock accompanied her. The king 
entered the palace with the prince and the new 
bride, to the sound of the drums and other music. 
But she remained at the gate in grief, and the 
tigers also remained there, because they would 
not go away leaving her in her destitution. For 
soven days she was there. She wept and sang. 

Song. 

"This is my father-in-law's place—my 
heaven. To me the place is sacred, for here did 
I get my husband, here was I married; this 
bouse of my father-in-law appears to me more 
precious than a house of gold.” 

“ I must stay here, uncle tiger, leave me 
here.” But the grisly uncle said, *■ Say even 
now, we will eat up the king and the* new bride 
and restore you to your Chandraroanik.” “How 
could you say such cruel words ? Why not cat 
me up ? Even if E be here as a servant of the 
cowshed in charge of the cow dung, I shall pre¬ 
fer such a life and dw ell here for ages. Uncle 
and aunt, I bow down to your feet, leave me now 
and go." They said, “ Now what to do, she will 
not in any case take our advice. Let us depart 
for a time.” When they went away, the king 
felt greatly relieved. *■ She sheds tears at my 
gate, what an inauspicious thing! Drive her 

1 Ah the Jtin^ would not allow her to go by the Uanin road by 
wbLth bs jU-Urecl, alio but Ui tbft I homy path \yin% in Um 

jungle*. 
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away.” By the king’s command, they not only 
drove away M&luneha, hut also her mother from 
the palace. 

The mother and the daughter wandered about 
weeping. The mother said, “ What is the good 
of leading such a life ? No more, let us drown our¬ 
selves.” And she drowned herself in a tank. 
Before she had. done so. Malafuditi wept and sang: 

“ Oh mother, do not die, leaving me 
helpless. T venture not to drown myself as my 
hopes are unfulfilled. I am not allowed* to see 
ray father-in-law’s face, nor of C hand rum an ik 
once before my death ’ Wretched woman, as 1 
am, how can I die now ?” 

But forlorn by all, she eon Id not hear her 
lot, and went to drown herself. But whatever 
tank she chose for the purpose, she found filled 
with thorny plants or with earth, or watched 
over on four sides by guards, appointed by the 
king. Walancha knew not if she should be 
sorry or happy at this. “ My father-in-law will 
not permit me even to unload the burden of my 
sorrow! Let him however do as he likes. Whom 
else have I in this world even to give me pain ?” 

At the interval of every three hours in 
the night, the drams sounded in the palace. 

Mala fie ha went to the palace at 
in th* nuptial root)). that opport unity so that tho 

sound of her footsteps was not 
heard. She advanced slowly, step by step, and 
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reached the room where the prince and the new 
bride lay* Slowly did she open the doors ; the 
beauty of the full moon burst to her sight! bight 
lamps burnt fed by butter,—the room was fully lit 
up and bright; on a golden Oouoh with beddings 
fringed with gold over it, slept the prince and the 
bride—like two flowers of a moon-lit night 
soundly did they sleep. Malaunha stood at the 
door awhile and saw the sightshe came in and 
saw,-—she brightened the lamp and saw,—she 
came near them, stood near their pillows, near 
their feet, and beheld them for the rest of the 
night, yet Imr eyes did not feel a satiety. “ Oh 
God, did you give to such a prince the wretched 
koiwafe daughter ! ” An Mftlafichn saw the 
pair, her imbraided hair fell profusely behind 
lier brick, the flower-buds on the bed bloomed at 
her breath, her tears of gladness fell there lik« 
pearls. The crowing of the crows indicated Ihe 
morning. Malancha lose up and from the 
sacred plate took h feu blades.of grass and some 
grains of rice, and she tore off two hairs from 
her head—with these she blessed the new bride 
and then put them at the feet of her husband 
and sang:— 

Souq r* 

“Be happy, Oh prince, 1 m happy, Oh princess, 

“ Be it so, iF the prayers of a devoted woman, 
are ever fulfilled. 

40 
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" May the candles that are lit up here 
brighten this house for generations to come and 
the royal umbrella of this house may remain 
unfurled for all future time! 

“ Oh forests, Oh trees, Oh land. Oh water, 
beep guard over this house. 

“ May the tower of this palace ever remain 
high and unconquerable. 

“ May the sun and the moon with their golden 
rays brighten the ever glorious pinnacle of this 
royal home for long ages. 

“ May the house of my father-in-law and the 
throne of my husband he ever preserved as the 
seat of power and victory in this land. 

“ May the princess be happy and prosperous 
with her husband through long years * I seek 
this boon. 

I have brought him up with great pains; 
a sight like this immensely pleases me. What¬ 
ever may befall my lot—whether I am reduced 
to dust or water or transformed into a bird 
ora lower animal no matter, a sight like this 
will ever delight mine eyes t 1 ’ 

Every night Malnucha stole into the room in 
this manner. Three nights passed, and on the 
fourth, Malahcha was singing her song in a hum¬ 
ming tone, but suddenly the prince awoke; he rose 
up and said, « What is this ? Who are you that 
sing in this way in our nuptial room?” Malancha 
said in a low voice, “On© who has a right to enter 
heie. I have disturbed your sleep, prince, pardon 
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me—do not take offence, I am a servant of this 
palace. You have no reason to fear, sleep prince 
as you were doing, T depart,” “ A servant ? 
Tell me the truth, or else look here at this sword 
of mine. 

Song. 

“ A servant ? But that can never he. It 
is the same face that I saw in the garden-path 
of the flower-woman's house. If a servant, 
why is it that through my body passes a thrill 
of delight and there is an ebh and flow in my 
blood ? I recollect as it I was brought up by 
those tender hands of yours. You a servant? 
Tell so to one who does not know you, I know 
vou, but tell me to-day who are you to me” 

‘"Prince, through yonder window sea the first 
streak of dawn’s light. I cannot say anything 
to-day, I cannot stay.” As Malaficha turned her 
steps Chandrumanik held her fast by the edge of 
her sadi, “No, I will not allow you to go if you 
do not say that." Mfdancha bent her head 
down and said, " Prince you do me wrong," 

" What ?” 

The guards came up there, the sentinels 
hurried, the king himself came. “Who is it 
that has entered the nuptial room of the prince ? 
Whose footprints do we see in the path ? '* On 
other days Malancha took care to wipe away her 
footprints when she returned. To-day they 
are detected. All came close to the nuptial 
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roora ‘ They saw » strange light, they could 
not bear to look at it. The king hid his 
eyes from the dazzling light with his hands 
tmd said, “ IV ho are you ? *’ The prince replied, 
" father, it is the hotioaTs daughter/' “Kotwal's 
_. . daughter ?” The prince said, 

‘If she is to be treated 
so, because she is koliad'n daughter, who 
will deserve a better treatment ? >J “ Son, tell 
her not to tread this compound any more, let 
her go away by the path by which she came. 1 ' 
Mitlanehn could not say what she had to say, 
She went away by the path by which she had 
entered. 

Thus did HiUnncha depart from the palace. 
Prom that time evil befell the city. The high 
towers fell, the triumphal arch broke and many 
disasters overtook the palace. Twelve years 
passed in this way. Seven children were born to 
the prince and all of them died. The king said, 
14 It is all the work of that witch. 1 ' Seven or 
eight days passed after he had said so. One day 
as the king was passing by the main road, he saw 
the soft flowers blooming on each side; at every 
halting station the sound of the musical pipe 
was heard. He looked at the tower of 
his palace, it seemed to be restored to its former 
condition. His seven grandchildren came liack 
from the regions of death and stood around 
him, The king wonderingly asked, " What 
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is this?’’ The prince said, "It is all the work 
of the koticaVv daughter. She can break anti 



eoitkl restore the dead to life, she n on Id make 
her dead parents alive again, first of all” The 
king entered the court. The kafir a I came up 
to him In his astonishment and -aid, «Hail Your 
Majesty, the king of kings,’* The queen was 
in her apparf mints, the lot teats wife came 
up and accosted her thus, We lived together for 
many years, I have come to see you, sisttir.” 
The king said, “It is all very puzzling, I do not 
understand what all these mean ; T must clear 
up my brain in free air, and go si-hunting in the 
forest.” The king lost his way, and his atten¬ 
dants were devoured by tigers. He wandered 
about losing his way, and suffered greatly from 
thirst. There, by the side of a tank, the water of 


which was dried up, he saw a 
lieautiful damsel with a pitcher 
in her arms. The king -aid, "If 
there is water in your pitcher, 


Fur thu fLI-ht lime 
slid bepra HVtrvl W*UnI* 
fnnu krfulhptdn’liLW. 


child, will you save my life by giving me a 
little?” The beautiful damsel said, 11 There 
is milk in my pitcher, no walir.” "Milk? 
J3ut milk does not satisfy thirst, can’t you give 
me a little water?” The damsel smiled and 
gave the king sufficient water from Iter pitcher. 
The king was very pleased mid said, “ Whoever 
you may he, child, may you adorn your 
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father-in-law's home, and us? you have made me 
happy by giving me drinking water, may you toe 
happy all your life.” Her pitcher she placed on 
the ground and reverentially bowed to the king’* 
feet an cl sang. 

“ T am made happy, nh my father-in-law, oil 
my king, happy beyond what T ran express. For¬ 
tunate am T to-day, for the first time X have 
heard sweet words from vour lips. If T die 
to-day I shall die in happiness, oh father, allow 
me to touch the dust of your feel /' 

“Who child ? You the daughter of the kat- 
tmf f Are you MaMeha? ” Thrice did the king 
touch the ground with his hands and touch 
Ids head again. Ho said, “Come now child, 
come to the palace.” Mfdancha sang. 

Hoit;} 

“ This forest plain is my home now, for you 
have sweetly addressed me here. This place is 
heaven to me. I have got what 1 had wanted, 
and I cure not for life in the palace now. Here 
on this earth, made sacred by your shoe-dust, 
shall 1 build a cottage and live for ever.” 

The king’s eyes iiecame tilled with tears. 
" Child, I have given you much pain without 
knowing your virtues; pardon me and come to 
my palace/’ llfilancha replied 
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Song 

** 1 have heard you address me sweetly in 
this forest, how can I leave this dear forest, 
father ! Ihd 1 slmll go, not now, but a few 
days hence,” 

The kin" said, “ Why should you stay here ? 
The kingdom is yours, pardon me and come to 
my palace.” tL What ilo you say, father, alxrnt 
pardoning V It is not right lor me to hear such 
words from you, revered sir.” She bowed at the 
feet of the king and said , ft 1'ather, I shall go to 
the palace after a few days, meantime I shall 
enquire about my uncle and aunt, and about the 
ilower-woman whom also I call aunt.” The king 
said, “ Allow me then to go back, T shall mean¬ 
while prepare roads, dig tanks and make other 
preparations for receiving your uncle and aunt 
with their train,” 

The king returned to his city, lie distrihiit- 
I'ft’i^FAhoD for ]*p. ed Jits treasure amongst Ids 
wptf0 “‘ people, opened roads, dug 

tanks and set up camps everywhere. On 
lwth sides of the roads he placed heaps of cowries 
for distribution amongst the poor, while the 
roads themselves W'crc reddened by vermilion. 

The musical hands played, and he himself 
with his seven grandsons and the citizens 
waited he the gate to receive Mala Ad in. 
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Meantime Malancha went to the forest, and 
saw the tiger and the tigress wiki wit 1L grief for 
her. She too k them with her. She went to the 
cottage of the flower-woman. She found her 
heating her head against a stone for grief. 
Malcmcha wiped away her tears with her own 
hand. She went to the palace of the king 
Dad 1 1 ahanm, It was desolate, there was none 
there to kindle theevening-Jamp—no heir to lho 
vast kingdom. She wept as she saw all these. 
On the night of the full moon, slie tore olf a feu- 
shreds from her own clothes and kindled eight 
tamps wish them. She kept them burning with 
hotter. She took her seat in the great hall in 

sl# natoxEv tv middle of the palace ansi 

sat in the attitude of yoga, 
three days and nights passed and the doors of 
the palace suddenly opened. All its inmates, 
devoured by Urn tigers came to life. M&lafieha 
took with her the king Dud ha Imran, the seven 
princes and the rest. She paid off the money 
she had borrowed for getting palanquins and 
couches. Tn the way the attendants of her 
father-in-law, destroyed by the tigers, were res¬ 
tored to life as she sprinkled over them the oil 
of the eight charmed lamps. What a great 
uproar of men arose there! When she was at 
a distance of seven days’ journey from her 
father-in-law’s palace, they could know that it 
waa Malnfichn coming with her hosts. 
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As iriilanchu approached tlx- pahice-gfite, I hr 
drains of the royal bund announced her arrival 
triumphantly, Ir seemed as if +Ko very waters 
of the tanks danced for joy; flit* lotuses bloomed ; 
1 lie armed soldiers, sentinels and guards, the 
ministers, the courtiers, in fact all the citizens, 
the kin" and the ijncen themselves cried out in 
exultation. For Malaftoba, the true bride, had 
come to her father-in-law’s house. 

She entered the palace, the ko/mtl and his 
wife also came there. Ilham, Tara, Bid hit til, and 
other gods appeared above to witness ibis happy 
event . Her parents, her father-in-law, mother- 
in-law and all kinsmen approached her. Some 
placed blades of grass over her liead in order to 
bless her, others touched the dust of her feet 
with reverence. The whole palace was tilled with 
joyous sounds, The Paksiroj came and said to 
the king, Your Majesty, 1 have restored to life 
all whom I killed during the last twelve years.” 

The king passed the mandate, “ Beat the 
royal drums in honour of Malanchamala.” The 
order was instantly carried nut, 

Mhlaiiclm came to Ivan chi, tin? princess, and 
said, “ Sister, weave a liower-garland to-day.” 
Kfinchi wove a garland. Malanoha took that 
^ garland and bung it round the 
Hinll 11 sj^tlk ” 1 ”" wm n eck of Chund ramfini k. She held 
KnncbT to her bosom and kissed 
her. For seven days and nights the pnlace was lost 
A1 
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in joy. The poor people ate butter and oilier 
preparations of milk to their hiturl s content, llte 
tigers devoured the armies of those monarch* who 
were enemies ol" our king, hut they returned to 
his capital to satisfy their ihirsi with water. 
They were given golden couches lo sleep on. 

The king embraced the kolintl calling him a 
friend and brother, anti made him a feudatory 
chief. He received the tigers kindly. They 
expressed high gratification al His Majesty s 
behaviour, while bidding adieu to him. 1 he 
flower-woman did not go hack to her home 
but lived in that city and made n garden 
there for herself. Dudhuhavan, the king, was 
immensely happy and after a stay of a few days 
I here returned to his own capital. 

y I aland i a made K finch I chief queen, hut the 
people installed MiSlaiichn in their hearts and 
called her the goddess of the palace. Heaven 
Messed them all. All men, birds and beasts and 
even insects were happy. 

Then did the rays of the sun and the beams 
of the moon full on the high towers of the palace 
causing them to glitter, ns it were, with gold, 
The king, the prince Chandminiinik and His 
MajestyV grand-children built a road decorated 
with gold and precious stones leading to the spot 
where stood the mango-tree and the koheaVa 
house. They lived for long years and flourished. 



A REVIEW 


We have given here a rather long story. As 
I have already said, the story as translated 
seems to l>e but a meagre reproduction of the 
original. The tenderness of the Bengali style, 
used hy women, its exquisite grace and sugges¬ 
tiveness are lost in the translation, and reading 
it side hy side with the original, I find it dull, 
uninteresting and even verging on the grotesque. 
But it will not be fair to judge the original 
story by this translation. 

There are other stories which are replete 
with amusing events and romance of love- 
stories that will excite the curiosity of the 
young and catch their fancy, but this story 
is very singular from several points of view. 
It brings forward vividly the Indian conception 
of the ideal womanhood in a most striking 
manner. 

MalanchamfilS is not to be classed with any 
other heroine of any other Indian tale or poem, 
Behula alone in our vernacular literature ap- 

miiscbrt mmi preaches her in point of devo- 
rtaracior. tion to her lord and hears a 

family-likeness to her. But Millaucha's virtues 
are of such high order and brought out in 
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such a charming colour of rural simplicity anti 
devotion that other heroines should be placed in 
more or less distance from this towering charac¬ 
ter. Like a diamond discovered iu a Golconda 
coal-mine, she has been one of our richest Jinds, 
lying ignored in the unwritten and despised 
pa lots of this province. The heroines of our 
classics no doubt are glorious for their great 
suffering® and devotion, but where is one like 
Mfilaneha who has taken the load of all possible 
sorrows on her head, silently—without a word ? 
Like a rose or lotus—the sport of wind—the Food 
of worms—the plaything of a child, exposed to 
all evils imaginable, she is Heaven’s gift and the 
heavenly smile never fades from her lips, the 
heavenly forbearance never forsakes her. She 
is to he compared only to a flower; the petals are 
dried up, it smiles at death; it is worm-eaten, 
or torn oft’ by a child, hut nothing will make 
it divested of its loveliness and resigned spirit; 
it is a gift of Heaven to this vile earth of 
ours; yon may destroy or maltreat it, hut 
you cannot vitiate it by your own vices; you 
cannot teach it cruelty, however cruel yon 
may be; you cannot make it give up its 
smile or change same into a grimace, by 
frowning at it in the most terrible manner; for it 
is not of this earth. Its pnr i ty and its beaut y have 
come down from the land of immortal Ijeauty, 
from the shore of eternal sacredness; like 
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the stream of the Ganges, it cannot he soiled by 
earth’s dust. 

In the first place, an absolute indiJference 
to body, its comforts and the ills to which it 
may he subjected, forms the main feature of 
Miilancha’s action. It is the spirit that needs he 
nourished ; that which is destined to perish or 
decay need not he a matter of vital importance 
to us in deciding our course ; body is the vehicle 
and instrument to our spirit, so far its value; 
but the good of the soul should be the primary 
object in view while deciding our course of 
action, Christ has commanded us to take off 
the unrighteous eye to save the soul. If neces¬ 
sary this body of ours may be sacrificed or allow¬ 
ed to be put to any torment for the sake of keep¬ 
ing our virtues intact. TiVhen Miilafickamalii 
is about to be married, she states certain condi¬ 
tions. These conditions are necessary for the pre¬ 
servation of her self-respect, for keeping up the 
diguity of her parents raised to a new status in 
life, for being able to do her 
.Xr " ot f * ^ties as wife in the palace to 
the fullest extent. But if like 
the average woman she would feel elated and 
glorified simply because a prince happened to 
marry her, without caring for the honour and 
responsibility attached to her status, she would 
sink into a very common level indeed! The king 
chose her as bride for the prince; he must 
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give her all the dignity, all the love and all the 
honour attached to this high place ; she would 
not put ap with any thing short of it. She 
claimed this not as a matter of favour or condes¬ 
cension but of right; she was conscious of the 
spirit of contempt prevailing in the court against 
herowing to her humble birth, for she was merely 
a kotwtV8 daughter; she would- not brook that. 
And what a trial! Her eyes were taken out. She 
still insisted on the fulfilment of the conditions; 
her beautiful hands were cut off, but she insisted 
on, as if nothing had happened. This absolute 
indifference to body and heroic devotion to truth 
rank her as a martyr of the first order. This 
ideal womanhood is no unrealised dream in this 
country. Times without number instances have 
occurred in our history showing such firm recti¬ 
tude and devotion in the fair sex. Sir F. Hal li day, 
afterwards Lieutenant-Governor of tills pro¬ 
vince, argued with a sad prepared for self- 
immolation on the funeral pvre of her husband, 
but. failing in his attempts to dissuade her by 
arguments at last said, “ You have no idea of 
what your sufferings will be.” The woman who 
was young and beautiful smiled and ordered a 
lamp to be brought near her. To this she put 
her linger. IVrites Sir F. Hulliday, "The 
finger scorched, blistered and blackened and 
finally twisted up in a way which I can only 
compare to what I have seen happen to a 
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quill in the name Qf a candle. Durine; this time 
she never moved her hand, nov uttered u cry or 
altered the expression of her countenance. n 
This happened quite in recent t imes. The heroine 
of a fiction in the Buddhistic period is verily a 
cousin of this historic woman who lived in our 
Qaugetic valley in the I9fch century. 

Then in, the dark night when the very horses 
of the stall run mad and the goblins are 
,. . at their wildest play and the 

city-gates are shut and the 
funeral pyres spread their smoke and gloom all 
around, she defies that spirit of evil — that great 
tempter who not only tried to lead astray and 
take a Buddha and a Christ to infernal regions, 
but in less pronounced forms appears to us in 
our little struggles for attaining a moral life 
every now and then. But see how she triumph¬ 
antly sits with her baby husband surrounded by 
the invisible that had taken grim visible shapes, 
amidst all fears fearless, — amidst ail horrors 
undaunted. The temptations and horrors that 
came to shake her resolve failed and passed away 
like gusts of wind dashing in vain against a lofty 
peak. The full beauty and blossom of the ideal 
of the Buddhistic renunciation, of undaunted 
heroism is here. The miraculous and the super¬ 
natural serve only to bring out and accentuate 
the triumphant conquest of the soul over 
material forces, however great these may he. It 
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is like the aiddki or reaching of the final goal of 
a i/of/l as we find in Tantrlkism. In the north 
the funeral ground is still the resort of many an 
aspirant In the path of sidd/ii^ of soul's strenu¬ 
ous struggling at any cost for a conquest over 
the flesh. The temptations, the appeals and the 
horrors are symbolical of the fa re well-shot of 
animal passions on the eve of the soul rising 
aWve them. The attainment of the uirram of 
the Buddha is said to have been preceded 
hy a visitation from the evil spirits, and 
since then it has been a common occurrence 
in the history of a Tfmtrik’s highest spiritual 
achievements. Mtilandi&mflJa and Behula are 
the two characters, described in our folk- 
Jiteraturc, as facing such trials and triumphing 
over them. 

This material form in which our soul is im- 
slmned is hut the result of our longings to come 
in contact with the outer world. Intense desire 
to attain a thing and unsparing labour bring 
the remotest, the highest thing 
«i.r^“ ne ' : ^ f ' jr within the hollow of our palms. 
The animal that wants to 
escape from its pursuers, who wilt give it no rest 
till they kill it, longing with whole soul to go 
beyond their reach, gets wings and flies up. The 
small fish gets the power to go against the tide 
which an elephant cannot. I say all this power 
grows by longings and will-force in (piits a 
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miraculous way. MataGcha loses her eyes and 
her hands ; but as she strongly wishes to have a 
sight of her husband, the eyes grow—ready to 
serve him, the hands grow. la the case of such 
a soul, to whom the body is the mere vehicle of 
a strong will, the workings of the unseen forces 
of nature are most strikingly observed. The 
esoteric law is here explained without a spirit 
of propagandism and though it is all but a fie* 
tiou, it grapples with the problem of and illus¬ 
trates the hidden strength of the soul in the most 
convincing manner. 

Then the child is newly born. You have 
heard that Sanskrit at oka which says that a true 
wife is also a mother. She is a sister and a 
friend as. well. Here as in 

Wife ft* mfltiicr, 

nowhere else in the worlds 
literature do ive dud wife in the capacity of 
mother. Yes the child is born to her, it was 
stone dead; it is motherly love that has given 
birth to it; it is reborn in the lap of Mfilaneba- 
miiln, not. born of the flesh, as an ordinary child 
is born, but born of love, of spirit; it is therefore 
a truer child than an ordinary one. 

We pursue Malaiieha in the capacity of 
mother; but she has the background of a love 
greater than that of a mother—it is wife's; 
gradually it comes to the front. With the growth 
of the feelings of the wife she retires from her 
habitual field of action and the flower-woman 
42 
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becomes the instrument thruugh whom she 
renders her service,—herself remaining behind 
the screen satisfied like a devotee with “ sight 
1 dar&ana ’—-which is the highest bliss in the 
spiritual world. 

Throughout this story there is no agency but 
the human, though in the beginning mention is 
made of some local gods. These are, however, 
mere recorders of Fortune proving the inscrutable 
ways of Providence and seem to possess no 
independent power. The characters solve their 
own destinies by their karnui and this is again 

a Buddhistic idea. Towards 

The Bettlilhbt uluuh- 

the end of the story Malancna 
would not enter the palace for a few days; she 
thus keeps in abeyance the realisation of the 
cherished dream of her life for one purpose. 
Not to taste any joy herself, until Eind unless 
the sorrows and wrongs of all the people with 
whom she came in contact or whom she knew, 
were fully remedied. This renunciation is again 
a purely Buddhistic idea; not to save oneself 
till the whole world is saved was the motto of 
the MaMyhnu Buddhists of those days. 

The true wife in the Hindu society is one 
who is not only loyal to her husband, but is good 
to all the members of her husband's family, 
discharging her duties in the fullest manner to 
each. It is for this that we see Mataiieha so 
eager to have her due place in her father-in-law’s 
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horne. There she wanted to hind all by ties 

why *h, pH ICi h« uf affection, to remove all 

fjith. r.m.fiiw'homo. jealousy and petty quarrels by 

her self-denial -m l to create an atmosphere of 
purity, peace and renunciation by her example. 
The true wife is to give herself away to all; 
the Inis band Is of course the god whom she 
secretly worships in her soul, but she does not 
make a display of her devotion to him; it 
remains, however, as the secret spring of her love 
which makes the whole family her oicn in every 
sense of the word. The husband’s house is thus 
her highest temple. In the attitude of one who 
comes to a shrine she approaches it as a bride ; if 
she Can discharge her duties in a way which will 
win for her a good name there, is she then and then 
only called a good wife, but not if she merely 
ljecomes her husband's darting. It is for this 
reason, that Malaficlm prizes her father-in-law's 
home ; it is the sanctuary in which she is to 
develop her virtues by service and self-dedication. 
This? was the old idea. When all these are 
merely reciterl by The priests and blindly follow¬ 
ed or imposed on by the mother-in-law or some 
other elderly woman with a roil in hand, it 
becomes devoid of all beauty. Hut when a spirit 

Self .tied tracion nutu- of SeM-dedfcatioil blooms forth 

mi to nai*fkrii». of itself without any asternal 

agency to help an artificial growth, it shows 
itself beautiful as the lily in an Indian tank. 
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Mftlafioh&'s womanly virtues are thus shown in 
the most attractive manner. No priest ever told 
her what she should do, and what she should not 
do. The love she felt for her I >>i by-h us band was 
more than motherly at the outset hut with this 
difference that she knew from the beginning 
that the child would "row in time and occupy 
his proper place in regard to her. When lie 
grew to be five years old, she avoided his 
presence lest he called her mother which would 
be his first instinctive address—naturally oppro¬ 
brious to wife. The fountain of all her action 
was of course profound love that pervaded her 
whole life. It was no animal passion. The 
st# miDti no woi. mere sight oi the beloved, to see 
v hitn happy in all conditions 

even in the arms of her co-wife, was the highest 
recompense of this love ; for she did not want 
reciprocation hut merely the good of the object 
of his worship. The jealousies of an ordinary 
woman could not be in her. When the Paksiruj 
came back without her husband on its hack, she 
was mad with grief; but when she learnt that 
he had married the princess,—that husband whom 
she had brought up m no mother could do, 
whom she had saved from the gaping mouths of 
the evil spirits aud animats, for whom her eyes 
were taken out and hands cut off and her father 
beheaded, for whom in fact she had suffered 
as few martyrs ever did-that husband was 
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happy in the palace in the arms of the princess, 
she stood silent for a time but did not weep. 
She told the tiger that she was “ fortunate " for 
the mission of her life was fulfilled, her husband 
wag made happy and there was no more any 
need of her existence; she said touchingly to her¬ 
self, “ How happy is the prince now with the 
princessI how happy shall 1 he to die in the 
blue waters of our beautiful tank! 11 

She never resisted evil hut bore all patiently. 
She gave love to those who were hostile towards 
her, like the tree that gives its flowers and fruits 

sh, d « 3 ** w* t0 0ne #° Cllfs i! with a3£e 1 b * v 
eviL her nature she was good and 

could not be otherwise. When evil came she 
tried her very best to ward it off from her beloved 
by her own great sufferings and by all that she 
had in her power to do, She did not lament 
like an ordinary woman, nor vehemently protest¬ 
ed against her oppressors however autocratic 
and cruel they might be, hut Christ-like bore 
all ills without complaint, sparing no pains to 
protect her great trust—the life of her child- 
husband from all kinds of danger. Whenever an 
noi Bfi dtfj, occasion came she was always 

of the rank. up with her greatest resources 

of energy, never appealed to God whom she did 
not see, but depended to the fullest extent on 
her own karnut which is a reality with every one. 
In doing what she thought to be her duty, she 
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was not to be daunted by any circumstances, for 
she eared not the ills to which body is subject. 
When the boy was five years old and required to 
lie placed under a tutor, she did not care a bit 
as to what might happen to her, but left the 
protection of her “ uncle and aunt ” under 
which she was happy and above anxiety for a 
long time. A solitary wayfarer with the baby 
in her arm she wandered, without knowing 
where to go and would not rest till she found a 
suitable place from which she could give edu¬ 
cation to the child, for he was a prince and must 
have due training. Almost mute, brief in her 
speech when she cared to speak, she offers a 
striking contrast to some of the heroines of our 
modem romances, whose enthusiastic speeches, 
like the babbling ripples on the surface of shal¬ 
low waters often indicate a lack of depth. Our 
jWUM^ape^bnt Bengali writers of romances 
lutlc may take a lesson from these 

tales ; the heroines here seldom speak out their 
love. The tree offers flowers and fruits without 
words, the sun its rays without words and He that 
is behind this nature and supplies rain, sunshiqe, 
moon-beams and a thousand other things to us 
out of ilis infinite love, speaks not except to the 
mystic soul. True love works and sacrifices, 
but does not spend itself in frothy words. The 
mother seldom speaks of her love for the child ; 
Malancha speaks but little. But when for the 
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first time in her life, her father-in-law speaks to 
her kind words in a spirit of repentance, she melts 
into tears and tells him, Why should I go to the 
palace? This forest Is far dearer, for have 
you not spoken here sweet words to me!” 
She is indifferent to material comforts so 
what is a palace or a mansion to her ? Where 
her spirit finds a congenial thing she values lhat, 
aiul thus a piece of wood-land is elevated in her 
eves to a shrine because she has got there what 
her soul wanted. The prayer she offers in her 
sons? in the nuptial chamber 

She ijrefvM a wood- , ... 

hind to npnin« oi her husband, sleeping in the 

arms ot' lClu chi, is a unique one, and shows her 
to be in a far higher plane than Enoch Arden of 
Tennyson. In these days all weaknesses of the 
body and all lower passions in men. are some¬ 
times valued in literature as giving human inter¬ 
est to it. Hut all human beings are not in the 
same level of existence. Here in this land 
women have always evinced a high spirit of 
sacrifice at the altar of domestic love, and 
their self-immolation on (he funeral pyre of 
their husbands and practice of austere Brahum- 
charyit, have evoked wonder of all unprejudiced 
minds. In this country Malanchamfllfi is no 
day-dream of poets, no dealistic or unrealizable 
mental phantom “ without human interest,’’simply 
because the human being in this case happens 
to possess a super-human strength of soul. 
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Though Malanchamula, like many heroines 
m , . In 1 tuimii literature lacks in 

Tha poetic ikUifclionft. 

professions of lore, yet the 
romantic situations of the dawn of love are not 
wanting in this very interesting tale. She does 
not come before her child-husband but keeps 
gazing at him as he mads or sits to eat. When 
the flower-woman would by no means come to 
the fiery horse, and Malancha was obliged to 
come before him after long years, the delicacy 
of the situation makes her modest grace 
at this interview charmingly beautiful; large 
drops of sweat stood on her brow indicating 
bet confusion, and she touched the feet of her 
husband on the pretext of dusting his shoes. I 
do not know if mv foreign readers will realise 
the true import of this situation. To a Hindu 
wife nothing can he a more pleasing privilege 
than to touch the feet of her husband. In the 
present case she did it with a confused sense of 
delicacy and ardour of her warm soul, which is ex- 
ceedingly worn an-like according to oriental con¬ 
ception of modesty. Then for the first time after 
many years she glanced at his face and met him 
eye to eye ; she could have avoided doing so, but 
her great control of self yielded a little for a 
moment, she had not the heart to give up this 
opportunity, for he was going to win a game and 
might not return; when he asked her who 
she was,—she could not say, ft I am your 
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wife; feminine delicacy choked lier voice 

and In hair audible whispers she could merely 

say, “ I am koticaCx daughter/ Du another 

occasion iu the night she had entered the room 

or her husband and tound him with his new con* 

sort. Both were sleeping ; he suddenly awoke 

and asked Malaiicha. 14 Who are you to enter this 

room?” in great mental eon fusion she only 

brieflv said. “One that can enter. ” This was 
* 

her whole speech. The words were irue for 
as wife she had every right lo enter the room of 
her husband; then when the prince caught her 
by the edge of her jwjt", she bent down her head 
and said with down-cast eyes, Prince, you do 
me wrong.” The pictures are all delicately 
wrought, and nowhere is the veil of shyness which 
forma the true fascination of a woman's nature 
withdrawn. The tine shades of a true woman’s 
heart, her mental psychology which silently 
offers service and devotion, and proves without 
words, that she can sacrifice every inch of 
herself for the beloved one, are traced in the 
most significant manner in this unassuming 
Bengali tale. Mataheha’s all-pervading love 
is ever employed in doing good to all, not 
merely those to whom she was personally 
indebted. When she was going to return to 
her husband's home, she restored the dead to 
life by the great esoteric* power that had grown 
in her by her eonquest over the flesh. So that 
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none was miserable, none was unhappy. The 
nicked are not punished hut 

Th<! witktsd SrO 1101 , 

puuiishcd i>at rr- reformed by love, proving ICS 
marvellous power of doing good 
in the human world, and surely this is a 
higher view of an esthetic situation in ethical 
planes. 

she returns to the palace alter many years, 
not to enjoy material comforts and what is 
strange not even to be in the arms of her bus- 
tend. What other poets or dramatists would 
not make the husband and wife restored to each 
other's embrace after so much sufferings? Kan- 
chi's career might have closed 
" rn the mouths of hungry tigers 
or in some other tragic way 
suggested by the fruitful brain of an author, 
in order to make the path clear for Malancha. 
But we find in this tale “ Mhluhcha made 
Kanchi chief queen, 5 ' She willingly and 
gladly offered her own place to the co*wife. 
"But the people worshipped her as their 
goddess,” Thus does indeed the heroine of 
I the tale rise to the level of a true goddess 
that she was—a conqueror of the tlesh; she who 
could hieak all her teeth in order to break a few 
links of the chain by which her husband was 
bound, was not a character to be won by the 
thought of the pleasures of the flesh. She was 
a thing dedicated and offered, to love, from which 
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all elements of the flesh were completely 
removed. 

Tlie story is like an epic poem in Bengali with 
many exquisite lyrical notes, and the language is 
so forcible, brief and colloquial, 
apJio^ic*. Iirftll#lalur * that it is not in the power of any 
Bengali writer to change a Word, 
without marring its naive simplicity and effect. 
Unfortunately, as I have already slated, this story 
will have an exotic air in my translation ; it will 
appear like a Bengali lady, who looked so lovely 
in her mri t putting on a gown and having an 
outlandish air; but this could not lie helped. 

The weaving of the plot shows considerable 
art. Halaucha is of course the 
bfl pIot ‘ central figure who connects the 

different episodes of the story and keeps up its 
continued interest. When the baby dies, the story, 
might naturally end there, but we have a need 
of her for bringing it back to life. The natural 
end of the story is thus put off' till the prince 
marries Kfinchi. Here again the story woul(l 
end, but he is put into the prison and there we 
have again a need of ilalaneha's help to set the 
prince free, ilalaucha does it and the king 
returns with the prince and the new bride to 
the palace and dismisses poor Malancba. The 
story would naturally end here. But now comes 
the moral need of showing that a devotee’s 
labour has not gone for naught, ilakficha is 
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a true bride. She must enter the house to 
tight the bridal lamp. After all that she has 
suffered and done, an ordinary reception will 
not do. The whole city, not to speak of the 
palace alone, should give the most cordial re- 
caption to the true bride by erecting triumphal 
arches and heating the royal drums in her honour. 
Alt the cert:monies that a devotee performs in 
the temples should be celebrated in honour of 
one who has proved by her action, too many to 
enumerate, that she is not an ordinary type of 
human being but a goddess. Any reception 
short of what was given her in the last part 
of the story would have been unworthy of 
her. Her reception has been late, but the author 
deferred it a long time only to make it fitting 
in the fullest measure, in order to pave her 
path to the palace by repentant tears, and 
wreath the garland of welcome by the over¬ 
do wing joy of all the citizens who rejoiced on 
the return of one who had brought the dead 
to life again. 

The whole story is thus threaded by the 
episodes of sacrifices for Jove on Mill nucha's part 
and at the end takes us by surprise by the 
statement that she did not return to the 
palace to share the joys of nuptial life with 
her co-wife, but show her greatest renunciation 
by inaugurating the rival as chief queen in 
her place. 
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These tales have an old world charm which is 
irresistible to all of us, The 
til«« diirert'M revival of PaufSnic religion has 

r«na PauratiK: alorifs. " 

introduced a. spirit of faith, and 
of devotion of a metaphysical type. But these 
tales disclose a beauty all of their own in which 
propagandisra linds no place, h Oman s fidelity 
Ls shown in its truest colour ; men are righteous, 
good and amiable; but they have no stereotyped 
models put before them by the priests; the 
characters are rewarded or punished for their 
action, but there is scarcely any reference to the 
scriptures, nor are analogies sought to he estab¬ 
lished between them and those described in the 
PurfLnas. All these marks out the epoch of 
literature which produced the tales as a very 
unique one \ it has some very 


Tiiuir rishntiiicitj p- distinctive features of its own, 

OTfitmfliea with teci , 

niddai of characterised by literary excels 
lance of a quite different charac¬ 
ter than is to Ije found in the literature of the 
Renaissance* The lovers swear s not by any jtods 
or goddesses, but by the earth, “ Because it is 
sacred where the dowers bloom. "W hen a 
princess takes the koltatl s son to task for 
making a proposal of marriage, and aaj s, Mow 
bold must you be to approach me in, this ua\ ! 
1 will bring this to the notice of ihe king* IIow 
could you be so daring ? 1 "* If tb® king takes 

me to task/ 5 replied the koitcar# sou boldly, 
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here is my answer; my ancestors have shed 
their blood for generations to make Tour 
Alajesty’s line of tings—this is my claim. 51 No 
question of caste or social status which would 
have been inevitable in the days of the Renais¬ 
sance was raised. hen the princess was 
convinced that it was her duty to marry the 
kotmrt'ti son because her parents had already 
pledged their words, the preceptor marked a 
change in her demeanour. On other days the 
cymbals sounded on her feet merrily as she 
entered the school room, to-day no sound of 
her steps was heard, so quietly' did she enter 
the room with down-cast eyes, "and the 
sweet voice of hers in recitation did not charm 
everyone in the class room as was usual, but 
the voice trembled and its sweetness was gone, 
it sounded like a dry log.” There is a rural 
method of expressing ordinary ideas which lias 
also a special appeal for us " From a thousand 
eyes the gods stole sleep and put it in the eyes 
of the princess” is meant to show that the 
sleeping princess was absolutely unaware of tile 
danger that awaited her. In order to indicate 
the resolute muteness of a woman, we have this 
metaphor ** like the sleeping night she says 
nothing, nor moves.” 

The way in which those rural people used 
The way of to reckon time, when there 

□it time. 

was no watch or clock to 
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»uule them is interesting. In one place we 
find - the following “ the day advanced, the 
peacock and her mate dropped feathers from 
their plumed tail; the birds ettht and sari 
flung oft the dust from their wings as they 
bathed in the muddy pools.’ 1 By these little 
things the country people gave an exact idea of 
time : for tlm birds did as descrited, at particular 
and specified points of time recorded in the daily 
observations of the men who live in tillages. 
In another place we find «before twilight had 
passed and the crows had crowed their last note 
indicating departure into the nests.” These 
softly lift the veil from nature, disclosing to the 
observer how she gives response to each hour 
that passes, in a way far more interesting than 
by the dull band of a clock. 

The manner in which the rural people indi¬ 
cated their condemnation and honest disparage- 
ment of a wicked deed is sometimes very curiously 
expressed. The flower woman 
Df in the storv of Kfiiic ban mala 

tricked deed* * . , ,, 

wants to drive away the 
princess from her husband's home and get her 
own niece married to him. This wicked motive 
is frustrated in this way. 

“If the flower-woman engages any house-wife 
to take part in the marriage of her niece, within 
three days the red mark of luck disappears from 
that wife’s forehead (she becomes a widow). The 
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Brahmin whom she appoints to perform the 
marriage function finds his cowshed void 
of cows and his school void of pupils. So no 
Brahmin would open his almanac to fix the 
auspicious day and no house wife take part in the 
ceremony. The flower-woman goes to the oil¬ 
man for oil and to the grocer For turmeric, the 
oil-man’s bullock dies and the grocer loses bis 
bargain. The flowers drop from the bride’s 
crown and the lamps cease to burn on the sacred 
plate.” 

These are nu doubt foolish, hut imagine the 
glee and mirth with which children listened to this 
account of the wicked witch’s disappointment. 
There may bcinany things said that arc foolish ; the 
child says many such ‘things and listens to many 
such things from his grandmother, hut is not the 
heart of true poetry there r Sometimes a situa¬ 
tion is made romantically poetic 
by a mere touch; I do not know 
if the foreign readers of our folk-tales will appre¬ 
ciate the simple poetry in these few lines, 

k 

“She came and bowed down before her 
husband. He saw this spot near his feet reddened 
with the vermilion of her forehead.” 
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OPINIONS 

“ HISTORY OF THE BENGALI LANGUAGE AND 
LITERATURE ” (IN ENGLISH) 

BY 

IMI SAHIB DINE5H CHAN DBA SEN* BA. 

fry 

CALCUTTA UXTYEBSITT 

Price Es, 12. Demy Bvo. pp. 1020, 
with illustration 6- 

His Excellency Lord Hardinge of Pens hurst in hiaCnn- 

I'ijinitiihti tint pit the 16 th Miuvb. Hi! 12 an ClumeelJor of tho 

CahmLtft U hi verity :— 

* v During the IfUst four yeara also I fit- University haa, from time to 
tiniP, appointed mi special subjeela &<* fouler inreatigatinu of 

import-lilt branches of lmnfag amongst mir advanced PLludenfa tine 
fif tin? bo Render*, Hr. &en h tun* embodied hia leeinrvB On the Iltjftuxy 
of Btittgali Language jatLil Literature from th* earliest time* tc the 
tn illJto of the LStfe century in ft Tc-lnme of Mnsidertiblfl merit, whU’h 
ho fa about to supplement by another etigiiiftl contribution in ihe 
hi Kory of one of the moat i mportati c vernaculars in this wmnlry. 
Hay j express the hope UuUhi* example frill l»e followed ebowhen!, 
flU 4 ihAt critical wheel* may bo eaiahLiahcd Tor the vernacular Wi- 
giuige* of India which have not Hi yol rocoired The attention fh.ar. 
they deserve" 

His Excellency Lord CarmichMl t Governor of Bengal, 

in ilia m.blrc*fl on the occasion of bts ley fug the PoomUlioa Etom- of the 
Ramoah Clmndm Sorwrat BhAWon, dated the SOth NoTtmber, 
1916 — 

" For long Eomefh Chandra DuIF'f History of iho Litem mm of 
Bengal frfti the only froirt of its hind available ts> the i^noral reader. 
Tlie n?jmltfl i,if further study in thin Held hare been made available to 
nfiLy the publication of tb* learned wnd lnEnmana lecture* of Kai 
Sahib DineFchntidm Sen. # * 1« th* dii^tioo of the H»t«y 

Of the Langimga ond the Literal UrC, Hat fcahili Diwe*chnndr* Sen hi* 
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CHMtori th& nscoMary imerc-w hy his Typical Miction i* Ii remains 
for the members of ths Paris had. to follow this lead &tid us rarry on 
the work in. Lite same spirit of patient aecoMiO research/* 

Sir Asutosh Mookei-je£ d in his Ooacccnticrti Address, elated 

the 13th March, 11XKI. m Vicd-ChufliM]lor of the Calcutta University :— 

“ Wa hivt- Imd a hmg series of lumfrlittUL lecEures frtHO OBO of Otir 
r»wn grin! nmtos p Eulm Q^ptohandra &m s on the fa*c^htfdfc subject of 
History of the Bengali; Language mu I Litemtore. Tbeeo lectures 
take U. comprehensive view of tlie devclopcs en t of oar vernacular, Mid 
their publication will Unquestionably fitrilitate the hiFtomaHlucitb * 
of the origin of thr Vermicular lEiemtnrv of this »nnbv p the 
stndv of which is nvavredlv one of tii«” farwmcfflt objects of fbc Now 
FLcguluc joivsi to promote/* 

SylVd-in Levi jpPnria)— 111 1 cAuntil gi^o Ton prnifcO otiabgh—yfitr 

work IH ft C'lh Jli * :| R-t! I_, r£:.■ I j' il •. No hook JlilOTit ] riiU:L won Id ] 

compare with yours.Never d Ed 1 ilad stirh n realistic sense rnf litcra- 

csln? .. ..Pundit and Peanut, Yo^i mod EUjm mix lo^Hcr in n Shaken 
poJlHmfl Way on the stage you liAre built up/* 

kstrfiet from II rtrfew by the samp Fcho3.Tr in the " Revue 
Critique ir JliM !U0 ;-{translated for I ho iL Bengalee/’) 

"One cnnitot praise loo highly the work of Mr r Eon. A profound 
ami iiriirioal erudition has iweii. nasoribted -with vivid jmiLffiflattotl. 
Thl * historian though relying on hia d«nmEuis hft* the tompordmont 
■.'if im Lipio |*iwt. Tie hm* likewise inherited the lyno Benina of In* 

ETlPp/' 

'Barib (Fiirw)—" 1 HD nfijtronch jrodf boflk as a leumpr, not 
nfl a judge/* 

C. H Taw-ney-“ V«i* work alum na^tth rmd m^h 

geitoriil culture/' 

Vincent Smitll— " A Work of profound lismini Min'] high valuo/* 
F. W Thomas Charaoterffled bv extensive erudition and itwln- 
pendent research" 

E J Bap son -" I bob*! thrnu|?li it with g«*t interest ami 
■(nut ndtnitnltntl fnr Hie btiowinlge nnd rrcnm-h to wliifli ft beam 
wUnPrtk" 

r. H Sktine " Monomental w™k_l iavpbeoa rc^nimr fa ti.o 
hook which touch! mo much of which I was ignorant K| 

E B HavelL- ii»i -nibble ta* which A^Udum 

should rtod. I coosTmtoIstc JSU m<we heorti|y on ^ ^ 

Fng3iji]i flu4 perfocl lucidity of aEylu, M 

B C BhiBot-- I ton well onJerttond the enthmis*^ with 

which the w^k wss rectMced hv stholnrs. for creo to Onnet,minted 
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with yo«r hiujiungv. it mnti.it fail to be a lodrre of ***t interest and 

It D- Barnett I congratulate yon on having ncccmplii'hud 
suck rtP adnJTrrtWe 1 'K<wk. ,i 

Cr Hn.lt Still—" Mr. Sen"* vftl 1»We wtwfc on Bengali literature, » 
.object hitherto unfamiliar to mo, which I am now reading 


[nter&f!. 11 , i , 

J P Bln.mh.ardt An extremely well-writtenand scholarly lira. 

duction, exbawtt™ in i* -to'* <* «* at ^ 

T W Bhys Davids—" It mow interesting and important 

work w*a reflects pitot credit on your tndirthy and "***"^-' 

Jttles Bloch £ Paris) Your Imok 1 find an admitehtt- one and 
which la the imlv one "fir* kind in the whole of " 

Wi lli am Both eastern -‘‘I toand the bn* »urptod»Ffiy .. 

•rap-oativo information. It bold me bound W h^innin): to rod. 
in *pite Of my absolute Ignorance of the Innffnajto of which yon write 
with ohvioirtlv profound wholarahip." 

BmUeSenartfPanO- 11 ! ito'* through your Wk 

lively intonst and it appear* to mo to do the highest cr*.a your 

Itnttiinjt iitl method of worlcioif- 

Heniy Van Byke {V.& A.) - "Tfonr tortwotivc pure. winch 
; ri . lull of new anppmtimis fn resard to the rich new -ml intent of the 

Benmdi Language and literal are." 

C T. WincheBter-fr. 3. A.) -“A work of profound learning on 
n | be me which demand- the attention of all WV*t«rn «ch.d.i«i.' 

Fnna « lonp review in the Times Literary Supplement, 

London June SO, 1012-" to his narration, an l ‘«omca Otto w .* 

tlm soul r.t aehoiariy Wear, ho toll, ttoee, whocan read him with 
sympathy and imagination more alvmt tho Hindu n.End and i» attitude 
towards life than «o »n gather front 60 Ttdnmm of impreraloM of 
travel by European*. I^otr’* pictare-tpu- account of the rile* practised 
in Tr»cMt»ro temples, and even M. ChcvriIWi synthrei* of touch 
browsing in Hindu Scripture!., went faint records hr the Bide of Ihn 
nnaaauinms tale of Hindi! literature- Hr. Sen may well ho prnnd of the 
M, moment he ho* erected to the literature of hi* naUre B t ,** . 

Pra-nnlmik review in thu Athen*um. March. 16 l»l* ’ Mt. 
Sen mar lastly congratulate MmMf «n the firnt that in (hr middle afle 
he ha. done more for the history of hie national hmgnajre »■“> htorature 
than anv other wri ter of hi* own nr indeed my time." 

From a W review in the Spectator. Jim ■*• ?•**- A *** ‘ ,f 
extraordinary interest to iho» who would make nn Impartial study 
of Ihc Bengali mentality and character-, work which reflect, the 
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nilr«U,hdW.book« n lenmed, thorough ft „d 

»ymp*Jtrtfa *W»P- no <*l«r mno tiri„ s (,«* „ K , , e » rai Alld 

^ ,U<1,W ^ fnr tho *•* hr hft, KoeeesaMlv Ac^nli.h.d » 

Pro., n review bjr Mr. H Bedrid** » tb» JloyM _Wie 

? f T z ^ 11 fs n vurjr ,aI[ «* 

the ft*** L i.„n ttlre . 1Ie ta(i w nf 
Jji.-Hirea.jin- writing. ..hi* daaoriptiun* am often nkKinjant." 

Projn 41 lun^r revi.-w by S. ET Bate)iffe ... - t ’ ,. . 

T r r V* ” '”** nntboriry on',),* ££ 

Z ^ T7T Tfip ^ " f *- «■«* M in ir- 

£ ™ l 7 t ™ C,i, ° , ' t ' hD P'*'*"*™ o« Anri f. lr thf# it wofiM 

he iMKcatl to giro it„ n other too high proire " 

Pram m long mriew hj H Bora in the 0 . tt(f ^ . 

jt 

mtaiar, for hi* whole WrM^fe '**'** ‘° 

From »«*.» by Dr Oldeaberg in the F„*f Httrr £itlw 
DOO^W a, 1011 (TWlnted by the late Dr. Thibet) 
nnjKJrtnnt ^ppl.monterfon of fhe history of s„ nt L, - “ 

fr., tp, B ^ unt „ r ctJilE[ lai j “T■ t,t ™- 

Cf — "* - - — hritiinnt 

Fran«reriow ,„ Deutsche Buo^chaB, Anri, , fll ^., T . 

pin tur Vfhioh this lewmod Bengali h* 8 p,.r tl1 „] f ’ * , .' ' n,L 

Of thoBte^nro of hi. nX ^ 

atlentiro and ^tofnl rewpeet," fa *" ” rt! ” d with 

From n reHrm ,'n Duaac’B Orioatal List r.. « 

|9l!i —"A work of ineatlmnlijo value, 

containing complete account 0 f th(( w|ft . * ,nf “*Tna*>mi 1 

the earliest time It will undoubtedly find „ ,|| a “ ,lln " tn,m 

r>-*- - - -*■ I SL.’SinL.ts! 

0OEi|{Ti]i iAO«Hg« ftiq4 L||«im£iiro lp ™ an ■ 

Kronir iruview in the Indian ttaffariifii i 

* F ~ Mr •««*».*■- i y ^SS!; IS,,:! - 

1,0,1 bf thr Dner H»io» BflneidilffoandJitommre ihT ’T* 1 ' 

hi* Look must bn™ a profound mapeet it J,„ . ,' h ° TOf, ‘ iel nt 

■Hvcturn Bengal ImJ' Q UT1 ^r?timfl *luit 

From J. lonpr reviorr i n th P MCadran Kr^n 
eurruy of the .-rolntinn of ,be Uvn^j; , e ' ^ 1SI2 ' “ A 

competent, ao OACeptionatlj lentiwd ah t..^!- r „ ;1 

ia^eut lei tha warM of erttJciahn/' r * >r an lin JH»tai( 
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From a tong review in th- PionHTi 1912~ ,L Mjr, Sen is n 

tygneal student a noli Kfi was eomniuli in nidia^l Europe —a Turtf nf 
learning for learning'* sake.. Ho mnat be a poor judge -of olioncien 
who cun rjjso from a perusal of Mr. iSen'd page’s witEiOut pi nvd tftfipfcrt 
and (iking for the writer, for hia Sincerity, his inrinHtry, his entbtiiiaiQi 
in the cause of learning. 74 

From n review in Ellglishlaaii p April i£3> 1DI2—^ Only one who 
has completely identified himself with the subject cuD-ld ha VO mastered 
it bo wfll] nB the author of this imposing boot/ 7 

From a review in the Empire, August 31, 1918—"Aa n book of 
reforoBCO Air. Seifs work will be found invaluable and he is to he 
cpngratiilftkd on the result of his liLljours H It iuiy well be said (.hut 
be has proved what an English enthusiast once said that Bengali 
unites the imallilluouaiicsfl of Italian with tike power possessed by 
German for redderiug complex ttltHi 1 " 

From a revfaw in the Indian Antiquary. December, 191^, hj 
P- G. Fttsrgiter :— 111 Tgda book is the outcome ef kTOaL fescJfcrch nnd 
study, nju whiob thu nuthw deserves the warmest praije, He liiis 
explained the literature and the fttihjeet* i rented fa it with anich 
fulness und in such dclniE as to make Lbe whole pJaid to any render- 
The folMhomtUfl', the atruetuiv and style of the Eatagmigo, moire 
fond rhyme r and many m&OQliaELrtOas points hro dlfCnssed in valuable 
notes. l'ho tone is calm Jind the jndgmen^Es appear 10 be generally 
fair. 31 
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BENGALI LITERATURE 


ay 

Eai Sahib Uiueacliaadra Sen, B A. 

t tola. 191 k Roy&l Svo., with nn IntrralfrL'i .feu in Etitrltsh ninnir - 
<m ' r ^ PW*- pnfaUBhud by thta Uxiivhntity of Calcutta. 

( H 4^^ 1 0 loured ration*} Pritt R&. 12). 

Bit G**rge Grierson— '"limituilito wmk .That [ hem-yri 

™ d ElmHtfi iLb ISiOii I do ooi protend, but wb&i I b, # r ^ L1 j 

h:ifc filled we With fcdwjnthju for the indnslry and k-urnSt^ display 
It in a worthy Hetjuel to your monumental History of BcrogaH Utcra.- 
tLire s and of it wo way wifely suy corohur t ipua/* How I wi^li 

thi*t ii aimihii- work fOnld bo t*imjnk4 for other Indian Jangua™ 
*|wcjally for Hindi." 

£ B, HiTflll— " Two Tutmimwital volume* from v |j n_ f „n 
Literature. As 1 am net a Bengali suholtir, it i H impossible for mo la 

il1 thc£r r “ 1! *■>“« ll "' *p3(=n<ita „(■ johw sohjJbrthip 

Hlt(l research, bat I have enjoyed rwhlin# your luminous end most 
■natiqftiva introdoriion which Kites* .‘tear insight inU- the „u blech 
I *<,* elao wry much interested in the illustrate ll» reproduction 
Of which from ori.Lfimil |.HorH Inga lh very miccEtsfal am] tQ 

Swadeshi work/' 

H Belferidge-- Two itiftgnificent Vclnmott qftfac Bang* SabitTfl 

. 1 ^ *Jll> Soudan's utobf graph* 

in your eitiEct#. w 

F H Skrine- “ The two spies, J id toIiumb of Ban^s Sabitva 
Parichayti t urn reading- with plitawurr and prClfiti Th(?> ^ ^ 
to year profound learning and to the fMeuraiiy which has tbcil[ 

to the world.” 


Kro* a ions review is The Times Literary Snppleaen 

Loadoft, Jiovrmber 4, 1915—"In Jane igifl ... 

1 i a I'OmweDtinp en U 

Son’enistonr of Bengali ittt | y tc „ tulj . W( . tit 

t! !B t work might MttTully b* supplanted by w auibekgyof B«, H t 

^ &nh r fcr ^ £ 

tsjOtleotmBiynm.cnptaof fo^tan w balf.fo^tton * 

addjt™ to thc« mote or 1 M raoa^ta of 



OPINIONS 


vii 


art, the chief popular presses have published great m*S«W OH literary 
matter, chiefly religions VOOHj. ft can hardly bo Enid that these piles 
of written and prmted nutter Lava orer 3yCHpiW subjected to a criliail 
Or philological scrutiny. Their very pxtatonce barely known to 

the Europeans, even to those who hav^- tMidied the Btaj^ali Language 
on the spot. Educated Bengalis thcnhelra^ until quite ttnnt times, 
have been loo busy with the irtB ami sciences of EurO-grt to SjBLrv 
fundi lime for indigenous Lmxnres* That wB* the reason why wo 
Enggestcd tlie compiling of a erh End ohrestomathy fur the beneftt cot 
only of European bul of native scholars. The l. tiiv-rfsily of Calcutta 
promptwl by the eminent iclmlnr Sir Anutosh Mookcrjjno, then Vlcv- 
ChnncazTor, had already a tic hn paled this need it seems. It had shrunk 
(rightly, wo think) from the enormous and expensive t mk of printing 
the 315S. recoveryrf hy the diligence ami gCot* rarity vi 3fr- S&& und 
oilier inquirers and employed Sir 3en to prejiore the two balky 
volant OB now before us. Tbe Calcutta Seriate is to he -cengrotlOfttcd 
on its enterprise and generosity/* 

From a review in The Athenaeum Imutuy Itf, ItfiC— 11 W& Lave 
already reviewed Sir. Sen's History of Bengali Language and Iiitcni* 
ture and have rendered eomo account of ht* previous work itl Bengali 
on tided 0 Suh if ye. Ur, 3i.n now supplies the means 

of obookmg his hieturii.nl sad critical conclttsbuE in a rapiowt 
collection of Bengali verse .. ..Here tire the materials carefully 
arranged and annotated with a stilt and learning such os probably tiO 
une else living can command." 

From a ru view by Mr- F- G. Fargitet -in the Koyal Asiatic 
Society** Journal— 4a These two portly volumes of mm* 2,100 pages 
are on anthology of Bengali pofitry and prosu from the Wth to tlio 
19th century and are auxiliary to Ibn .same nnlhoFi History of Bengali 
Language and LEtcrutnru which wa? reviewed by Ur. Beveridge in 

this Journal for 1012.The Vicu-Chaiiecllor of the Calcutta Uni- 

verity who was cousnltcd, decided that the Lett preliminary measure 
would bo to make and publish typical select isms. The Uni verity 
then entrusted that dnty to Baba Dinesh Cbnndm Sen - this- work 
is the outcome of hEtt researches*.. There can he uu fetation that 
Dtncah Bahu waa the person luoit competent |o undertake the talk 
and in IbcSu two volume* we hare without- doubt a good presentment 
if typical specimens of eld Bengali ditttmtttrv,. ..The «yl© of the 
big book is excellent, its printing is Ikiu, and it £s emk-llubml with 
welI-L’l-ecuted reproductions in colour of name old painting, ]« hu 
also a copious index. 
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vaisnaya lit k iiature of medl-evaL BEKfJ al 

[heimj lectures delivered at fonder fo lie Unii;erti/y >if 
Calcutta,] 


SlAI SAHIB DISJESH CHAN’DHA SEN, B.A. 

JL'ST FUKLJsUieO HV THK 

CALCUTTA UXIVEHSITV 

Demy Svq. £57 pages 

WITH A FURFACK «V 

J. U, ANDERSON, I f c,s., (fitiM) 

Prize Ri. 3 uJilj. 

Sir George Grierson -Very nlunhle book.I » m rending it 

with l Ilv grcolesl interest And ant learning mncli from it. 

Winiaju Bothenstein -I Wits delighted will, yrmrbook, I eantmt 
tell you how touched i am to bo reminded of that side of your 
beloved country which Bpljeals [o ms most —11 side of which I iyus able 
to pemdn aometlung during my own too abort visit to I„dia. ]„ 
the fu*.-* of the best of your countrymen I was able to see that spirit 
of which you write to charmingly in your back. I am nbin CO recall 
thcae faces sad figures ua if th ay were before me. I hear the tinkle 
of the tens pie-belle along the glutt* of Benaren, the voices of the 
womoh as they sing their aacred M ng« crowing the noble river in 
(he boats at,unset and I ait otcu more with the uustern Sanyaiin 
friends I shall never, 1 fear, see tnoru. Rut (hough I shall not Look 
upon the foco of India again, the vision T hud of it will tilt toy uyiai 
through life, autt the IcVe J feel for your connuy wilt remain to 
enrich my own vision u( life, so j 0llg „ , ftnl eaj]obw of 

Thoogh I can only rend yen in English, the spirit in which von 
Write i. to me so true an Indian spirit, that ii shiuM through our own 
idiom, and Carrie. me, 1 mid before, straight to the hunk* of your 
snored riven, to the bathing tanka nnd white shrhis end teemlca of 
yuar well wmernherod riling™ and tank,. So once more [ scad vuu 
y thanks for the magic carpet you Sent me. Upon which my soul’can 
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\x 

return to your dear loud. May the songs of which you write to me 
reitnrtin to dll this land WLlh their fmpmnre j yon will hare need of 
them, Eu the years before you, a* we have tieed of nil that E* beet in 
the dOtige oF our o^n seers in the dark waters through which we nrs 
a leering, 

From a long review in tlie Times Iiiterary Supple me nt. 

2nd August, 1917 

The Vai&uuvu Literature of Medurvn] Bengal. By Rai Sahib 
DIiMmdmndru. £su, (Calcutta :—-The University.) 

Though the generalisation that all Hindus not belong Eng to modem 
reform movements are Silicas or VjiJynaTQe is much too wide, there 
ore the two run in dit'E&ieim in the bewildering ftia*S of sectn which 

make up the 217,000,000 of Hindus, and nt many point# ihoy ovorftp 
each ether. The nitsmpEs made in the 1001 CfltWUft to tolltct informs, 
i ici el regarding ioelfi Ted to and umitfitiE factory and ]i-ju'I i ; lI resulrji 
that they were mi reported in the lost deeejniinl enumeration. But tt 
if. unquestionable that the VaEssiavas'- the worshippers of Krislnsii— 
are dominant in Bengal, owing to the great fmencts of the re Formed 
cult established by Chuitnnya, iv contemporary of 'Mintin Lulhcr, The 
■lootrino t>F BlinkEi or rdlgfoiw devotion, which he taught util I 
riouriabefi in Bengal,, and the four lectures of the Render to the 
I rnivetfdiy Of C«leuitn in Bengali here reproduced provide an instrue- 
t\w guide lo it a expresSsinn in she IsteraliErs oF S ho e-nin try during the 
risrieenth and seventoenth centuries The first part of the book |» 
deroted to the early jtotM uF Vaiinfiim literature, dating from the 
eleventh century. 

The Rni Sahib in Riled wifh a moat patriotic love oF bis turtle fi hnd 
itn literature, and hits done more than any contemporary countryman to 
widen our knowledge of them. Ills bulky volume regarding the history 
of Bengali Language and Literature from the earliest timed to the 
middle of the nineteentli century is accepted hy Orientaltela an the 
moat eouipleie and authoritative work an ibe subject. The industry 
ELud learning displayed t heroin nud fn his thought is still dominant in 
modern Bengali litoratqra not directly Vnisunvn in import. 

There is refreshing ingonuonsnesaju his claim, Bi my mdurtry 
hftS been great/' and the "forbearing indulgence " for wMch ho asks 
if he hoa failed from any hick of powers, will readily bo grouted in view 
oif the enthusiasm for his subject which somewhat narrows the strictly 
critical value of hie evtimatee, hut does not impair the sustained human 
interest oF the book. 
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Chsitanya dearly inught, as these, pages ahesw, that the Krishna of 
the Mnhnbheimta, the great chieftain and ally of the Fhndava brother, 
™ not the Krishna of Briart&hat,, The latter, said the reformer, to 
Rapn, the anchor of those masterpieces of 6iw*krit drama, the 
Vidagdhn Marihavn jisjcl Che Lalita Mndhava, was lore’s very self and an 
embodiment of sweetness : and the more material glories of Mathura 
shoolil not be con Fused with the spiritual oostmoEla of Brintiabcn, The 
amours of Krishna with Riidha and the milkmuids of Briiidnlhjn nre 
Staple rhemes of the literature associated with the worship of the God 
nf the seductive (late But Mr. gen repeatedly insists that the Ioth 
diseqsBcd in the literature he has ho closely eludiod is spiritual and 
UPTfltic, although usually presented in sensuous garb. Chaitcnya who 
tmd frequent tH'Htasics of spiritual joy , who cla e ri£k'd the smen 

tians of love fa 3fi0 group* and the other authors whose careers are 
here tncH were hermits of unspotted life and leligiotiE devotion. The 
o!d pasriouatc desire for nt™ which they taught fa jtffl dominant in 
modern Bengali litoratsre not directly Ynbraacu in import, Ah Mr . j 
D. Anderson points out in hie preface, the influence of Chnttanya’s 
reaching may tie detected in the mystical fsrsea Of Tagore. 



Ch ait any a and His CompauioiiB 

Froua si long review in the Time* Literary *B|jpiflnwafc SlSth Aprit fc 
1018 :- 

“Thtit delightful nml interesting little book Eft th* rvratrome 
HP fish of lecture* iapiplciQtraLitiK the Tearni'i! discourses which 33 r- i^en 
rnikilw ihe rcinE^riid of bin Baunum Literature of Medio™ t Bengal " 
n?dew^ by u-m on August 2, 1911 

It is mk authentic ivovd of Eire relief i>tu emotion An4 (bought of 
il:Jit wondtiiful province of Bangui which few of its Wisi#rQ rulerl,. we 
stiflpwfe, have rightly coiAprekBilded, not from luck of friendly pymjifclhy 
bi|L .Himply from want of precisely what Jf r- Sen, better tliArt nny ope 
Hr i iik, better than Sir JUWndmnath TngDM) himself, can supply. 

It is indeed, no cosy motive for n Western Protestant to TOlupre- 
hend : p sare by frioodship and sympathy with Jllit snull a pious Hituln 
Ai Mr. Si 3 Up whit Sa the tfralrinft of an tifn-ternIn, a “ fimittc deitj 
of Hindu piuufl adoration, In hit native Coupe Ifr. 3>n hn* written 
chanurntf little book*, bawd un ancient legemH which bring us wy 
iipar ike heart of this simple mystery, akin, wo aiippoifl, to the cnlt or 
particnlnr faints in Catholic countries. Such for instance, is hU 
ahivmisf tali’of " SMi," the Aryan spouse tf th» nnj^h Himalaya is 
ojurutLi: god Siva. The tale fa tied Seated, in words of cl rightfully 
land ill respect And affection, t«a the devoted mid lor mg wives of B#c^l p 
whofio virtue* ns win* and mothers are the ndm IraLiGii of all win* 
know' their cotta try* Yottr plota*! V* is a* FA CAP, wSthumt any hesitation 
or iliHciiltT, tmufer hif thoughts from the symbolical imaifrra of 
Kris cm la that other at ran go CffiAt-kffldtigftiad of Him of tho Bine Throat 
wha, to save GmT* crfliitiires, swuftowcrl iho pot«n cast up At the 
Churning nf the Ooonn And bows the mystic itigmn to Chin day, Well 
we have our tradition*, legends, mysteries, and an II fas Underbill nnd 
others tcil t\A, oar own ecstatic mystic*, who hud Ancb a indfaldo joy in 
loving God ifl n oar Hindu friends toll U* T fcho divine EUdhn experienced 
in her sweet surrender to the inspired wooing of KriJRA, Tike im¬ 
portant thing for ns, ns stndflnta uf life and literature fa Eo not*’ how 
the®; Old comm on a! beliefs influence and develop that wonderful record 
or human thought and emotion wrought for ns by the inuijpnAlavr 
writers of vert* *ud prose t the patient artists of the poo* 

When All is said, there remains ihe odd indefinable charm which 
attaches lo nil (bat Din&ah Chandra Sen writes, whether in English or 
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hh nuti to Bengali. In bis boot breathe a ant ire random- ami pietj which 

ECTISiitid Lift fTtf thfl cliLS.fcSfril wrEtpra r^tUllifiT EO otif fwnvlUiOLl. 

hi trsuh r Eiir. h n U-Utfld eOntenipornry oF, sny, Plat* fob, ond dUacki hb 
hiogrnphiL-eil Civk in Junto toe fcXOJG spirit. \\\- |»njw hfr blEfrst boot 
wilt bo widely (nnd ftjTDputbfrtifolU ) nti rt 

Yaiim&va of Mediaeval Bengal 

J; i>. Aqdomih' Ekq.—roltnpl t r o, S-, Proframw, Cfttnhridgp Unirpr- 
siitj i-1 lisir ten & mom titan bn If of k I to wm\ With St, if 

cifetiiruitancea. lento I ho Ooiim^e to write ir a a tonrl Prefnoo (which 
I tiQjM* ron will rwid wflh pTeiistiro rvoa if jam ifo not to ink tl worth 
pdUJrattoh) o ip t«lBlng why. la the jqdgnont of * very ntl | of 

ail your not Wv in Catcuttn h bni in 

LondoEt ond Part*, hml Oxfbnl and friin bridge, I bar* read it and Jim 
"**■* 5t - wJllt K™ 1 flight nnrl pmflr nod n&ty real ayni£mfliy r TMolc 
how g^ent ttmit be ihe charm of your lopir a ad roar ttentment When 
in thb awful jmt Of nnxiotr hnd sorrow, tho tending of jour doligfctful 
MS, hu Kivon tms teat and rtfrafcbmeiifc in a time who* trerjf poit, 
CfOo- knack m the door may bring u* Sorrow. 

V 1 write thi. in a. frantic? hnrry-lbe nw,| goen ordBr ta ^ 

li*clc to TfpQf moat interesting nod fa'seimeintr jjarea. 

History of tite Bengali Language and Literature 

K*tmct from, a loop review by Svlvnin Levi ifiirifc) in the? 11 Heme 
Critique ” .Trm- 19)5:— traii.lated for the Bengalee). 

‘ One oannot prabe too highly the wort of Hr. Sen. A profeniirl 
end oHitliijl] erudition tine Been tAodatcd with, vivid imagination. 
The world, which he analyse. are hr.night hack to life with the Hon, 
■eintuilMBof the origifial antW, with the movement of the maltitnde. 
who patremisoit them Find with the InudHeape which anmrctod them. 
Thv hiatorins, though relying <M hi. 'iocanionia, low the temperament 
ef n<i cpiv poet. He l« likowi.ee inherited the lyrical jjoniu. nf hi* 

rare. Hia enthosLwdir .ymjmtBy Wbentee thnugh all lib dewiptlona. 

Crmvinred tut every Hi tula ia of lh« superiority oF the Hrahminio 
eivE! iinti.iii. ho ofcJtx iu Rloriea and twllmtaa it. ehorteominRii, if he 
doc. not approve of them ho Wtmld excuse them, lfo trioa fo Ijc jaat 
to BiulHlmm and Ulam, in the imiin he ia ^iteful lo thom for their 
^nttibntmnlotheinakmgof India. He pruinea with ehNjnenc ottioor 
the MirSr Engliab Dilufonmies nf C lirif{.inniiVa 

The appreebtfon nf life M rare in Onr boot-knowledge, rnn* 
chronghont the work* one reed* them, Ihon^nd page* with a mi. 
tnineri interest; and one lose, aight of the onormoa. Inhour which it 


OPINIONS 


Nil) 


tmauppora, Dio ^ip« into the tawm rfMU«M« 

twesanU. The iiidivi«1 (tut oxtnnU '(BOtcd BC ltlC boltM,n of llll! *“5™ 
offer*a unique anthology »f Uongalf. The JijigttLfUa romark* Bcutlenrit 
ID the castpiet* ebottud iu new end pmcioa* niutoriuju, Mr, Bon liM 
given to hi* country a mM *!uuh .1 would l* diffluult toeurpu., . 
WO only wiali that it may prwoko iu otlior parte of India emulation* 
la folluw it / 1 
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